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As we celebrate 20 Years of Freedom 
we can note with pride the creativity 
that this freedom has sprouted in 

our country. Creativity requires freedom 
to thrive, and in this issue we look at 
some great cultural offerings. 

One of the core mandates of DAC 
is Social Cohesion and that too 
can only grow and flourish when 
everyone is conscious of our freedom 
and what the aspirations of our 
Constitution are. This supreme law 
contains the Bill of Rights and the 
Chapter 9 Institutions, both of 
which strengthen our democracy 
considerably. DAC is also seeking to 
uphold our language rights in this 
multilingual society. 

In this issue we look at the Design 
Indaba and how Mzansi Golden 
Economy (MGE) creates jobs 
through creative industries. 
We look at honouring the Jazz 
Legends, the role of Writers and 
the Diepsloot Arts Community. 

We celebrated Libraries Week 
from 15 March to 22 March 
with the theme Celebrating 
libraries in 20 years of 
democracy: check in @ your 
library. The Department of 
Arts and Culture (DAC) and 
the National Library of South 
Africa (NLSA) launched the 
Annual National Libraries 
Week on the 15 March at the 
Cape Town campus of the 
National Library of South 
Africa. Access to knowledge 
can only exist in a 
democratic country. Access 
to information provides a 
platform to level the playing 
field – it therefore provides 
for social cohesion and 
nation building. UNISA has 
the largest library in Africa 
and Egypt has the second 
largest on the continent, 
in Alexandria. During the 
Arab Spring Uprising when 
people spoke of burning 
the library, academics, 
students and concerned 
people formed human 
chains to protect it. 
Fortunately this action 
saved the ancient library 
of Alexandria! 

Minister Paul Mashatile 
and Deputy Minister Joe 

Phaahla launched the Interim Committee 
of the Cultural Federation at the Market 
Theatre on Thursday 20 March to an 
audience that welcomed this positive 
move. We look forward to growth and 
development in the sector! 

At the beginning of April Freedom Month 
was launched with the Freedom Dance 
being released to the public. People 
were encouraged to take selfies and post 
them on the social media sites, including 
#20YOF. We trended for three weeks in 
social media on Freedom Fridays. There 
was a celebration of a Hand-Over of a Film 
Studio to the Community in Diepsloot by 
Minister Paul Mashatile. Deputy Minister Joe 
Phaahla led the Sod Turning Ceremony at 
the proposed Cultural Village of Nwamitwa 
in Limpopo. Since 1994 South Africa has 
proudly observed Labour Day every 1 May 
together with many countries of the world. 

April is Freedom Month and this year is 
a milestone when we celebrate 20 Years 
of Freedom and Democracy in South 
Africa. South Africa is certainly a different 
place and a better place than the one we 
inherited. It has restored people’s hope, 
confidence and dignity. South Africa is 
well respected in world organisations and 
no longer a pariah! There’s much more we 
can be proud of in this beautiful country of 
ours. We do face a lot of challenges which 
we all should work at overcoming and if 
we remember this mantra “There is more 
that unites us than issues that divide us”, it 
can help us build and develop South Africa. 
Through these creative cultural products 
and performances let us strengthen 
our National Identity and proudly count 
ourselves as one of the uniquely creative 
countries of the world. 
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It was an occasion for reflection on 15 April 
2014 at the Ditsong Cultural History Museum 
where, in the presence of top managers in the 

Department, 
Minister 
Paul 
Mashatile 
was 
presented 
with the 
handover 
report of 
the last five 
years of 
work of the 
Department 
of Arts and 
Culture.

Minister 
Mashatile 
spoke off the cuff and 
sounded fulfilled as he 
indicated: “we have laid the 
foundation. Going forward, 
it will continue in the right 
direction.” 

He also took the 
opportunity to speak 
about the future of the 
Department. He stressed 
that the initiatives of the 
Mzansi Golden Economy 
strategy should move to a higher 
level. He spoke of the need for new museums, 
especially a museum for African Languages 
and the need for more cultural precincts. He 
mentioned in particular Kwa Nongoma and 
the importance of capturing the history of the 
place and the establishment of a big cultural 
village.

He said that it was important for the arts, 

culture and heritage sector to continue to 
move in an economic direction. He mentioned 
that the Film Fund was close to finalization and 
that partnering with Hollywood would create 
100 000 jobs per annum.

He emphasized that after the elections, the 
White Paper review needed to be put back on 
the agenda. He stressed the need for a cultural 
diplomacy institute, a policy think tank for 
the sector, akin to the British Council. There 
was a need, he said, to strengthen research 
and policy as well as work on social cohesion. 
He also reflected on the Department’s own 
capacity to drive Outcome 14 and the need to 
look into this matter.

He mapped a new path for cultural diplomacy 
and international relations whereby “we will 
have representatives in all BRICS countries as 
well as the United Kingdom, Germany and 
the United States, among others”. He said that 
each region of Africa should have a cultural 

attaché and that 
these cultural 
diplomats 
would have 
to be trained 
and the 
relationship 
with the 
Department of 
International 
Relations and 
Cooperation 
strengthened.

He looked 
forward to the 
launch of the 

South Africa-
China seasons. There 

would also be the launch 
of the South Africa-Russia 

seasons as agreed to in 
2012, he indicated. The need 

to commence with Africa 
cultural seasons and do so in 

Nigeria was also mentioned as 
important. He made mention 

of the launch of the South 
Africa-United Kingdom seasons. 

All of these engagements 
required capacity.

He spoke about the need for more funds for 
the arts and an ongoing engagement with the 
National Lottery so that the time would come 
where funds would be ringfenced for arts 
priority programmes. If Arts and Culture is to be 
taken to a higher trajectory, there would need 
to be a reinstatement of the position of a Chief 
Operating Officer (COO). “We need efficiency. 

Moving into 
TOP GEAR

Lisa Combrinck summarises 
Minister Mashatile’s passionate 
and profound remarks to top 
managers at the meeting wherein 
the five years report was tabled

We have vision. We are slow. Yet we must hit the 
ground running,” he said. 

He championed the establishment of a 
Federation for the arts and culture sector. This 
should also include media and communications 
workers as well, he added. Issues like copyright, 
social security for artists, the training of people 
to run a business, all of these could best be 
accomplished if a federation was formed.

He also shared with the management that 
there was already progress made, a non-profit 
organization registered and offices secured 
to enable the work of the committee and 
the establishment of the Cultural Industries 
Federation.

He also joked that through this initiative, the 
Department had created positive thinking 
in the sector: “We have done well. We didn’t 
burn the house down.” Looking beyond the 
Department, he pointed out that: “there is a lot 
of creativity that can put South Africa on the 
map and create employment. He pointed to 
the success of the Nigerian example of building 
the film industry. “The creative industries will 
be the drivers of growth in the 21st century” he 
maintained.

He pointed to areas that required growth: “We 
will have to tighten initiatives. We need to look 
at books and publishing. We have hardly gone 
there in the last five years”. 

“Let us not lower the gear. Once the new 
leadership is appointed, we will move to the 
next gear,” he concluded. 

The handover report, that prompted 
the discussion, reflects on the strengths, 
achievements and weaknesses of the 
Department over the last five years. While it 
was still in draft format for the occasion of the 
presentation, copies are being printed and will 
be available for the next administration, the 
Department and the public in the forthcoming 
period. Both a detailed, glossy report and a 
small, pocketbook with easily accessible facts 
are being published. | KRA

Minister Paul Mashatile
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The Advocates for Social Cohesion, who give face 
to the nation building effort, lead and co-ordinate 
programmes that contribute to nation building, held 

a special workshop to strengthen their capacity to steer 
the national nation building initiative.

