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INTRODUCTION
The theme for Africa Month 2016 was ‘Building a 
better Africa and a better world’.

The Department of Arts and Culture invited 
all of the people in the Republic of South Africa, 
the rest of the African continent and the African 
Diaspora to join them in the inaugural Africa 
Month celebrations.

South Africa recognises itself as an integral 
part of the African continent. Therefore the 
country understands its national interest to be 
intrinsically linked to continental stability, unity 
and prosperity. Our national interest is therefore 
defined by the development and upliftment of all 
African people.

Africa Month seeks to increase appreciation 
and demand for arts and culture goods and 
services to stimulate competitive markets for 
Intra-Africa trade.

While existing programmes of the Department 
of Arts and Culture seek to inculcate an African 
identity through the popularisation of the 
national flag and continental flag as well as 
the National Anthem and the African Union 
Anthem, it was important to inaugurate an full 
Africa Month programme, a festival of ideas, a 
celebration of what it means to be African to 
deepen and expand our knowledge, engage in 
cultural exchange, sharpen our ideas but also 
together to face our continental destiny.
Some of the celebratory events during the 2016 
Africa Month celebrations:

Minister of Arts and Culture 
Mr Nathi Mthethwa

Deputy Minister of Arts and 
Culture Ms Rejoice Mabudafhasi
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The Organisation of African Unity (OAU) was originally established 
more than fifty years ago, in Addis Ababa on 25 May 1963. Kwame 
Nkrumah, the first president of Ghana after independence was a prime 

inspiration behind its establishment. During a speech on foreign Policy in 
1959 he said, ‘In Ghana we regard our independence as meaningless unless we 
are able to use the freedom that goes with it to help other African people to be 
free and independent, to liberate the entire continent of Africa from foreign 
domination and ultimately to establish a Union of African States.’ The OAU 
initially consisted of 32 members but soon reached 53 with South Africa being 
the 53rd country to become a member in 1994. 

African Union Headquarters, Addis Ababa, Ethiopia

By establishing Organisation of African Unity (OAU) in 1963, the 
African continent became a pioneer in being the first continent to 
focus on and encourage nation building through unity and freedom 
from oppression. In celebration of the OAU and its successor, the 
African Union, the South African Department of Arts and Culture 
hosts a series of events to celebrate Africa Day on 25 May and 
throughout May for Africa Month.

AFRICA: 
UNITED

COMMEMORATING THE AFRICAN UNION 
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Africa in 2014. The AU’s intervention, ASEOWA, lasted from December 2014 
to January 2016 and had a dramatic effect on the course of the outbreak. It 
was, literally, a ‘game changer’ and greatly reduced the loss of life and the 
adverse economic effects to the countries involved.

The promotion of cultural affairs in the African Union is handled by the 
Economic Social and Cultural Council (ECOSOCC) of the organisation. In 
2006, the assembly adopted the Charter for African Cultural Renaissance to 
promote all forms of culture on the continent as well as cultural cooperation 
and exchange. This was ratified by South Africa in 2014 and it forms an 
important basis for the promotion of culture throughout Africa.

In addition to this, the New Partnership for Africa’s Development 
(NEPAD) Agency was adopted by the OAU Assembly of African Heads 
of State and Government in July 2001 in Lusaka, Zambia. NEPAD runs a 
number of programmes throughout Africa, including those targeted at 
Natural Resources Governance and Food Security; Regional Integration, 
Infrastructure (Energy, Water, ICT, Transport) and Trade; Industrialisation, 
Science, Technology and Innovation; and Human Capital Development 
(Skills, Youth, Employment and Women Empowerment).

There are clearly many challenges in Africa but this new organisation 
with its focus on the rights and well-being of individuals, is a major move 
in the right direction. It can greatly improve the quality of life for all in this 
great continent and South Africa is privileged to have been able to help to 
show the way forward. n

50th Anniversary African Union Summit in Addis Ababa, Ethiopia

The establishment of the OAU was encouraged by a number of ideas 
sweeping Africa and the World. One was the Pan African movement of the 
19th century which had its roots in the United States with African American 
intellectuals such as Martin Delany and Alexander Crummel. In Africa itself, 
heads of state such as Kwame Nkrumah of Ghana, Julius Nyerere of Kenya, 
Sékou Touré of Guinea and Kenneth Kaunda of Zambia were inspired by the 
Pan Africa ideals and promoted its principles. 

With the approach of the new millennium it was felt that the time 
had come to refocus on the needs and rights of the peoples of Africa 
instead of on the political process itself. This lead to the founding of a new 
organisation: the African Union (AU). With the support of then president 
Muammar Gaddafi, the first step was taken in the Sirte declaration of the 
9th of September 1999. This was followed by summits at Lomé in 2000 and 
Lusaka in 2001 which established the Constitutive Act of the African Union 
and made plans for its adoption. 

Thus it was on the 8 July 2002 in Durban that then South African 
president, Thabo Mbeki, became the first chairperson of the new African 
Union (AU). One of the major differences between the old OAU and the new 
organisation is concerned with the internal affairs of member states. In the 
OAU there was an agreement not to interfere in the internal affairs of the 
member states. In the modern AU there is a new commitment to democracy 
and there is a peer review clause that allows such intervention in particular 
circumstances. One of the key differences is that the AU is conceived as a 
union of peoples rather than just leaders and there is the specific inclusion 
of democracy, gender equality, good governance and the rule of law in the 
Constitutive Act of the AU.

The executive branch of the African Union is called the Commission and 
this body also acts as the secretariat of the organisation. South Africa was 
honoured when Nkosazana Dlamini Zuma was elected to the position of 
Chairperson of the Commission in 2012. She had previously served in the 
South African cabinet as Minister of Health, Minister of Foreign Affairs and 
Minister of Home Affairs. When she leaves the Commission at the end of her 
term of office, she will also leave very large shoes for her successor to fill. 
Among her achievements is the comprehensive and effective response of the 
African Union to the health crisis produced by the outbreak of Ebola in West 
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Nat Nakasa in Harlem. Credit: Richard Saunder

NAT NAKASA
AND THE DREAM OF AN EQUAL 
AND DEMOCRATIC SOCIETY
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The inaugural Nat Nakasa public lecture took place in September 2014 
as part of a series of debates, panel discussions and public lectures 
celebrating Nakasa’s repatriation to South Africa 49 years after his death. 

Ndazana Nathaniel ‘Nat’ Nakasa was born in Chesterville outside 
Durban in 1937. He worked for the isiZulu newspaper ILanga Lase Natal 
before moving to Johannesburg to join Drum magazine, joining a long line 
of famous Drum writers that included Henry Nxumalo, Can Themba, Lewis 
Nkosi and Casey Motsisi.

He also worked for the Golden City Post, and was the first black columnist 
to write for the Rand Daily Mail, providing a black perspective for the 
newspaper’s predominantly white readership.

In 1963 he founded The Classic, the first black-owned literary journal in 
South Africa.

He was awarded a Nieman Fellowship in 1964 to study journalism at 
Harvard College in the US. However, the apartheid government rejected his 
application for a passport. As a result, he was forced to leave South Africa on 
an exit permit, which meant that he could not return.

Nakasa soon found that racism existed in America as well, albeit in 
a subtler form. He did not like New York and soon moved to Cambridge, 
Massachusetts, where he spent his time at Harvard steeped in the sombre 
business of education, battling with isolation and homesickness.

He wrote articles for several newspapers after leaving Harvard, appeared 
in the television film The Fruit of Fear, and was planning to write a biography 
of Miriam Makeba. But two days before his death, he told a friend: ‘I can’t 
laugh any more, and when I can’t laugh, I can’t write.’

On 14 July 1965, Nathaniel Ndazana Nakasa plummeted from a seventh-
storey window on Central Park West and 102nd Street in Manhattan. He was 
pronounced dead on arrival at Knickerbocker Hospital in Harlem, having 
suffered multiple fractures and internal injuries. He was 28.

The apartheid government would not allow his body to return home, 
so South African musicians Miriam Makeba and Hugh Masekela, New York 

Nat Nakasa

IN COMMEMORATION OF 
JOURNALIST NAT NAKASA’S VISION 
FOR A FUTURE SOUTH AFRICAN 
SOCIETY, THE DEPARTMENT OF ARTS 
AND CULTURE AND ETHEKWINI 
MUNICIPALITY HELD THE THIRD 
ANNUAL NAT NAKASA PUBLIC 
LECTURE ON 26 MAY 2016
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Audience participation at the Africa Month Colloquium in Kimberley

The Department of Arts and 
Culture (DAC) hosted a total 
of 13 colloquia in a space of 
just over two weeks. Each 
colloquium had its own title 
which contributes to the broad 
theme of ‘Building a Better 
Africa and a Better World.’

 
A FESTIVAL OF IDEAS

AFRICA MONTH:

residents at the time, and photographer Peter Magubane, raised money from 
South African exiles to have Nakasa interred at Ferncliff Cemetery in Hartsdale.

The 2016 lecture was delivered by Howard University professor, Harold 
McDougall who had studied at Harvard University with Nakasa. Titled ‘Nat 
Nakasa and the Dream of an Equal and Democratic Society’, the lecture 
celebrated the life of the celebrated journalist. McDougall said when he met 
Nakasa, he was about 19 and Nakasa was about 27 years old. He described 
Nakasa as: ‘A great guy. He was funny and mischievous.’

Nakasa was one of the people who influenced him. Fighting back tears, civil 
rights activist McDougall said when he went to join the Student Non-violent 
Co-ordinating Committee (SNCC), often pronounced ‘snick’ in the American 
South, he came back to New York to find that his friend Nakasa had died.

‘Nat made me think about what I 
was doing at Harvard,’ he said.

McDougall said because Nakasa 
was older than him, he was also 
a type of role model for him and 
influenced him.

Thinking outside the box and 
encouraging him to remove himself 
from looking at things from an 
academic perspective when it came 
to matters of social change, was 
something he had learnt from Nakasa. 
He said he was proud that his writings 
today were still influenced by Nakasa.

Arts and Culture Minister Nathi Mthethwa said Nakasa was the epitome 
of ‘nation building’. He said it was the tyranny of apartheid that made 
Nakasa declare himself a ‘native of nowhere’ when Nakasa left the country.

When Nakasa’s remains were brought back to South Africa almost 40 
years later, in 2014, it was a momentous occasion, Mthethwa said.

‘We can proudly pronounce that Nat Nakasa is a native of nowhere 
no more.’ n

NAKASA SOON FOUND 
THAT RACISM EXISTED 
IN AMERICA AS WELL, 
ALBEIT IN A SUBTLER 
FORM. HE DID NOT LIKE 
NEW YORK AND SOON 
MOVED TO CAMBRIDGE, 
MASSACHUSETTS
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Nobel laureate, Prof. Wole Soyinka

visited the various communities we witnessed a different story. Members of 
the various communities filled auditoriums to capacity on weekdays just to 
listen and engage writers about their books.

In Grahamstown, for instance, where Ghanaian-born writer, Ama Ata 
Aidoo, was due to speak alongside Zakes Mda and other prominent writers, 
many people were forced to sit outside the venue due to the massive 
turnout. In an interview on SABC Morning Live, Zakes Mda spoke about the 
huge turnout of readers as if they were attending a ‘rock concert’.

Veteran poet and struggle icon, Don Mattera, visited Shirley village in 
Limpopo province where the event was also oversubscribed. The fact that he 
could address the communities in their language, Xitsonga, drew him closer 
to the people and they appreciated the gesture. Some prominent members 

The colloquia programme was a great success both in terms of the 
high level discussions led by distinguished individuals as well as 
public participation.

One of the major spinoffs of this year’s programme is that more people 
are conscious of and embrace Africa Month as an annual calendar event. 
There were more people donning their traditional attire and radio stations 
had special programmes dedicated to Africa month and Africa Day in 
particular. The challenge is for DAC to continue with strategies to ensure 
that the level of awareness grows in the future.

The Africa Month colloquia demystified some of the popular myths and 
disproved some long-held perceptions about African communities. One of 
the dominant perceptions is that Africans do not read and yet, when writers 

Revered South African writer, Zakes Mda
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The programme was not limited to big cities such as Cape Town and 
Johannesburg, but included small communities. Some of the most revered 
intellectuals in the country visited places such as Kimberley, Grahamstown, 
Soweto, Alexandra and Shirley Village, among others. Communities 
demonstrated their hunger for events of this nature.

The theme of Africa Month was broad enough to allow different sectors 
of society to explore its relevance to their lives. As a result, the relevance 
of the theme to people’s lives allowed the DAC to coin topics that people 
could relate to. These include, for instance, ‘Race and Racism’, ‘Media and 
the African Story’, as well as ‘The Bonds that Bind Us as African People’. The 
latter was discussed in Alexandra Township. These topics were carefully 
selected in accordance with the target market in the specific areas and 
remain topical issues in our national discourse.

The audience in Grahamstown had to bring extra chairs while others had 
to sit on the edge of the stage 
and outside the auditorium to 
listen to writers

There was more than 
anticipated turnout in most 
of the events, particularly in 
Grahamstown. In spite of the 
challenges of organising events 
in such a small town, we were 
able to amass a large crowd that 
actively participated on the 
programme. One of the events 
that was earmarked as one of the 
‘small’ events of Africa Month 
was the storytelling session at 
Museum Africa in Newtown. The event had over 200 participants and was by 
no means a small event as envisaged.

The discussions were lead primarily by well-established and seasoned 
speakers and writers from across the continent. Naturally, the majority of 
these people are quite elderly and a deliberate effort was made to ensure 
that they shared platforms with some of our most promising young public 

THE VARIOUS PARTICIPANTS 
EXPRESSED THEIR GRATITUDE AND 
APPRECIATION FOR THE EFFORTS 
THAT THE DAC IS MAKING IN 
BRINGING THE PEOPLES OF AFRICA 
TOGETHER. THESE SENTIMENTS 
WERE EXPRESSED SEVERAL TIMES 
FROM THE PODIUM, THROUGH 
VERBAL INTERACTIONS, WRITING 
AND DURING MEDIA INTERVIEWS.

of our society engaged communities in Alexandra Township, where they 
talked about strengthening the bonds that bind us as Africans. It must be 
borne in mind that at some point Alexandra was viewed as the hotbed of 
xenophobia. The delegation was comprised of prominent South Africans 
who have lived in exile and ‘African foreign nationals’ who have lived in 
South Africa for several decades.