The workshop was held at the Three Rivers Lodge in 
Vereeniging on 18-19 March as part of the build-up of 
activity towards the celebration of Human Rights Day in 
Sharpeville.

It is not exaggerating to say that the life of the 36 
confirmed Advocates has prepared them for this national 
service. In fact, their voluntary service is what will give 
life and soul to the nation building effort. This includes 
promoting the Moral Regeneration Charter of Positive 
Values and Constitutional Principles across society, 
encouraging ordinary citizens to be active in building 
the society they hope to live in, leading and coordinating 
projects that implement Social Cohesion Resolutions, and 
giving face to the National Development Plan.

When understood correctly, the Advocates epitomise, 
through their lives, work and commitment, the highest 
ideals, values and principles of good and active 
citizenship. They are a true test and manifestation of what 
is meant by an active citizenry committed to a non-racial, 
non-sexist, democratic and prosperous society.

The highest forms of active citizenry focus on exemplary 
behaviour and personal responsibility for everything that 
happens in our society. These Advocates make it easier for 
ordinary folk to see what is expected of active citizens.

They generally agreed that being an Advocate is the 
essence of principle-centred leadership and exemplary 
behaviour. It is the emotive force that will encourage the 
ordinary to realize the power that is latent in their being.
Thus the Advocates will catalyse, unify and help unleash 

the power that resides in individuals, their organisations 
and communities.

So what will the Advocates’ programme entail? Simply, it 
means that the eminent persons will provide leadership 
and guidance in mobilising society to rally around 
common values and goals. Individuals and organisations 
that are in the forefront of rebuilding society will be given 
priority. The work of such individuals and organisations 
will tend to be catalytic in nature, and they will have a 
track record of promoting self-responsibility, commitment 
and being change agents.

The selection and identification of such organisation 
could be daunting: most organisations in the country 
consider themselves as contributing towards nation 
building even if they are not aware of that themselves. 
The Advocates themselves are identified from pivotal 
organisations in civil society – from the ranks of business, 
political parties, labour unions, youth and women 
structures that are already active in communities. These 
organisations may not know or understand exactly 
how they connect with the nation building and social 
cohesion effort. 

It was the purpose of the Advocates’ conference to begin 
to redefine and reconnect it with the nation building 
efforts. Thus the Advocates will be in the forefront of 
adventure, rediscovery and re-channelling collective 
energies to nation building.

Justice Yvonne Mokgoro, for example, will leave the 
comfort of retirement to promote greater understanding 
in society of the value of constitutional principles. She 
will become a trailblazer in mobilising society to align 
their behaviour, conduct and attitude to the principles 
enshrined in the constitution. Hopefully, this will open 
new possibilities for how ordinary people identify and 
relate to the constitution in their daily lives.

Also, struggle stalwart, Dennis Goldberg, will be in the 
forefront of presenting a perspective on the history of 
the anti-apartheid struggle and how its principles are still 
relevant. His role will be to point out to everyone how 
ideals and principles like non-racialism and accountable 
leadership may be being betrayed.

Sandile Memela reports on 
the special workshop held with 
Advocates for Social Cohesion.

Advocates 
for change

Another stalwart in the ranks of the 
advocates is Don Mattera, a former gangster 
and now a world-renowned poet has an 
intuitive connection with troubled youth 
and is passionate about and committed to 
helping rehabilitate them. 

There is no doubt that the Advocates 
Programme has brought together disparate 
individuals who would otherwise be rivals 
and competitors into a coherent programme 
that will see them work together. This will 
improve the quality and impact of their lives 
and work.

It was agreed that the biggest challenges 
to social cohesion are economic inequality 
and spatial divisions that perpetuate 
apartheid geography. But the Advocates 
realise that their intervention will need to 
be long term and largely focused on the 
“do-able” especially in the next few months. 
As a result, it was agreed that their energies 
will be channelled towards meaningful 
stakeholder engagements with relevant 
structures, organisations and programmes in 
society. The thrust will be towards fighting 
prejudice and discrimination, promoting co-
operation and solidarity among all people 
and redefining national identity to build 
unity. These are core mandate projects of the 
DAC that are directly aligned to Outcome 
14 on Nation-Building and Social Cohesion 
outcomes. 

That there are 36 confirmed advocates 
is a major achievement and a step in the 
right direction. The conference culminated 
in the signing of a pledge. This has laid a 
foundation for the future. What Advocates 
are obviously looking forward to now are 
activities and programmes that will highlight 
their role and project them as custodians of 
the nation building project.

Significantly, the informal but frank 
engagement with Minister Paul Mashatile 
and Deputy Minister Dr Joe Phaahla created 
a new script for their roles. It will encourage 
them to promote a redefinition of relations 
between government and civil society 
that gears citizens to public service and 
contribution.

In this way it is hoped that that the 
Advocates will, ultimately, give a human face 
to the nation building and social cohesion 
effort. | KRA

Group photo 

Deputy Minister Joe Phaahla

Judge yvonne MokgoroDennis GoldbergMonica Newton
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“What we are doing here today we will do all over the 
country and not for Diepsloot alone,” said Minister 
Mashatile. He stated that by funding the project run 
by Top Crew, the Department had invested in the 
future of the community of Diepsloot and would 
continue to do this with all other communities in the 
country. 

Minister Mashatile said government is creating an 
enabling environment for stars trained at the studio to 
act in works of art to be produced in the country. He 

said South African film projects did not need to 
get stars from abroad to act in local films. 

“This project is the beginning of a new and 
exciting journey as we compete with the best in 
the world.” 

He emphasised that the project contributes to 
the economy of the country, that actors would 
benefit from job opportunities through it, and 
that the project will be established everywhere 
in the country. The actors will be taught to act, 
to run the studios and train others. “Each one 
teach one...” Minister Mashatile emphasised, 
“those who get trained should teach the others.”

He urged the community to take care of the 
infrastructure provided, and promised that should 
they do that, the government will invest more. 
He urged the youth to continue to learn and get 
education to enable them to be sustainable. He said 
the country has talent and that it needed to put it 
on the right platforms. “In the next five years we will 
be building community centres and libraries in every 
ward in the country,” he announced.

At the launch, beneficiaries of the programme 
were given certificates for having excelled in the 
entrepreneurial training they attended, offered by Top 
Crew.

In closing, 
Sello Chicco 
Twala said 
the studio 
in Diepsloot 
is the 
beginning 
of more 
studios to be 
established in 
the country, 
saying that 
more people 
would 
benefit 
from job 
opportunities 
through this 
project.  
 | KRA

Cathrine Mokoena witnessed 
the handover

The Diepsloot 
Arts Community has a good story to tell

The Minister of Arts and Culture, Mr Paul 
Mashatile, delivered the keynote address at 
the official handover of the new, state-of-

the-art film studio to the community of Diepsloot, 
Johannesburg on 26 March 2014.

The event started with the singing of the National 
Anthem, after which Minister Mashatile cut the 
beautifully woven red ribbon, to symbolise the 
official handing over of the studio to the artists 
of Diepsloot. Members of the community stood 
up and made a joyful noise as the ribbon fell 
apart, ululating and blowing whistles to show 
their appreciation. The 
community received 
the studio in excitement 
celebrating, just a 
month before the official 
programme to mark 20 
years of freedom and 
democracy.

The Councillor for the 
Diepsloot area, Mr 
Makhubela, officially 
welcomed guests, and 
joined in the song and 
dance. He praised the 
work done by the Department and 
its stakeholders. Makhubela said 
that the community, once known 
by many for negative deeds, was 
thankful for the chance to change 
their story to a good one through 
the studio. 

“Diepsloot used to be characterised by crime, 
murder and all the negatives we can think of, but 
now that has changed and will change further,” 
Councillor Makhubela said. 