Gcina Mhlophe demonstrated the power of storytelling at Museum 
Africa, where she performed alongside groups of youths from Alexandra, 
Orange Farm, Eldorado Park and surrounding townships. In Mpumalanga 
the discussion was able to draw parallels between indigenous knowledge 
systems and Africa’s development agenda.

The general view is that the Africa Month colloquia were one of the 
DAC’s most successful community engagement programmes. This is a 
popular view expressed by participants and organisers alike. To measure 
the extent of its success it would be prudent to consider the unique 
interventions that the programme made in the broader society.

Internationally acclaimed stoyteller, Gcina Mhlophe
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Mona Eltahawy

composition of panels, the topics and the location. At Sol Plaatje University, 
for instance, the audience was largely the university community, both 
young and old, the media and the arts fraternity. Similarly, in Grahamstown 
it was largely arts organisations and the university community, whereas 
in Alexandra the audience was primarily arts organisations based in 
the township, and in Shirley village it was mainly arts groups and the 
inhabitants of the village.

As far as audiences are concerned, gender representation was quite 
balanced throughout the various events. However, the racial dynamics 

were often skewed depending largely on the location. The audiences 
were predominantly African, with more diverse audiences in places 
such as Grahamstown, the Centre for the Book in Cape Town and the 
Soweto Theatre.

In each and every colloquium that was held the audiences were afforded 
an opportunity to make comments, ask questions and interact with the panel 
members who sometimes included political principals and DAC senior managers.

It should be noted also that there was a specific session with an all-
women panel, dealing specifically with the role of women. This session held 
at Joburg Theatre had one of the most internationally acclaimed women 
activists, Mona Eltahawy, and the event was oversubscribed.

thinkers. It is in this respect that legendary writers and struggle heroes like 
Mandla Langa shared the stage with the younger Eusebius Mckaiser, Ama 
Ata Aidoo shared a platform with Lebo Mashile, Minister Nathi Mthethwa 
with Mfundo Radebe, Gcina Mhlophe with the youth. Furthermore, the 
audience was largely young people who had the opportunity of interacting 
with these legends.

Internationally acclaimed Ghanaian-born writer Ama Ata Aidoo 
shared the stage with equally revered South African writer, Zakes Mda 
in Grahamstown

 This series of lectures 
was indeed a festival of 
ideas. Mona Eltahawy, well 
known feminist writer, was 
also present. Ama Ata Aidoo 
enjoyed the interaction and 
indicated that she would be 
happy to come back. The 
keynote speaker was Nobel 
Literary Laureate Prof. Wole 
Soyinka, who spoke on re-
positioning negritude.

Richard Nwamba, who 
went to Alexandra for the 
discussion, said this is what is 
needed – going to the people. During a Morning Live interview, Zakes Mda 
talked about how ‘wonderful the experience had been, to such as extent 
that the auditorium was full like people were attending a rock concert!’

‘It’s been a stimulating visit, and I can only wish you and all your 
colleagues the fullest returns for your grand initiatives.’ Wole Soyinka

The audiences for the colloquia were primarily comprised of the 
youth. This was influenced by social media, the medium that was used for 
communicating the events.

Young people demonstrated their enthusiasm to participate in social 
dialogues and other related government programmes. Other audience 
dynamics were largely influenced by the choice of guest speakers and 

THE AUDIENCES FOR THE 
COLLOQUIA WERE PRIMARILY 
COMPRISED OF THE YOUTH. 
THIS WAS INFLUENCED BY 
SOCIAL MEDIA, THE MEDIUM 
THAT WAS USED FOR 
COMMUNICATING THE EVENTS
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Over the two day-long inaugural South 
African Cultural Observatory (SACO) 
national conference, insights were shared 
and a confluence of ideas, methodologies 
and case studies achieved as speakers and 
delegates mulled over ‘Counting Culture 
– The Creative Economy and Cultural 
Measurement’, the conference theme.

COUNTING 
CULTUREGhanaian-born writer, Ama Ata Aidoo

As it has become clear that Africa Month is a period that our broader 
society looks forward to, it is imperative that we make use of technological 
innovations to increase our reach on the continent. In this regard, it is 
recommended that we consider live-streaming of some of the panels to 
ensure that we are truly connected with the rest of the continent and that 
the rest of Africa is in touch with the national narrative in South Africa. 

In conclusion, the Africa Month colloquia programme was a 
resounding success. It highlighted the gap that exists in society where 
people do not have spaces for dialogue and intellectual engagement in 
their communities.

The level of engagement 
demonstrated that the 
communities are interested in 
playing their part in making 
South Africa and Africa a 
better place to live in. 

This festival of ideas 
provided fertile ground for 
fostering cultural exchange. 
In this regard, Prof. 
Soyinka suggested that an 
exchange programme like 
twinning artists from the 
City of Johannesburg with 
those of the City of Lagos 
be considered. These cultural collaborations can only lead to a greater 
appreciation of the diversity that is Africa.

The most consistent recommendation by the audiences is that 
the colloquia should be held as a monthly programme and with every 
colloquium there must be a special focus germane to national issues. One 
of the recommended areas of focus is the theme for national days like for 
June it would be youth issues. On 1 June there was a special screening of the 
film, Kalushi by Mandla Dube, which is based on Solomon Mahlangu’s life. 
The screening was preceeded by a dialogue with film-maker, Mandla Dube, 
demonstrating the value that dialogue can contribute. n
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SACO is headquartered in Nelson Mandela Bay and hosted by Nelson 
Mandela Metropolitan University (NMMU) on behalf of the Department of Arts 
and Culture, along with Rhodes University and the University of Fort Hare. 

The SACO conference saw speakers engage delegates on a collection 
of creative, cultural and economic topics relating to the work SACO is 
undertaking and which will form part of a National Research Agenda.

The conference highlighted the growing economic influence of the 
sector – spanning visual and performing arts, heritage and museums, 
festivals, architecture, advertising, design and digital media – which is 
increasingly recognised globally for its socioeconomic contribution, but not 
frequently or adequately counted.

SACO CEO, Prof Richard 
Haines said at the beginning of the 
conference, ‘What’s particularly 
exciting is the mix of academics, 
scholars, international speakers 
and role-players,’ he said. ‘It’s 
marvellous getting together, and 
I’m so encouraged by the diverse 
set of speakers and participants in 
attendance.’

The Department of Arts and 
Culture Deputy Director General, 
Monica Newton, highlighted Africa 
Month and advised that those in 
attendance use their power and 
intellectual property to serve the 
continent. ‘Knowledge in this context is curated, and we must be sensitive to 
that,’ she said.

The conference’s first plenary session concentrated on ‘Counting Culture 
– The Creative Economy and Cultural Measurement’ and saw Gabriel Zamfir 
of the Canada Council of Arts, Prof. Jen Snowball of Rhodes University, 
Dr Jean-Pierre de la Porte from the Institute for Advanced Studies in 
Architecture and Infrastructure, and Avril Joffe of the University of the 
Witwatersrand discuss frameworks, intellectual property and cultural policy.

THE SACO CONFERENCE SAW 
SPEAKERS ENGAGE DELEGATES 
ON A COLLECTION OF CREATIVE, 
CULTURAL AND ECONOMIC 
TOPICS RELATING TO THE WORK 
SACO IS UNDERTAKING AND 
WHICH WILL FORM PART OF A 
NATIONAL RESEARCH AGENDA.Led by the Department of Arts and Culture, the South African Cultural 

Observatory (SACO) is a statistical research institute which charts the 
impact of the cultural and creative industries in South Africa. It does so 

through a range of innovative statistical methodologies, audits and research 
tools. The main purpose of SACO is the development of a comprehensive 
cultural information system which continuously captures cultural data and 
monitors and evaluates government initiatives in the sector.

Much of the findings of SACO correlate with the national mapping 
study conducted by the DAC in 2013 to understand the scale and scope of 
the creative industries and their contribution to economic growth. Some 
of the headline findings of the study indicated that the sector contributed 
R90,5 billion to the South African economy in 2013/2014 alone and created 
employment for over 560 000 people, the majority of whom are below the 
age of 35, reaffirming the importance of the sector as a creator of economic 
opportunities for young people.
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looked at arts based initiatives as the new economic currency, and the 
University of Fort Hare’s Prof. Leslie Banks presented the problems 
associated with city regeneration in an Eastern Cape context.

Delegates once again dispersed into parallel discussions on day two. 
Themes discussed included: ‘Political Economy of Cultural Policies’, ‘Fine 
Arts: Markets and Social Values’, and ‘Cultural Mapping & Measurement’, 
‘Online Culture, Games and Sport’, ‘Culture and Heritage’, and ‘Public Art’.

Drawing on Africa Month, the closing plenary session investigated the 
theme ‘Creative Africa – Current and Future Problems’. Bruce Ernest of the 
Zambian Creative Expo and Tumiso Mabusela from Ideas Expo, Botswana 
each shared their experiences within an African context, highlighting the 
potential the continent has and the creative work currently being done in 
their countries.

Newton reminded delegates that SACO doesn’t just service one agenda. 
‘It must serve its purpose that knowledge is widely available,’ she said.

‘The Observatory must democratise research process and make research 
outputs available. It is important that we all make a commitment to be a 
part of this ongoing network.’ n

Day one’s second plenary session saw leading Cultural Observatory expert, 
Guy Saez, the cofounder of the Grenoble Observatory, along with Prof Haines 
and the Goethe-Institut’s Dr Norbert Spitz discuss ‘Cultural Observatories 
and Cultural Institutions in an International Context’. This session 
allowed delegates to absorb perspectives and experiences from the French 
Observatoire des Politiques Culturelles, question the development agendas of 
the SACO and learn about The European Union Network of National Cultural 
Institutes (EUNIC).

Parallel discussions of 
considered topics:  ‘Culture 
in the Digital Age’, ‘Training, 
Education and Skills in the 
CCIs’, ‘Cultural Observatory 
Research Agenda workshop’, 
‘Culture and Economic 
Development’, ‘Culture Heritage and Museums’, and ‘the Film Industry’. 
Experts under each of the themes engaged attendees in case studies and 
opinion, while specially chosen facilitators chaired the talks.

The final plenary session zoomed in on Performing Arts and Festivals 
and saw seasoned professionals take the stage to discuss their experiences 
and views. Monde Ngonyama of the PE Opera House, Ismail Mahomed of the 
Grahamstown National Arts Festival and Rhode Snyman of the Klein Karoo 
Nasionale Kunstefees shared the past experiences, recent developments and 
future plans of their respective organisations.

The final day of the conference saw delegates return to engage in 
more academic discourse and cultural concepts. The opening plenary 
session focused on facts and figures, with international speaker Oksana 
Ryabchenko of the National University of Life and Environmental Sciences 
(Ukraine) and Prof. Snowball, wielding frameworks, statistics and case 
studies, with the help of the plenary chair, National Arts Council (NAC) 
CEO, Rosemary Mangope.

This was followed by a professional peek into the ‘Creative Culture 
and the Economy’. During this plenary the University of KwaZulu-Natal’s 
Prof. Chats Devroop interrogated music as culture versus music as creative 
industry, Business and Arts South Africa (BASA) CEO, Michelle Constant 

DRAWING ON AFRICA MONTH, 
THE CLOSING PLENARY SESSION 
INVESTIGATED THE THEME 
‘CREATIVE AFRICA – CURRENT 
AND FUTURE PROBLEMS’
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Namib, Sand Sea, one of the African World Heritage Sites
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AWARDS FOR CAPACITY BUILDING – STATE PARTIES
The nomination training course was launched in 2008 by the AWHF as a 
strategy to address the weak representation of African on the UNESCO 
World Heritage List. Participants from almost all African countries attended 
the course with various delivery. Among the participating countries, some 
could successfully reuse the skills gained to develop new nominations on 
their own and turn them into best practices. Among the successful States 
Parties, three could deliver outstanding achievements:

Kenya
The State Party of Kenya attended the first Anglophone nomination 
course in 2008 in Lesotho with a dossier on Kenya Lakes System in the 
Great Rift Valley. Building on the experience gained, the participants were 
reused to develop the nomination files of Fort Jesus, Mombasa and for the 
extension of Mount Kenya National Park/Natural Forest. Other dossiers are 
being developed mainly with domestic resources, including for Thimlich 
Ohinga Cultural Landscape, which was referred back by the World Heritage 
Committee at its 39th meeting in 2015 in Bonn (Germany). The focal point 
is the National Museums of Kenya (NMK) with the assistance when needed 
of the Kenya Wildlife Services.

Namibia
The State Party of Namibia hosted a nomination training course in 2010-2011 
and involved a number of heritage professionals. The skills gained by the 
national experts were consolidated through various ventures and reinvested 
in the development of the nomination dossier for the Namib Sand Sea that 
was inscribed as World Heritage Site in 2013 at the first attempt. The Ministry 
of Culture and the Namibian National Museum played a critical role both 
financially and technically for the process to be successful.

Mount Kenya National Park, an African World Heritage Site

ACKNOWLEDGING EXTRAORDINARY PEOPLE

After a successful seminar on ‘African World 
Heritage… Thinking ahead’, the African World 
Heritage Fund (AWHF) celebrated the first African 
World Heritage Day on 5 May. As it coincided with 
the Fund’s ten-year anniversary, the AWHF also 
acknowledged some extraordinary people and 
State Parties for their contribution, engagement 
and commitment over the last decade.