He referred also to the many developments 
brought to the area by government, including a 
library and a police station. 

Top Crew Production Company, under the 
leadership of Eugene Mthethwa and Sello Chicco 
Thwala, serves as a platform for local artists in 
Diepsloot to develop and showcase their talents. 
Top Crew train and produce locally brewed 
films, involving local youth. A film produced by 
the company was briefly screened at the event 
to showcase what they are capable of. It was 
appreciated as a well produced and a well-acted 
work of art. 

Speaking on behalf of Top Crew, Mr Mthethwa 
quoted OR Tambo: “We need to tell our own stories 
otherwise they will resemble those of the lion and 
the hunters, and will be told by outsiders and be 
distorted and misconstrued.” 

He said local content is available to be used by 
locals to tell South African stories better. “Top 

Crew is giving back to the community through this 
project, by telling our stories in their languages with no 
domination of one over the other, thereby promoting 
social cohesion and cultural diversity.”

He said the film works produced will be screened on 
television, on the Mzansi Magic channel.

Before introducing Minister Mashatile, MMC Chris 
Vondo took us through the history Diepsloot. He 
encouraged the youth to seize opportunities presented 
to them by their leaders. He said they should not forget 

those who fought for these opportunities.

He indicated that it is important to always remember 
where we coming from as a nation before having 
the democracy we are enjoying today, so that we do 
not forget that there are people who fought tirelessly 
for our freedom and democracy. He praised Minster 
Mashatile for the important role he oversees in 
building social cohesion and upliftment of the arts. He 
mentioned that Diepsloot is 20 years old, the same age 
as South Africa’s young democracy.

“The youth centre was not here 20 years ago”, Vondo 
said, “Diepsloot is today better than it was 20 years ago.”

In his address, Minister Mashatile reminded the 
gathering that in June 2011, the Department of Arts 
and Culture had held an imbizo for young people in the 
arts in Diepsloot. The youth were given an opportunity 
to raise their concerns, and among other things, they 
indicated their desire for opportunities to use their 
abundant artistic talents to build sustainable livelihoods 
for themselves. They asked government to help them 
with performance spaces and opportunities to develop 
their skills further. The Minister announced that his 
department committed to work with them, and that he 
was now in Diepsloot again to deliver on some of the 
commitments made during the imbizo. 
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“This project is the beginning of 
a new and exciting journey as we 
compete with the best in the world.” 
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The Deputy Minister of Arts 
and Culture, Dr Joe Phaahla 
presented the keynote 

address at the launch of the Living 
Legends project on 28 February at 
the SABC’s Auckland Park studios.

The project – on which SAfm 
and the National Lotteries Board 
collaborate – honours jazz 
musicians while they are still alive. 
The intention is to arrange new 
music material for performance 
and live recording, produce a 
documentary of the musicians, 
and compile a book of music 
scores. The material will afterwards 
be distributed to reference libraries 
of the SABC and institutions that 
teach music.

SAfm’s Isaac (Ike) Phaahla was the programme director for the launch. After 
briefly describing the aims of the event, he introduced Deputy Minister of 
Arts and Culture Dr Joe Phaahla. In his address the deputy minister hailed 
SAfm and the National Lotteries Board’s partnering, and noted that the 
project is long overdue. He said the DAC is proud to be part of the initiative 
and wished the project a great success. 

“On behalf of the Ministry and the Department we will do everything we 
can to support this initiative,” said the Deputy Minister.

The African Time Quartet, a culturally diverse musical band of women and 
men, ascended the stage immediately after the address. Their African jazz 
sounds kept the audience tapping their feet and bopping their heads; 
the bass guitarist played a fascinating tune, the saxophonist caressed his 
instrument, the percussionist showed off his skill, and the pianist‘s fingers 
flew over the keyboard as if born to play it. They produced a technically 
excellent, eclectic set, playing songs such as I wish I knew you, Bandile, 
Nyaniso, Hymn for all and Lengoma which Feya Faku specially dedicated to 
his teachers. 

The band started with only the principal artists Feya Faku and three other 
members on stage, and were later joined by more members and played 
under the moniker Feya Faku Spirits Big Band. The bass guitar was at first in 
the hands of a gifted gentleman, and later a very talented lady took it on. 
She stood up throughout the performance, with her fingers moving to and 
fro as she played. The songs performed were written by Feya Faku himself. 

The memorialising of South Africa’s Jazz Legends in this way is indeed a 
wonderful gesture, especially as it is done while they are alive. | KRA

Cathrine Lekgoletsi 
Mokoena writes about the 
launch of the Living Legends 
project

Honouring  
Jazz  
legends 

Deputy Minister Joe Phaahla with some of the delegates
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the of jazz

Cause’ is an annual precursor to the prestigious 
Cape Town International Jazz festival. Hosted at 
the Rondebosch Golf Club, the event is a social 
opportunity for businesses to network whilst 
enriching and developing local community projects. 
The Department of Arts and Culture’s Golf team 
performed exceptionally well and were the winners 
on the day.

In celebration of its 15th year anniversary and 
marking the city of Cape Town attainment as the 
‘World Design Capital’, Cape Town International Jazz 
Festival partnered with local fashion companies to 
produce the merchandise to be sold at the event for 
the first time since inception. Young designers took 
on the challenge of stimulating the local fashion 
industry and crafted garments specifically for the 
Cape Town Fashion Festival event to be showcased. 

A photographic exhibition at the Duotone Gallery, 
set up in the convention centre, also paid homage 
to the late Tata Mandela. Mandela’s images are “from 
the files of the festival’s director Lombard who, as a 
photographer back then, extensively documented 
South Africa’s transition to democracy in the 1980s 
and 90s

Minister of Arts and Culture, Mr Paul Mashatile said: 
“The Cape Town International Jazz Festival is a great 
reflection of how far we have come as a nation. 
It showcases our brilliant local talent, while also 
attracting leading jazz artists from all over the world. 
This has allowed the Cape Town International Jazz 
Festival to help grow a larger skills base within our 
creative sector, which, in turn, helps strengthen and 
celebrate our cultural diversity.” 

The Cape Town Jazz Festival is 
ranked No.4 in the world, writes 
Madimetja Moleba

The Cape Town International Jazz Festival 
brings music lovers across the world together 
each year to enjoy a star-studded line-up of 

entertainment and the 2014 leg of this fiesta was no 
different. 

As always, the epic gathering at the Cape Town 
International Convention Centre (CTICC) on Friday, 
28 and Saturday, 29 March 2014 featured a host of 
performances across five stages.

The headline act and Princess of afro-soul jazz, 
Erykah Badu graced the stage with bands that 
were performing for the first time at the event. The 
incredibly gifted American singer and songwriter 
Badu was undoubtedly a huge drawcard for the 
Kippies audience proving true to the notion, ‘save 
the best for last’.

razzmatazz

Grammy award winning “First Daughter of Soul”, 
Lala Hathaway blazed the stage with an electrifying 
performance which left most of the crowd 
gasping for more of her smooth melody that kept 
the audience under her spell throughout her 
performance. 

Although these American songbirds left the 
audience thrilled, it would be difficult and regrettable 
not to mention an accomplished and versatile jazz 
living legend; Jonas Mosa Gwangwa who flew the 
South African flag high. This South African paragon 
thrilled audiences at Basil “Manenberg” Coetzee stage 
with his artistry as a trombonist and composer. A 
product of the turbulent but musically significant 
1950s, Gwangwa was a fitting tribute to the country’s 
celebration for 20 years of freedom.

To those who knew him during his early years, Jonas 
Gwangwa brought back memories when he used 
to join forces with the likes of George Fenton, to 
create the original score and theme song for Richard 
Attenborough’s film, “Cry Freedom” which went 
to win many prestigious accolades. I was deeply 
honoured to have seen this living legend through 
the lens and listeni to his soothing melodies. 