AFRICAN WORLD 
HERITAGE FUND
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 Grand-Bassam Historic Town, one of the African World Heritage Sites

Cote d’Ivoire
The State Party of Cote d’Ivoire attended the first francophone nomination 
course in 2009 in Benin with a dossier on Grand-Bassam Historic Town. The 
Grand Bassam project was selected for the nomination course because it was 
referred back the previous year by the World Heritage Committee. A national 
team was then constituted by the Ministry of Culture and Francophonie to 
take up the work. Finally, Grand Bassam was inscribed as a World Heritage 
Site in 2012. Building on this experience, which involved specialists from the 
universities and the Ministry of Environment, the collaboration framework 
has been recently strengthened through the launching of the National World 
Heritage Committee in Cote d’Ivoire.

AWARDS FOR CAPACITY BUILDING – EXPERTS
Capacity building is the consistent and long-term improvement of skills/
environment at various levels including individuals, institutions and groups. 
Successful capacity building is likely to produce improved delivery and 
results within and between generations. Under certain angles, the Africa 
2009 programme targeting immovable cultural heritage in sub-Saharan 
Africa can be considered as one of the most successful capacity building 
programmes during the last 30 years. In the same way, some individuals and 
organisations have played significant roles at academic and professional 
levels to reinforce the capacities about site conservation and management 
on the continent. They have therefore contributed to form the current skills 
being utilised on the African continent. 

Among them, let’s briefly recognise the work of three experts during a 
decade of heritage work. 

Prof. George Okello Abungo
George Okello Abungu is an archaeologist. Former Director-General of the 
National Museums of Kenya, he was the founding Chairman of the Africa 
2009 programme in 1999. George Abungu is in fact a multipurpose facilitator 
in heritage, in both tangible and intangible as well as natural and cultural 
heritage. More specifically on the subject of capacity building in World 
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Fort Jesus, Mombassa, one of the African World Heritage Sites

Heritage, he was the first coordinator of the nomination training course 
(2008-2011) and thus provided extensive technical and political support to 
nomination projects. Additionally, he taught heritage sciences in various 
universities all over the world, including Cape Town, Mauritius and Los 
Angeles. He also played a critical role in the protection of African heritage 
during his mandate as a World Heritage Committee member (2004-2009). 
Professor Abungo finally coordinated research on Traditional Management 
Systems in Africa that has led to a book being published by the AWHF.

Joseph Alan King
Joseph King is an urban planner. As Senior Project Manager in charge 
of the Africa 2009 programme within ICCROM, he set up the basics and 
functional mechanisms of the programme in collaboration with various 
partners within UNESCO, Craterre-EAG, EPA and CHDA. Joe King then 
facilitated the involvement of Africans from the continent into the 
management body of the programme and empowered them. He finally 
stepped back but still offers his assistance when needed: for the Africa 
2009 programme as other World Heritage related matters. Currently, he 
is the Director of Sites Units at ICCROM. If two words have to be used to 
characterise King, it is humility and efficiency.

Lazare Eloundou-Assomo
Lazare Eloundou-Assomo is an architect. During the Africa 2009 
programme at UNESCO, he contributed to trainings, fieldwork and 
monitored the programme. Once he was appointed as the Chief of 
the Africa Unit at UNESCO World Heritage Centre, Eloundou-Assomo 
strengthened various programme for African heritage. For instance, he 
was part of the ‘think tank’ and actor of the nomination training course 
that was spearheaded by the AWHF since 2008. In 2011, Eloundou-Assomo 
became the Head of UNESCO office in Mali where he could provide 
effective support to the monitoring and restoration of the Timbuktu 
heritage and manuscripts. Eloundou-Assomo is with no doubt a hard 
worker having showed generosity and commitment with serious targets for 
the long term benefit of the African continent.
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Great Zimbabwe, one of the African World Heritage Sites

Great Zimbabwe is a ruined city in the south-eastern hills of Zimbabwe 
near Lake Mutirikwe and the town of Masvingo. It was the capital of 
the Kingdom of Zimbabwe during the country’s Late Iron Age.

RECOGNITION – FOUNDING BOARD MEMBERS
The creation of the AWHF in 2006 was a long process in which a lot of 
political advocacy and technical capacity was involved. The founding 
Board members set up the fundamentals of the organisation and created 
an enabling environment for its development. For the occasion of the 
tenth anniversary, the following Board members received recognition for 
their role at the formative stages of the AWHF.

Themba Wakashe 
(South Africa): Former Director General at the Department of Art and 
Culture and founding Chairperson of the AWHF’s Board of Trustees.

H.E. Prof. Olabiyi Yai 
(Benin): Former Ambassador of Benin, Permanente Delegate of Benin to 
UNESCO and former Chairperson of the UNESCO Executive Board.

Prof. Shadia Kenawy 
(Egypt): Former Ambassador, Permanent Delegate of Egypt to UNESCO.

H.E. Prof. Michael Omolewa 
(Nigeria): Former Ambassador, Permanent Delegate of Nigeria to 
UNESCO.

N.M. Sibanda- Thusi
(South Africa): Former Ambassador, Permanent Delegate of South Africa 
to France and UNESCO.

H.E. Prof. Mohammed S. Sheya 
(United Republic of Tanzania): former Deputy Ambassador of Tanzania 
to UNESCO.

H.E. Dr Dawson Munjeri 
(Zimbabwe): Deputy Ambassador of Zimbabwe to UNESCO. n



Department of Arts and Culture  |  Africa Month Celebrations  36

 !K
A

U
R

U
:

CO
M

P
LE

XI
TI

ES
 O

F 
TH

E 
A

FR
IC

A
N

 ID
EN

TI
TY

Délio Jasse, The Face of God, 2015, Photography
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The exhibition Being and Becoming: Complexities of the African Identity 
was video and photography that examined the material and conceptual 
complexities of the African identity with themes interrogating race, 

gender, class, access, intersectionality, transformation and transcendence. 
The themes addressed in the exhibition are topical in the public imagination, 
not only in the political realm but also within the creative sectors around the 
continent, engaging the historical and political context of who we are and 
where we see ourselves going as Africans.

Curated by Paula Nascimento (Angola) and Raphael Chikukwa 
(Zimbabwe), Being and Becoming: Complexities of the African Identity featured 
works by some of the most prominent video and photography artists from 
Africa and the African diaspora, including Kudzanai Chiurai (Zimbabwe), 
Irineu Destourelles (Cape Verde), Lerato Shadi (South Africa), Helen Zeru 
Araya (Ethiopia), Ayana V. Jackson (USA/SA), Délio Jasse (Angola), Nástio 
Mosquito (Angola), Mário Macilau (Angola), Idelio Agnaldo Vilanculo 
(Mozambique), Edson Chagas (Angola), Mudi Yahaya (Nigeria), David 
Aguacheiro (Mozambique), Siwa Mgoboza (South Africa), Thando Mama 
(South Africa) and Louis Kibafika Kakudji (DRC).

‘The exhibition invites us to reflect upon fragments, composite 
identities, and a range of themes from sustainability to processes of 
appropriation and re-appropriation, among others, that independently 
form micro-narratives. When placed together and confronted with each 
other, such narratives can help us to forge new relations – social, ethical, 
geographical and examine behaviours and modes of being that reveal the 
multiplicity of forces that shape our cultural spaces and a conceptualisation 
of what it is that forms the African Identities within a context of constant 
movement and evolution,’ Paula Nascimento (co-curator) said of Being and 
Becoming: Complexities of the African Identity.

Paula Nascimento is a Luanda based architect, researcher and curator. 
Nascimento has degrees from the London Southbank University and the 
Architectural Association in London. She is a co founder (in collaboration 
with Stefano Rabolli Pansera) and director of Beyond Entropy Africa, a 
research-based studio working in the fields of architecture, urbanism, visual 
arts and geopolitics; and a regular contributor to various publications 
and catalogues. Nascimento is also a founding member of ‘Colectivo Pés 

!Kauru Contemporary African 
Art Project’s multimedia 
exhibition Being and 
Becoming: Complexities 
of the African Identity, 
which was exhibited at 
various venues across 
Gauteng in May and June, 
played an important role 
in the Department of Arts 
and Culture’s Africa Day 
celebrations. In particular, 
the exhibition addressed 
issues facing all nations on 
the African continent and 
aimed to further develop 
relationships between the 
various countries.

Ayana V. Jackson, Stella (Dear Sarah 
Series), 2016. Archival pigment print on 
German etching (edition of 8). 130 x 76 cm. 
Courtesy of UNISA Art Gallery

Department of Arts and Culture  |  Africa Month Celebrations
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Descalços’ (Barefoot), a platform for developing arts projects and educational 
projects in Luanda.

Raphael Chikukwa was born in Zimbabwe. He was awarded the 2006/2007 
Chevening Scholarship and holds an MA in Curating Contemporary Design from 
Kingston University, London. Chikukwa worked mainly as an independent curator 
for more than ten years before joining the National Gallery of Zimbabwe in mid 
2010 as its Chief Curator. He is the founding curator of the first Zimbabwe Pavilion 
in 2011 and also curated the Zimbabwe Pavilion 2013 and 2015 at the Venice 
Biennale. Chikukwa was the co curator for the Basket Case exhibition in 2014 
and co curator of Kabbo Ka Muwala: Migration and Mobility in Contemporary Art 
in Zimbabwe, Uganda and Germany. He is a founding staff member of the PUMA 
funded Creative Africa Network 
and has presented papers on his 
curatorial practise at the Tate 
Modern Symposium ‘Curating 
Africa’, and Art Basel Miami 
Conversations in the United States.

The !Kauru African 
Contemporary Art Project aims to 
promote conversations in Africa 
and internationally that change 
perceptions of the continent through 
contemporary art. It provides a 
platform for African contemporary artists and cultural practitioners to engage with a 
showcase of contemporary art from the continent. The project is focused on dialogue 
around social and economic cohesion, transformation and access within the creative 
sectors in South Africa but also across the continent to strengthen engagement and 
build sustained relationships with creatives in countries around the African continent. 
The project began in 2012 as a project of Back2Back Advertising under the guidance 
and management of Director, Tshepiso Mohlala. Over the past four years, !Kauru has 
exhibited over 100 artists from over 20 African countries.

In support of the objectives of the African Union (AU) and to foster 
cooperation between all the African states, !Kauru African Contemporary Art 
Project is made possible through the generous support of the Department of 
Arts and Culture   International Relations, Pro Helvetia and additional funders 
including VANSA (Visual Arts Network of South Africa). n

 ‘THE EXHIBITION INVITES US TO 
REFLECT UPON FRAGMENTS, 
COMPOSITE IDENTITIES, AND 
A RANGE OF THEMES FROM 
SUSTAINABILITY TO PROCESSES 
OF APPROPRIATION AND RE-
APPROPRIATION.

Ayana V. Jackson, Tignon (Wild 
as the wind series), 2015. Archival 
pigment print on German etching 

(edition of 8). 83 x 107 cm. 
Courtesy of UNISA Art Gallery
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Dr Don Mattera

On Saturday 7 May a workshop was held on Entrepreneurship in the 
Arts, followed by a workshop on Marketing and Publicity in the Arts. These 
workshops were run by experts in their fields, and was ideal for anyone 
involved in the arts.

The Playhouse Company’s regular Test Driving the Arts platform 
showcased the following groups in the Porte Cochere: Ofelela; Hyena Blues; 
Indlondlo; Amaviyo and Ikusasa Elihle, with Thabo Mnguni as the MC.

The opening night performance of The Cenotaph of Dan wa Moriri, 
a touching drama starring Tony Miyambo, who created the story of his 

On show in the Grand Foyer for the duration of the celebrations was an 
exhibition of Africa-themed pieces curated by the Durban Art Gallery 
from its vast collections. In the Main Foyer, crafters from around KZN 

exhibited their wares and demonstrated how they make their pieces.
On Friday 6 May three exciting workshops entitled The Social Exchange 

took place. These workshops offered stimulating opportunities for arts 
practitioners to show others in the industry what goes into making their 
medium. Workshops were led by Miranda Young, who works with drama 
in correctional facilities and who ran a fabulous drama/improvisation 
workshop; the incredible Burundian Drummers with a drumming workshop; 
and the Playhouse Dance Residency, who ran a dance workshop and 
demonstrated to audiences what goes into being a professional dancer.

On Saturday 7 May, two workshops were run: a music workshop 
facilitated by Thando Nyameni from the KwaZulu-Natal United Music 
Industry (KUMISA); and a poetry workshop by Menzi Maseko from 
Nowadayz Poets.

Celebrated musicians Madala Kunene and Solomon Willy performed in 
The Playhouse Company’s special Africa Celebrates version of its monthly 
Sundowners concerts, with poets KB Kilobyte, Xabiso Vili, Khusi Mahleka 
and Vuyiswa Guliwe. 

CELEBRATING 
In celebration of Africa Month, the Durban 
Playhouse hosted the two-day Africa 
Celebrates festival on 6 and 7 May 2016. 

LIVING LEGENDS AND AFRICAN CULTURE
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Dladla, who performed some of Africa’s greatest poetry, while graffiti 
artists put visuals to the words. Afterwards, musicians Daniel Dos Reis and 
Thando Nyameni played a 30-minute session each in this extra-ordinary 
version of The Playhouse Company’s regular Sundowners concerts in the 
Playhouse Cellar.

To end off the two-day Africa Celebrates weekend on Saturday 7 May, 
some of South Africa’s foremost performers featured in a spectacular 
Africa Celebrates Concert in the majestic Playhouse Opera Theatre. This 
glittering production featured top-notch performers Mi Casa, Simphiwe 
Dana, Tresor (originally from the DRC, but now living in South Africa), 
DJ Happy Gal, the Burundian Drummers and Wentworth-based hip-hop 
dance outfit, Dance Movement. The Concert was directeded by Aubrey 
Sekhabi, with musical direction by Victor Masondo. Living Legends 
Dorothy Masuka, Abigail Kubeka, Dr Joseph Shabalala, Samson Mazibuko, 
Dr Don Mattera and Theo Bophela were honoured during the concert. n 

Traditional Crafts on Display at the PlayhouseDancers Celebrate at the Playhouse

late father from barely-remembered moments, fading images, truths and 
half-truths. 