The line-up also included other jazz greats such as 
Abdullah Ibrahim, the talented Jimmy Dludlu, and 
South African music’s favourite new kids on the 
block, The Soil, Micasa, Black Coffee, Jimmy Nevis, 
Jonas Gwangwa, Shane Cooper, The Muffinz, and 
a host of other international acts such as Ambrose 
Akinmusire Quintet, Chris Dave and the Drumhedz, 
Rakesh Chaurasia and Friends, and the Mozambican’s 
Jaco Maria – the Storyteller.

The Cape Town International Jazz Festival has grown 
into a hugely successful international event since its 
inception in the year 2000. Attendance figures have 
increased from the initial 14 000 to 34 000 in the last 
13 years. Melodytrip has ranked this proudly South 
African event as No.4 in the world, outshining events 
such as Switzerland’s Montreaux Festival and the 
North Sea Jazz Festival.The Department of Arts and 
Culture has supported this event for many years.

Although Jazz music remains on centre stage at 
the annual Cape Town International Jazz Festival, its 
overwhelming schedule also included ‘Golf with a 
cause’, Photography and Arts Journalism courses, a 
photographic exhibition at Duotone Gallery and a 
fashion show, to name but a few.

To thank and appreciate the people of Cape Town, 
the Free Community concert is a permanent feature 
of the Cape Town International Jazz festival for the 
past 14 years on greenmarket square.

As part of social responsibility, the ‘Golf with a 

True to 
these words, 
Cape Town 
International 
Jazz Festival is 
undoubtedly 
a great 
platform to 
promote 
and enhance 
social 
cohesion 
and nation 
building as 
the nation 
celebrates 
20 years of 
freedom.  
| KRA
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The Department of Arts and Culture in 
partnership with the Design indaba hosted 
the Emerging Creatives programme as part 

of the Design Indaba Expo held from 27 February 
to 02 March at the Cape Town Convention Centre. 
The partnership makes the Emerging creatives 
programme possible, to enable young designers 
to showcase their creativity at the exhibition. This 
year saw 42 emerging creatives showcased their 
innovative products to the public at this event. The 
creatives come from across the vast South African 
landscape - some are university graduates, some 
self-taught and some are from the Community Arts 
centres. 

There was an air of excitement, nervousness and 
quiet anticipation as the expo was declared open. 
The Emerging Creatives showcased products such 
as photography, industrial design and Illustration. 
What was different about the group of creatives this 
year was that it was not only about products, but 

Masana Chikeka looks at 
the participation of emerging 
creatives at the Design Indaba.

Nurturing emerging 
designers 

also about ‘designing’ social and environmental design 
services.

The Emerging Creatives were taken through a 
Bootcamp workshop on the 25th February,. The main 
objective of the workshop was to prepare them for 
what lay ahead in terms of exhibition set-up, sales, 
networking and general customer service. This proved 
to be very successful as the level of professionalism 
had gone a notch up and the creatives were prepared 
to handle all aspects of business.

Over the years, the number of Historically 
Disadvantaged Individuals’ (HDIs) Emerging Creatives 
was very low in part due to the fact that art and 
design are not taught in all township schools and 
it is still not regarded as a viable career. To change 
the demographics and increase the number of 
successful HDIs entering the Emerging Creatives 
programme, a mentorship aspect was added. A group 
of eight Creatives, who were not successful to be 
chosen to showcase their work in the previous years, 
collaborated for 6 weeks with some of SA’s hottest 
and hippest designers and industry 
leaders. The industry leader worked 
with these young creatives to help 
them develop quality products 
through working in a professional 
environment, observing best 
practice and learning through 
constructive criticism and feedback. 
The mentorship programme was 
very successful and the eight were 
included as the Emerging creatives 
for this year. 

The DAC sees this programme as 
breaking down barriers to entry for 
young creatives who are just getting 
started in their careers. For the third 
year running, the creatives have had 

record sales and orders on the expo floor and some 
are still servicing orders from clients.

This programme is the launchpad of many successful 
creatives who have gone on to become the best 
in their fields and have showcased and sold their 
products across the world. Examples include Andile 
Dyalvane of Imiso Ceramics who creates cutting 
edge African inspired ceramics, Katherine-Mary 
Pichulik of Pichulik jewellery who designs bespoke 
beaded neckpieces, Laduma Ngxokolo of AmaXhosa 
textiles who makes jerseys and carpets inspired by 
Xhosa beading patterns, Daniel Ting Chong who is a 
renowned graphic designer and illustrator and Atang 
Tshikare, the founder of Zabalaza designs which 
specializes in street art and customization of sneakers 
and art paraphernalia. Atang has won the 2014 
Southern Guild Future Award.

The search for the next Emerging Creatives will start in 
August 2014. More than 200 applications are received 
every year but only 42 are afforded the opportunity to 
step onto the launchpad. | KRA
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Design
of our time

The Mzansi Golden Economy 
nurtures young designers to 
sustain creative industries, 
James Mathibeng explains

The Department of Arts 
and Culture afforded 42 
emerging creative designers 

an opportunity to exhibit their 
wonderful pieces of work at this 
year’s edition of Design Indaba Expo 
held in Cape Town International 
Convention Centre. These designers 
also attended the Simulcast of 
Design Indaba Conference.

The expo is the largest showcase of 
design in the southern hemisphere 
featuring various product designs 
such as designs fashion, jewellery, 
architecture, furniture, home-
ware and handmade design. With 
over 450 exhibitors this year, the 
expo brought the finest of South 
African designers under one roof. In 
addition was the new and exciting 
initiative ‘Africa is now’ exhibit which 
showcased innovation in design 
from across the continent. 

The Design Indaba established the 
emerging creatives programme 
with the aim of developing new 
creative talent and pulling down 
the hurdles for new entrants to the 
design industry. They were selected 
based on the quality and originality 
of their work and its ability to stand 
alongside world-class designs. In 
addition eight of these up and 
coming designers were teamed 
up with creative industry experts 
for guidance, skills transfer and 
mentorship in their chosen design 
fields for a period of six weeks. The 
designers and mentors worked 
towards creating products, designs 
or services that were part of the 
exhibition.

The Department of Arts and Culture 
(DAC) supported the emerging 
creatives in line with its Mzansi 
Golden Economy (MGE) programme 
which aims at creating jobs through 
creative industries. Many designers 
have benefitted through this 
programme since its inception and 
it has been a launching pad for 
their careers both at the local and 
international scenes. Significantly, 

the programme has opened up job opportunities for many while 
others have managed to kick start their own businesses. 

The quality of products showcased at the expo by the designers 
continues to improve every year, courtesy of the emerging creative 
programme. The splendour of exhibition stalls also demonstrated 
that with proper development and training, the creative design 
sector possesses immense talent to put the country on the 
global map. This year, various emerging creative products ranged 
from illustration and typography, artworks, hand drawn designs, 
print and graphic designs as well as jewellery pieces using 
unconventional materials, and contemporary pieces. 

Most designers acknowledged the contribution of the Department 
of Arts and Culture in this project which offered them opportunity 
to market themselves on the big stage. “This expo has opened 
up the world of highly gifted young designers, who through their 
work, share valuable ideas to discover and explore new innovative 
ways of creative designs. We really thank the Department for this 
platform” said Zaheer Randera, a communications designer, with a 
strong focus on the field of brand communication and conceptual 
implementation. 

The designers did not only enjoy a huge marketing platform at 
their disposal, but also profited from the sales of their products 
designs. They also benefited from potential business partnership 
with their counterparts and established organisations. The expo 
has also provided them with networking opportunities for 
information sharing which helps them to expand their knowledge 
of the business in the arts.