On Saturday 7 May, Dr Gcina Mhlophe, arguably South Africa’s foremost 
storyteller, facilitated a session called The Art of African Storytelling, which 
saw expert storytellers from various different cultures demonstrate their 
storytelling abilities and explain what it is that makes their brand of 
storytelling unique. Audiences were encouraged to share their storytelling 
heritages, and the facilitator explained the origins of storytelling and the 
variations that exist within Africa. The event ended with a prepared story 
from each of the speakers, and a question and answer session. Present at 
the session were professional storytellers Philippa Namutebi Kabali-Kagwa 
(originally from Uganda, but now living in Cape Town), Living Legend Dr Don 
Mattera and award-winning journalist and filmmaker, Sylvia Vollenhoven.

Saturday 7 May was A Tribute to African Poets/Words Drawn led by Ian 
‘Ewok’ Robinson and featured veteran poets Nomusa Xaba and Nokulunga 
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Tribute ‘Birdie’ Mboweni

A frica Day marks the establishment of the Organisation of African 
Unity (now known as the African Union) back in May 1963. The 
organisation’s objectives were to promote unity between African 

nations and provide a support mechanism for liberation movements of 
colonized African nations. Today, Africa Day serves as a day to celebrate 
our heritage, despite our differences, and showcase the continents 
history and culture through arts. This is the twelfth year that Bassline 
in Newtown has been the backbone of this celebration and this year sees 
a line-up that far surpasses any of the previous concerts, with a strong 
focus on female empowerment. 

Zonke, top South African songstress and producer; Waje, Nigerian 
superstar; Maleh and the Soil from South Africa; Haya Samir from Egypt and 
Maya Kamati from Reunion are just some of the popular African female-

Vaudou Game

AFRICA’S BIG  
CELEBRATION 

OF MUSIC

Africa’s biggest celebration of 
cultural heritage returned to 
Newtown on the 28 May, with a 
star-studded celebration that 
saw some of the continents 
biggest acts take to the stage to 
celebrate diversity through unity
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Urban arts music collective, 
Amandla Freedom Ensemble 
participated in the Department of 
Arts and Culture’s Africa Month 
celebrations in Emalahleni in 
Mpumalanga

THE 
AMANDLA 
FREEDOM 

ENSEMBLE

MAKING MUSIC
based acts that graced the stage. Some of their heavyweight male peers such 
as Zimbabwe’s Oliver Mtukudzi; Mali’s Songhoy Blues; Vaudou Game from 
Benin and Nakhane Toure from South Africa joined them, making the line-
up a great representation of our diverse and culturally rich continent – and a 
great night out on the town! 

From the Department of Arts and Culture’s perspective, the official 
theme for the event was the same as that of the rest of the 2016 Africa 
Month Celebrations: ‘We Are Africa - Opening the doors to learning and 
culture from Cape To Cairo.’ The inaugural Africa Month celebration took 
place in 2015 and is back with a bang in 2016. Africa Month celebration is 
aimed to highlight Africa Day as the founding of the organization of African 
Unity, now African Union, and its aim to decolonize our continent from 
alien rule and oppression in general. n

Zonke
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postbop; the Ornette Coleman 
Quartet; and the bounding, 
interwoven cycles of Eastern Cape 
music,’ Jazz Times.

In recent months the ensemble 
has been positioning themselves 
as a musical tour de force with 
an original cultural identity and 
agenda of creating new music 
that speaks to both young and 
old. The ensemble is currently in 
negotiation with various musicians 
and event organisers who they 
feel can also contribute and 
commit unreservedly to creating 
an original platform to showcase 
original sounds.

The Amandla Freedom 
Ensemble shares a similar name 

with the Amandla Cultural Ensemble, which originated in the late 1970s 
and led by Jonas Gwangwa. Over 25 years ago, Gwangwa also developed, 
directed and produced Amandla Cultural Ensemble: The Production, 
through which the attention of millions of individuals and thousands of 
organisations the world over was drawn to the plight of South Africans, 
and with their support, apartheid was ultimately conquered. Amandla! 
was performed for the first time in South Africa in December 2015.

 Asked if there was a connection between the names of the two 
ensembles, Mlangeni said, ‘There is a sense of reverence/homage to 
the elder, as we take on the mantle and continue the struggle on a 
different frontier…the minds and hearts of the listeners. We are for the 
attainment of a musical freedom that is well aware of the tradition yet 
seeks to recreate, interrogate and assimilate the fervour of our times.’ n

Amandla Freedom Ensemble is a music collective of young musicians 
dedicated to the advancement and preservation of the South 
African music legacy. It is a cultural movement founded on the 

pillar of promoting opportunities for everyone to experience live music. As 
an ensemble they are committed to promoting quality and artistic renewal 

through collaborations with established musicians and 
workshops with composers/arrangers with the 
mission of contributing to the canon of our 
dynamic musical heritage.

The Amandla Freedom Ensemble highlights 
the compositional material of bandleader 
Mandla Mlangeni (trumpet), which is 

executed by an impeccable dynamism 
in the form of Tumi Mogorosi 

(drums), Ariel Zamonsky (bass), 
Oscar Rachabane and Nhlanhla 
Mahlangu (tenor saxophones). 
‘Mlangeni’s Amandla quintet 
wraps elliptical melodies in 
three-part horn harmonies, 
rich with impasto, swinging like 
broken chandeliers. The Soweto 
native’s compositions pull from 
church hymns; traditional rituals 
learned from his uncle, who was 
a sangoma, or healer: American 

Mandla Mlangeni
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The African Fashion Vibes 
Show formed part of the 
Africa Month celebrations 

under the theme: ‘Building a Better 
Africa and a Better World’.

The show brought together local 
fashion designers and their Pan-
African counterparts from as far as 
Uganda, Malawi, Ethiopia, Zambia, 
Angola and Botswana, to showcase 
some of the most exciting local and 
Pan-African designs. The African 
Fashion Vibes Show served as a 
platform to celebrate and promote 
African identity, create markets 
and networks, cultural exchange, 
integration, unity and solidarity 
within the continent, amongst others.

The event was a joint 
collaboration between the 
Department of Arts and Culture and 
the African Fashion Vibe. It was the 
second edition of Africa Month 2016 
Celebration in Soweto, Gauteng.

The African Fashion Vibes Show 
saw regional designers showcasing 
their works at an event attended by 
top industry leaders, creative artists 
and musicians, called for improved 
investment into the sector. African 

Fashion House: Belvista 
Credit: Simon Deiner / SDR Photo

Fashion House: Colleen Eitzen  Credit: Simon Deiner / SDR Photo

The Department of Arts and Culture’s African 
Fashion Vibes, held on 21 May at the Soweto 

Theatre, was a resounding success

AN AFRICAN 
FASHION 

EXPERIENCE
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Fashion House: Sies!Isabelle
Credit: Simon Deiner / SDR Photo

designers are expanding their cultural imaginations to remain at the top 
of changing trends; this was clearly demonstrated at the Africa Fashion 
Experience held in Soweto recently.