Similarly, the expo provided direct motivation for the learners who 
visited the exhibitions. They were visibly inspired to consider arts 
as a career of choice. This augurs well for what the department 
wants to achieve in championing the programme of arts in all 
schools. The huge audience interest around the emerging creative 
stalls proved the potential economic growth of the creative design 
sector. The DAC will continue to forge partnerships with various 
stakeholders to unearth and nurture more of this talent through 
various projects and activities. | KRA
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industry, to serve as a role player in the economy, to create 
an enabling environment for the growth of the sector and 
to make it easier to fund.

“I am pleased, and encouraged, that the creative and 
cultural industries now form part of the Industrial Policy 
Action Plan 2 (IPAP2), which means it is now agreed, in the 
country, that our creative sector plays a significant role in 
the economy,” said Minister Mashatile.

This initiative should be understood as the culmination of 
a process commencing when President Jacob Zuma met 
with local artists as part of understanding their challenges 
and finding comprehensive responses to those challenges 
in 2009. At that historic meeting it was agreed, among 
others, that there is a need to organise the sector, invest 
in its development and address funding alignment for the 
sector. After this, izimbizo meetings took place between 
the Ministry of Arts and Culture and different creative arts 
industries, including music, film and broadcasting.

Subsequent to this meeting, in 2011, the Department of 
Arts and Culture also convened a National Summit on 
the Role of the Arts, Culture and Heritage Sector in the 
Economy. The Summit sought to find ways of up-scaling 
and increasing investment in the sector through the 
Mzansi Golden Economy strategy. The DAC went as far as 
appointing two major task teams: the Music Industry and 
the Local Content Development Task Teams, working with 
the Departments of Trade and Industry, Communication 
and the South African Broadcasting Cooperation, to fast-
track the efforts.

Minister Mashatile indicated that having received and 
considered the preliminary work of the Local Content 
Development Task Team and the Music Industry Task 
Team and noting their observation that the biggest 

challenge in the creative sector is fragmentation, he 
decided, in consultation with the sector, to appoint an 
Interim Executive Committee to work towards unity. This 
Committee will work towards the establishment of a fully-
fledged Federation of the Creative Industries representing 
all sectors including music, film and broadcasting, 
publishing, visual arts, crafts, performing arts and design, 
amongst others. 

The following Arts personalities form the Interim 
Committee: Ms. Yvonne Chaka-Chaka-Mhinga 
(Chairperson), Mr Mabutho Kid Sithole (Deputy 
Chairperson), Dr. Sello Galane, Mr Mokena Makeka, Mr 
Sello Make KaNcube, Ms Florence Masebe, Mr Andre 
Le Roux, Mr Freddie Nyathela, Mr Caiphus Semenya, Mr 
Mpho Molepo, Mr Romeo Qetsimani, Ms Professor Jyoti 
Mistry, Ms Portia Mashego, Mr Vuyisile Mshudulo, Ms 
Bulelwa Bam, Mr Mandla Balisa, Mr Ramadan Suleman, Mr 
Eugene Mthethwa, Mr Dodo Monamodi, Mr Eric Myeni, 
Mr Mandla Maseko, Mr Peter Rorvik, Mr Sello Maake 
KaNcube, Mr Nhlanhla Paul Sibisi, Mr Mncedisi Ndlovu, Mr 
Eugene Mthethwa, Ms Azania Meundane, Ms Elitha Van 
Der Sandt, Ms Portia Mashego, Mr Mpho Molepo and Mr 
Sipho Dlamini.

“Organizing the sector in this manner is common practice 
globally; evident in the UK, USA and Australia, so countries 
like China, South Korea and South Africa should be no 
exception”, concluded Minister Mashatile.

“We are embarking on this approach in order to assist in 
the formalisation of the sector as an industry as role player 
in the economy and to create an enabling environment 
for the growth of the sector and to make it easier to fund,”.

The sector also contributes massively towards Nation 
Building and Social Cohesion. | KRA

of South Africa unite

The Creative and Cultural 
Industries play a significant 
role in the economy, writes 
Madimetja Moleba

Artists

Minister Paul Mashatile 
spoke at the launch of 
the Creative Industries’ 

Federation at the Market 
Theatre, Newtown Precinct in 
Johannesburg, on the 20th of 
March 2014. “We have made 
promising strides in the Creative 
and Cultural Industries sector”, 
said Minister Mashatile.

The Minister appointed an Interim 
Executive Committee to work 
towards the establishment of a 
fully-fledged Creative Industries’ 
Federation.  The Federation will 
seek to formalise the sector as an 
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The Department of Arts and 
Culture in partnership with the 
United Kingdom launched the 

2014/2015 SA-UK Seasons at Emoyeni 
in Johannesburg on 25 March 2014. 
The collaboration is meant to promote 
new partnerships that will enable the 
South African Department of Arts 
and Culture to highlight and extend 
existing creative relationship it already 
has with the UK.

South Africa (SA) and the United 
Kingdom (UK) share strong bilateral 
relations. They are connected as 
Commonwealth member states, strong 
and longstanding trade partners, 
mutual tourism destinations, and 
with sizable populations of nationals 
resident in each other’s country. At the 
2011 Inter-Ministerial Bilateral Forum 
in London, the two governments felt 
that it was time that they take further 
the cultural relationship that they 
have. The outcome of this thinking 
and discussions was the signing of 
a Memorandum of Understanding 
(MoU) in Arts and Culture in April 
2013. The MoU sets out a platform for 
collaboration to be implemented by 
Department of Arts and Culture (SA) 
and British Council (UK). It deepens 
and broadens cooperation, building 
upon other cooperation agreements 
including the film co-production treaty 
of 2006 and an agreement between 
the National Library of SA and the 
British Library signed in February 2013. 

The Minister of Arts and Culture, Mr 
Paul Mashatile, delivered a keynote 
address at the launch of the Seasons. 
In his address, he said “we will through 
our Seasons with the UK, once more 
use the power of culture to break 
down barriers between people, to 
build trust and mutual respect as 
well as to support economic growth, 
job creation and the building of 
sustainable livelihoods.” He emphasised 
that culture is a very important vehicle 
in building relationships and that 
the seasons are just but one of the 
opportunities to create and strengthen 

There will be more opportunities 
for South African Artists through 
the launch of the South Africa 
/ United Kingdom Cultural 
Seasons, reports Cathrine 
Lekgoletsi Mokoena 

Incredible connec tions
these relations. The Seasons are part 
of our cultural diplomacy efforts”, 
reiterated Minister Mashatile. 
He indicated that South 
African artists will be 
exposed to new markets 
and opportunities for 
collaboration. The 
cultural opportunities 
created are economic 
and future employment 
economic opportunities 
will be created. Minister 
Mashatile stated that the idea 
of spreading the collaboration 
to African countries and doing 
similar projects its being looked 
at for the future. He said the 
Department is already doing a 
lot in the continent. They also 
plan to celebrate 20 years of 
freedom and democracy in 
their countries just like it 
was done in the USA.

“We are also delighted 
to announce that we 
will be partnering with 
S.A Tourism, Brand S.A, 
the Department of Sport 
and Recreation as well as the 
Department of International 
Relations and Cooperation. 
Together we will work hard 
towards ensuring that our 
Seasons with the UK become 
a resounding success,” announced 
Minister Mashatile.

Present at the launch was the 
British High Commissioner 
to South Africa, Ms Judith 
MacGregor. Speaking at 
the launch, she agreed 
with Minister Mashatile 
that the Seasons will 
help improve people to 
people contact, consolidate 
existing bonds of friendship 
and solidarity as well as open 
new avenues of interaction 
between the people of the UK 
and the people of South Africa. 
She indicated that there are 
a number of platforms to be 
used to promote the partnership such as the Edinburgh 
festivals, Commonwealth games, to mention but a few. 
She said the collaboration will double their investment 
through the exchange of talents and expertise and 

strengthening them further. She said five entrepreneurs from 
South Africa have been already taken to the UK to develop and 

expand their talents. “More entrepreneurial opportunities 
will be created through this partnership”, stated the British 

High Commissioner.

The Commissioner-General of the Seasons, Mr Bongani 
Tembe, took us through the platforms that will be 
used to promote the partnership and opportunities 
for the South African artists in the UK. The Edinburgh 

Festivals is just but one of the platforms to be used. 
He mentioned that the seasons are used as one of the 

tools to sustain the future for the arts. He stated that 
young artists will get opportunities to showcase their 
talents also to develop further their expertise. He indicated 
that there are activities already planned for the coming 
months. 

Mr Tom Porter, Head of Arts, British Council, speaking at the 
launch, said they share in the 20 years of democracy with South 

Africa. They are currently running a programme aiming to 
reach new people within the arts fraternity with more 

focus on the young people. He said their focus is more 
on digitals. They look at what interests young people 
more. They use digital platforms to expose young 
people’s works, new music and talent in the different 
genres available, including poetry, music and film. He 
said a new band from the UK has been brought to SA 

for the cross talent exchange. The programme shares 
workshops digitally with the identified youth in South 

Africa. They are running an exchange project for the next 
18 months whereby local partners are connected with those 
in the UK. A delegation will be sent to the UK to take part in 
arts activities and learn how to sustain themselves as artists. 
They are given an opportunity to talk to professionals and 
ask necessary developmental questions. The youth will be 
given international opportunities through competitions. 

The programme also looks at audience development for the 
work of art in the country. A group of film makers will be 

brought to South Africa to gain experience on how to 
develop films and exchange experiences of the two 

countries. So film making is also another platform 
used. The programme is also used to create relations 
between SA artists and those in the UK. Poets from 
the UK are brought to SA and local ones are taken 
to the UK. Opportunities are created within the arts. 

They use technology to get their messages out, e.g 
instagram etc. 

The delegates at the launch, media included, were given 
an opportunity to ask the South African and UK panel 
questions. A number of questions affecting South African 
artists were asked and responses given. The panel assured 
the delegates that the relationship developed through the 
Seasons is a long term one. Minister Mashatile emphasised 
that the Seasons are not just about performances but about 

engagements and creating job opportunities for the South 
African artists. Co-Chair of the Seasons, Thandiwe January-
McLean in closing said, “We are looking forward to a very long 
working relationship on the Seasons and plan to work very hard 
to make sure that the efforts are successful”. | KRA
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On 21 March 2014, President 
Jacob Zuma, the President of 
the Republic of South Africa, 

addressed more than 20 000 people 
who converged at the Sharpeville 
Cricket Ground in Vereeniging, Gauteng 
Province, to commemorate the 
Sharpeville Massacre which took place 
in 1960. He was accompanied by the 
Minister of Arts and Culture, Mr Paul 
Mashatile, among other dignitaries. This 
day has since been officially marked as 
Human Rights Day, commemorated 
annually. The commemoration for this 
year was themed “Celebrating 20 years of 
changing lives through Human Rights.”

The 1960s was characterised by 
systematic defiance and protests against 
apartheid and racism across the country. 
On March 21, 1960, the community 
of Sharpeville and Langa townships, 
like their fellow compatriots across the 
country, embarked on a protest march 
against pass laws. They demonstrated 
their defiance towards these pass laws 
through the burning of Passes. The 
police responded to this act of defiance 
by firing live shots at them, and they 
killed about 69 people, injuring 186, and 
many other people were also killed and 
injured in other parts of the country. This 
exposed the apartheid government’s 

Changing Lives for twenty years
deliberate violation of human rights to the world.

The Sharpeville Massacre became a mobilizing force or tool 
for the Liberation Movements until South Africa attained her 
freedom. On the 21st of March 1996, South Africa unveiled 
and adopted her constitution in Sharpeville and this day 
was reconfigured and rededicated to Human Rights Day. 
The potent symbolism around the reconfiguration was the 
acknowledgement that the new constitution of South Africa 
guaranteed human rights that were at the forefront of the 
struggle. The Preamble of the Constitution of South Africa 
states that:

“We the people of South Africa, Recognise the injustices of the 
past, Honour those who suffered for justice and freedom of 
our land; 

Respect those who have 
worked to build and 
develop our country, and 
Believe that South Africa 
belongs to all who live in it, 
united in diversity

We therefore, through 
our freely elected 
representatives, adopt 
this Constitution as the 
supreme law of the 
Republic of South Africa 
so as to –

Heal the divisions of the 
past and establish a society 
based on democratic 
values, social justice and 
fundamental human 
rights;

Lay the foundations for a democratic and open society in 
which government is based on the will of the people and 
every citizen is equally protected by law; Improve the quality 
of life of all citizens and free the potential of each person; and 
Build a united and democratic South Africa able to take its 
rightful place as a sovereign state in the family of nations.”

Addressing the fully packed Sharpeville Cricket Grounds, 
President Jacob Zuma said the country has much to celebrate 
despite the many other challenges it faces today. “The Twenty 
Year Review is packed with facts and figures to support its 
analysis and it is honest and frank in its approach. Where the 
facts indicate that we have made progress, we say so, and 
where the facts indicate that we have challenges and have 
made mistakes, we also confirm,” said President Zuma. 

South Africa commemorates 
the Sharpeville Massacre, writes 
Trueman Kubheka

As we mark 20 years of Freedom and Democracy 
this year, it is an opportunity to celebrate all the 
achievements that South Africans have scored in 
all walks of life, working together since the dawn of 
democracy on April 1994.

The “20 Year Review” indicates that over three million free 
houses have been built, benefiting more than 16 million 
people today. To further improve the quality of life, about 
12 million households have access to electricity, seven 
million more than it was before 1994. Nearly 500 informal 
settlements have been replaced with quality housing 
and basic services. Today, nearly 5 000 farms, comprising 
4.2 million hectares have been transferred to black 

people, benefiting over 
200 thousand families 
in the past 20 years.

South Africa worked 
hard in the past 20 years 
to promote women’s 
rights as human rights 
and the empowerment 
of women featured 
prominently in the 
agenda of government 
and society in general.

President Jacob Zuma 
also highlighted that 
women hold prominent 
positions in Parliament, 
Cabinet as well as in 
provincial and local 
government, however, 

the government still needs to work harder to promote a 
safer environment for women. “The eradication of abuse 
and violence against women and children continues to 
be high on the agenda of our criminal justice system and 
society in general,” stated the President.

In his closing statement, President Jacob Zuma urged 
every citizen to work together with the government in 
making South Africa a much better place to live in. He 
said: “Let us build our county together, using the lessons 
of the past 20 years and move our country forward, 
working together as South Africans”.

This year’s Human Rights Day Commemoration was also 
used as a significant build up milestone to the 27 April 
2014, Freedom Day commemoration which will mark the 
20th anniversary of Freedom and Democracy in South 
Africa. | KRA
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In 1880, the delegates at the 
Second International Congress 
on Education of the Deaf in Milan, 

Italy passed a resolution banning 
Sign Language in the education 
of the Deaf around the world. It 
took 130 years to denounce this 
resolution and make an apology 
to the Deaf community, at the 21st 
Congress. Only after a century-
long struggle for the recognition 
of Sign Language has it become 
recognised as a legitimate and 
necessary language, and has it 
been incorporated in legislation 
worldwide.