‘We are tremendously excited to have launched this thrilling lifestyle 
experience that will allow African designers to be captivated by all that Soweto 
has to offer,’ said organiser Alinah Missouri.

Missouri said the success of the event was a result of concerted efforts 
from a number of stakeholders. ‘It takes dedication, experience and a clear 
vision to see results in the fashion industry in the foreseeable future.’ She said 
Africans are very creative adding that, as Africans, we can be proud of what 
we are doing: calling for increased expansion into four corners of the world.

This years Fashion Vibes was celebrated through a variety of activities 
under the theme: ‘Unity in Cultural Diversity for Africa’s Development.’

‘The department has noted the fashion industry as part of the growth 
area within the creative industries and a huge interest amongst the youth and 
women,’ said Deputy Minister of Arts and Culture, Rejoice Mabudafhasi. n

Fashion House: Alinafe  Credit: Simon Deiner / SDR Photo
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The festival, in its third year now, saw the likes of jazz great 
Caiphus Semenya, Thandiswa Mazwai, Ntando, Ringo, Ifani and 
Sifiso Ncwane headlining the acts.

Event director Thandiswa Nogaga said that over the years the 
festival has grown and attracted many, even from outside of Mthatha.

The Mthatha Heritage Festival is supported by the King Sabata 
Dalindyebo municipality and OR Tambo district municipality.

Nogaga said they started the festival because of a lack of 
opportunities for upcoming artists from the area. ‘Local talent is 
abandoned and there isn’t much done to celebrate those that are 
already established. This festival caters for everyone and every genre.’

JAZZ GREATS AT  
THE MTHATHA 
HERITAGE FESTIVAL
Some of the country’s biggest music stars descended on 
the Mthatha Country Club for the annual Mthatha Heritage 
Festival, part of the Department of Arts and Culture’s 
Africa Month festivities

Department of Arts and Culture  |  Africa Month Celebrations
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On Saturday there was a 21km marathon from Maqhinebeni 
Location to the Country Club. The first Mthatha Heritage Soccer Cup 
took place at the club.

‘The cup is a knockout battle between local teams – Mthatha Bush 
Bucks, Thembu Royals, Mthatha City and Zimbane Killers – which are 
all in the Vodacom provincial league,’ Nogaga said.

 ‘This event was endorsed by both local and district 
municipalities, we have tried by all means to feature as many items 
as we can,’ she said.

Nogaga said they had a number of local artists performing during 
the day while some got a chance in the evening at the gala dinner. n

Caiphus Semenya

Nogaga said this year’s lineup was 
inspired by what the people had wanted. 
‘There is something for everyone. We have 
jazz, hip hop, gospel and DJs. We do not only 
have national stars, we have locals such as 
Snoux Poswa, Bushy Dubazana and DJ PK.’

The festival has previously hosted greats 
like Hugh Masekela, the Soil, Professor and 
Donald. ‘We always deliver to the people and 
this time around we promise a world class 
festival,’ she added.
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The cultural parade, which started in Govan Mbeki 
Street and finished in Vuyisile Mini Square in Port 
Elizabeth, showcased the various colourful cultures 

from the African continent. The event played an important 
role in the 2016 Africa Month celebrations. 

Celebrated under the theme, ‘Building a Better Africa 
and a Better World’ the month of May marked Africa 
Month, to celebrate the founding of the Organisation of 
African Unity on 25 May 1963.

Africa Month acknowledges the progress that we, 
as Africans, have made in the continent in addressing 
collectively the challenges that we face such as armed 
conflict, climate change, and poverty.

Termed the Festival of Ideas, Africa Month 
celebrations feature aspects of African culture, creative 
expression such as music and performances, historical 
inheritance, architecture, language, food and practices.

Following the parade, the African Queens Legends 
Festival Prayer took place at the Lillian Ngoyi Community 
Sports Centre on 29 May. n

As part of Africa Month, the Department of Arts 
and Culture, in partnership with the Eastern Cape 
Department and Nelson Mandela Bay Municipality, 
hosted a cultural parade in Port Elizabeth on  
28 May 2016.MARCHING 

FOR AFRICA 
MONTH
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The Gcwala-Ngamasiko (Love Your Culture) Cultural 
Festival, which is organised by the African Cultural 
Music & Dance Association (ACUMDA), is sponsored by 

the Department of Arts and Culture and is aimed at promoting 
Africanism and unity amongst Africans through arts, heritage 
and culture. The festival took place at the Walter Sisulu Square in 
Kliptown. 

The Gcwala-Ngamasiko Cultural Festival, which was established 
in 2004, deepens cultural integration and ensures that Africans 
learn about and embrace one another regardless of nationality, race, 
creed and religion.

Its primary focus is unity and preservation of African indigenous 
knowledge, cultural history and Ubuntu among Africans. The 
festival serves as a catalyst to promote cultural partnerships 
amongst African nations. 

In line with the Mzansi Golden Economy strategy of the 
Department of Arts and Culture, the festival creates part-time 
employment for hundreds of individuals across the continent. 

The twelfth annual Gcwala-
Ngamasiko Cultural Festival took 
place on 29 May 2016 and was a 
culmination of the Africa Month 
celebrations.

MAKING 
AFRICA A 

BETTER 
PLACE
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The department said the festival has a potential of making a huge 
impact in the way African people value their cultures and traditions which 
contributes towards African Renaissance.

‘It enhances people to people relations amongst African people while 
creating a market for cultural goods and services from the continent.’

The festival brought together music and dance groups from South Africa, 
Algeria, Swaziland, Seychelles, Zimbabwe, Mozambique, Senegal, Tanzania 
and Angola. Benjamin Mfaba, projects director at ACUMDA said the event 
was aimed at celebrating being African and promoting unity amongst 
Africans from Cape to Cairo.  

‘We are using music and dance to unite Africans because art knows 
no language and it knows no skin colour. It is not only about art, we have 
taken it further by having 
interactive workshops where 
we discussed issues like self 
realisation and self identity 
for us as Africans,’ said Mfaba.

The Sunday event was 
a grand finale of a four-
day long programme that 
provided a platform for 
Africans from different 
countries to interact and 
share ideas and knowledge 
about their respective 
cultures. An important aspect of the festival was raising awareness about 
albino killings, something that has become widespread throughout the 
African continent. Zulu king, Goodwill Zwelithini kaBhekuzulu issued 
a statement that was read at the festival in which he condemned albino 
killings and urged Africans to protect those living with albinism. 

The festival was also graced by a selection of traditional leaders of 
various ethnic groups within South Africa and the continent.

Mfaba said that the core message that they wanted to convey to all those 
in attendance at the festival was that everyone has a role to play in making 
Africa a better place. n

THE FESTIVAL SERVES AS 
A CATALYST TO PROMOTE 
CULTURAL PARTNERSHIPS 
AMONGST AFRICAN NATIONS,’ 
THE DEPARTMENT OF ARTS  
AND CULTURE SAID IN A 
STATEMENT IN 2014
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