On 21 February 1952, students 
were killed by police in Dhaka in 
present-day Bangladesh during 
a protest for recognition of their 
Bengali language as an official 
language of (then) Pakistan. The 
protests had started in 1948 and 
only in 1956 did Bengali gain 
official status.

On 16 June 1976, at least 176 
people died when students from 
Soweto schools began protests 
in response to the introduction 
of Afrikaans as the medium of 
instruction in schools. The right 
to receive education in one’s 
language of choice was finally 
guaranteed twenty years later, in 
our Bill of Rights.

I have selected these few examples 
from countless similar events and 
developments to show that the 
fight for the right of a language 
is an old one, and one that has 
played itself out in many countries 
all over the world. On the surface 
it might seem strange to think that 
someone would be prepared to 
risk their life for their language. To 
fight for material gains such as oil, 
minerals or land, or for freedom or 
power or for religion? Yes, these are 
well-known and well-understood 
motivations, but language? Until 
one realises that language rights 
are a human right. I found a fitting 
explanation on Wikipedia: Linguistic 
rights (language rights or linguistic 
human rights) are the human and 
civil rights concerning the individual 
and collective right to choose 
the language or languages for 
communication in a private or public 
atmosphere. 

Today, our language rights are entrenched in our 
Constitution. Chapter 1 Section 6 recognises eleven official 
languages, and prescribes that certain measures be taken, 
including legislative steps, to regulate and monitor their 
use. So progressive and extensive is it that government 
departments, schools and corporates scratch their 
heads daily in trying to fulfil these requirements in their 
operations.

The National Language Service (NLS) finds itself in the 
middle of this puzzle and is a key player in the challenge 
to transform society into a multilingual one in which 
previously marginalised languages are elevated and all our 
official languages enjoy parity of esteem and equitable 
treatment. In 2003 Cabinet approved a National Language 
Policy Framework to direct our work and serve as departure 
point for other entities looking to adopt a multilingual 
language policy. This Framework was recently strengthened 
by legislation, with the passing of the Use of Official 
Languages Act (No. 12 of 2012). It calls for every national 
government department, national public entity and 
national public enterprise to establish a language unit with 
specific tasks to enhance service delivery in people’s official 
language of choice.

I was fortunate to attend one of the public hearings in early 
2012 when the Act was still being debated as a Bill. The 
number of these hearings, the submissions from the public 
and the intensity of the discussions were indicative of the 
deep importance that people attach to language issues. I 
especially did not miss the symbolism when people came 
dressed in traditional wear to give their statements.

So, on this Human Rights Day, 38 years after thousands of 
Sowetan youth gathered to protest against a language 
rights violation, what has the NLS achieved regarding our 
mandate to uphold those language rights?

Since 2003, we have been following a four-pronged 
approach. The first deals with language planning and 
development. We offer a bursary scheme to enable 
students to study language-related degrees at university, 
and we engage in dialogue with other government 
departments and the provincial departments dealing 
with language work. We also deal with legislation, and 
one of our proudest achievements is the passing of the 
Use of Official Languages Act, which will transform the 
language landscape, particularly in the interaction between 
government and its clients. The Language Practitioners’ 
Council Act is next, and its implementation will see to 
the regulation of the profession and improve quality and 
professionalism in the industry.

Our second strategy concerns terminology development. 
This is important for various reasons: for a language to 
be used for studying or business, it must have generally-
known equivalents for the concepts used in those settings 
in other languages. We often fall back to English because 
we don’t have an equivalent in another language, or we 
don’t know what it is. For this reason, the NLS has embarked 
on a terminology development strategy to create and 
publish terminologies for all the official languages in 
domains such as Information Technology, Natural Science, 
Mathematics, HIV/Aids, Soccer and Parliamentary/Political 
terminology. Recently, we published a multi-lingual 
dictionary on election terminology in collaboration with 
the IEC, so that communication with the public regarding 
the upcoming elections can be conducted in their 
respective languages of choice.

The third strategy relates to translation and editing. 
Over the years, the NLS has been providing support to 
government departments by translating documentation 
for them, including legislation. Our service has even 
extended to foreign languages, so that representatives from 
other countries can communicate with the South African 
government in their respective languages. Now that each 
government department has to set up its own language 
unit, the NLS will be able to turn inwards and see to it that 
the DAC develop its own multi-lingual voice and become a 

model for multilingualism in the public service.

In keeping with the times, our fourth strategy looks at how 
technology can be harnessed to see the materialisation of the 
language landscape described in the Constitution and the 
more recent legislation. Human Language Technology (HLT) 
refers to technologies that enable computers to process the 
language of humans. By pooling expertise from linguistics, 
software engineering, mathematics and statistics, software 
can be developed through which computers can exhibit the 
ability to correct typing errors, translate texts automatically, and 
produce speech. The NLS has been investing in research and 
development in this field since 2006 and today we can show 
these technologies and more, for all the official languages. The 
staff of the soon-to-be-established government language units 
can look forward to equipping themselves with translation 
software that include automatic translation functionality (the 
open source Autshumato software, which can be downloaded 
from the web at no cost) to give them a head start in the 
daunting challenge of translating all public communication 
and documentation within their department. 

At the NLS we want everyone, no matter from how small 
or marginalised a community, to see their language rights 
upheld and to enjoy the associated privileges. Thus we recently 
initiated a project at the SA Library for the Blind, to develop 
technology that will read newspaper content to them in a 
number of official languages. No longer will they be limited 
to what can readily be read and recorded for playback by 
volunteers. Once completed, this community will enjoy 
enhanced access to information and be able to more fully 
participate in society. As a member of the HLT directorate at the 
NLS, I am personally hugely excited about the project, because 
of the very real impact it can have on people’s lives. NLS will 
be looking to initiate similar projects in 2014/15 to develop 
solutions for current language challenges, particularly in 
relation to the implementation of the Use of Official Languages 
Act.

Looking at the position of our indigenous languages relative to 
that of 20 years ago, it is clear that we have made great strides 
and have much to be proud of. On the other hand, English 
has unwaveringly remained the lingua franca in the public 
office. While practicality may be a perfectly valid argument, the 
implication is that in many ways we public servants are guilty of 
paying little more than lip service to language diversity and the 
important role of language in people’s identities. Worse still, it 
means that certain sections of our society remain marginalised, 
because they cannot understand what is being communicated 
or are unable to properly express themselves. | KRA

“Speak your language!” 
emphasises Ulrike Janke

Upholding language rights

I am confident that the Use of Official Languages will go a long 
way to remedy this situation and we at the NLS are excited to do 
our part.

English Happy Freedom Month -  
Speak your language!

Setswana Kgwedi ya Kgololosego e e Itumedisang – 
Bua puo ya gago!

Xitsonga Nhweti ya Ntshunxeko Leyinene - Vulavula 
ririmi ra wena!

Tshivenda Ṅwedzi wa Mbofholowo Wavhuḓi  –  
Kha vha ambe luambo lwavho!

SiSwati  Inyanga Yenkhululeko Lenhle –  
Khuluma lulwimi lwakho!

IsiZulu Inyanga Emnandi Yenkululeko –  
Khuluma ulimi lakho!

Afrikaans Gelukkige Vryheidsmaand –  
Praat jou taal!

IsiNdebele INyanga eHle yeKululeko –  
Khuluma ilimi lakho!

Sepedi Eba le Kgwedi ya Tokologo ya Lethabo – 
Bolela polelo ya geno!

Sesotho Kgwedi e monate ya tokoloho -  
 Bua puo ya hao!

IsiXhosa INyanga eMnandi yeNkululeko –  
hetha ulwimi lwakho!
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The Constitution of South 
Africa is the supreme law 
of the country of South 

Africa. It provides the legal 
foundation for the existence 
of the republic, sets out the 
rights and duties of its citizens, 
and defines the structure of 
the government. The current 
constitution, the country’s 
fifth, was drawn up by the 
Parliament elected in 1994 in 
the first non-racial elections. 
It was promulgated by 
President Nelson Mandela on 

10 December 1996 and came into effect on 4 February 1997, replacing 
the Interim Constitution of 1993. Since 1996, the Constitution has been 
amended by seventeen amendment acts. The Constitution is formally 
entitled the “Constitution of the Republic of South Africa, 1996.” 

Chapter 2 of the Constitution consists of a Bill of Rights which 
enumerates the civil, political, economic, social and cultural human 
rights of the people of South Africa. A bill of rights, sometimes called a 
declaration of rights, is a list of the most important rights to the citizens 
of a country. The purpose of these bills is to protect those rights against 
infringement.

Most of these rights apply to anyone in the country, with the exception 
of the right to vote there is also the right to work and the right to enter 
the country, which apply only to citizens. They also apply to juristic 
persons to the extent that they are applicable, taking into account the 
nature of the right. The rights enumerated are:

Section 9 The right to equality before the law and freedom from 
discrimination. Prohibited grounds of discrimination include 
race, gender, sex, pregnancy, marital status, ethnic or social 
origin, colour, sexual orientation, age, disability, religion, 
conscience, belief, culture, language and birth. 

Section 10 The right to human dignity

Section 11 The right to life, which has been held to prohibit capital 
punishment, but does not prohibit abortion.

Section 12 the right to freedom and security of the person, including 
protection against arbitrary detention and detention 
without trial, the right to be protected against violence, 
freedom from torture, freedom from cruel, inhuman or 
degrading punishment, the right to bodily integrity, and 
reproductive rights

Section 13 Freedom from slavery, servitude or forced labour.

Section 14 The right to privacy, including protection against search and 
seizure, and the privacy of correspondence. 

Section 15 Freedom of thought and freedom of religion.

Section 16 Freedom of speech and expression, including freedom of 
the press and academic freedom. Explicitly excluded are 
propaganda for war, incitement to violence and hate speech. 

Section 17 Freedom of assembly and the right to protest.

Section 18 Freedom of association.

Section 19 The right to vote and universal adult suffrage; the right 
to stand for public office; the right to free, fair and regular 
elections; and the right to form, join and campaign for a 
political party.

Know your Rights - Freedom within limits!
Kha Ri Ambe looks at the Bill of Rights as enshrined in 
the Constitution of the Republic of South Africa

Section 20 No citizen may be deprived of citizenship.

Section 21 Freedom of movement, including the right to leave South 
Africa, the right of citizens to a passport and the right to 
enter South Africa.

Section 22 The right to choose a trade, occupation or profession, 
although these may be regulated by law.

Section 23 Labour rights, including the right to unionise and the right 
to strike.

Section 24 The right to a healthy environment and the right to have the 
environment protected.

Section 25 The right to property, limited in that property may only 
be expropriated under a law of general application (not 
arbitrarily), for a public purpose and with the payment of 
compensation.

Section 26 The right to housing, including the right to due process with 
regard to court-ordered eviction and demolition. 

Section 27 The rights to food, water, health care and social assistance, 
which the state must progressively realise within the limits of 
its resources.

Section 28 Children’s rights, including the right to a name and 
nationality, the right to family or parental care, the right to 
a basic standard of living, the right to be protected from 
maltreatment and abuse, the protection from inappropriate 
child labour, the right not to be detained except as a last 
resort, the paramountcy of the best interests of the child and 
the right to an independent lawyer in court cases involving 
the child, and the prohibition of the military use of children.

Section 29 The right to education, including a universal right to basic 
education.

Section 30 The right to use the language of one’s choice and to 
participate in the cultural life of one’s choice.

Section 31 The right of cultural, religious or linguistic communities 
to enjoy their culture, practice their religion and use their 
language.

Section 32 The right of access to information, including all information 
held by the government. 

Section 33 The right to justice in administrative action by the 
government.

Section 34 The right of access to the courts.

Section 35 The rights of arrested, detained and accused people, 
including the right to silence, protection against self-
incrimination, the right to counsel and legal aid, the right to 
a fair trial, the presumption of innocence and the prohibition 
of double jeopardy and ex post facto crimes. 

Section 36 Allows the rights listed above to be limited only by laws 
of general application, and only to the extent that the 
restriction is reasonable and justifiable in “an open and 
democratic society based on human dignity, equality and 
freedom.”

Section 37 Allows certain rights to be limited during a state of 
emergency but places strict procedural limits on the 
declaration of states of emergency and provides for the 
rights of people detained as a result.

The Bill of Rights reminds us to value our freedom and democracy as a 
country! We have so much to celebrate. Please study the Constitution to 
learn more. 
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Oliver Tambo, the founder of Amandla Cultural Ensemble, was a cultural worker. 
He enlisted the help of Yolisa Modise and together they conceptualised the 
musical ensemble. 

Ndonda Khuze, one of the leaders of Amandla explained that Jonas Gwangwa 
was called in 1980 to help with the instrumental part of Amandla. He came to 
Luanda where Amandla was stationed. He said he remember Gwangwa saying 
on his arrival, “I saw all these people and the latent talent that was there and all 
the possibilities and I just went crazy, I had to form a show and I was working with 
people who had never been in the show business. People had to learn new things, 
formations on stage, I had to come in with costumes, make-up, and put up the 
lighting chart, also had to deal with the sound. Of course amongst the Amandla 
group there were some accomplished musicians, who were of great help. I got 
dancers that I knew who started working out routines with them, so that they 
enhance the gumboot dance, and the Zulu dance. I further introduced other 
dances like, Sotho dance, Tsonga dance, and Xhosa dance. I had to work with 
a band on the side, choral music of course, and then the whole show was now 
coming together. We had very poor instruments for a long time, but we grew”. 
That was Amandla and how it came about, recalled Ndonda.

President Tambo was very instrumental in convincing them that the Amandla 
Group cannot just be like any other ordinary performing group, whose aim would 
be to sing popular songs in order to attract whatever audience. That is not the role 
for Amandla to play in our society.

The role for Amandla was to become an instrument for mobilisation. It was to be 
a way to reach out to the international community, to act towards the isolation 
of the Apartheid regime. President Tambo said that Amandla Ensemble could 
achieve support of the people in two hours whereas it would take many meetings 
to achieve that support in the normal run of matters. 

Music had to be used as part of efforts put together to fight 
apartheid and colonialsm through music to demonstrate 
humanity, even as apartheid tried to dehumanize people. 
Music song, dance poetry has always been an important 
part of the struggle, it does not matter what form 
the struggle takes, where there is mass political 
struggle, or workers’ struggle, workers sing, 
expressing their rebellion against the system of 
super exploitation. 

Amandla mobilised great sections of the populations wherever they 
performed, to gain international solidarity. The struggle had four main pillars, mass 
Mobilisation, Underground structures, armed struggle and International Isolation. 
The Ensemble travelled to many parts of the world to conscientise audiences on 
what was happening in South Africa. They also strengthened the Anti- Apartheid 
Movements in the countries that they travelled to. After seeing Amandla, people 
were enlightened about the conditions in South Africa and were keen to support 
the struggle.

Not only did Amandla enlist support internationally, but also showed the world 
what kind of South Africa they envisage as the ANC. 

Finally as a member of Amandla, I pay respects to all my departed comrades who 
did a sterling task as we appreciate 20 Years of Democracy and Freedom. | KRA

Oliver Tambo, the 
then President 
of the African 

National Congress (ANC) 
of South Africa once said 
“In our country a new 
social and political order 
is being born, our artists 
have to play an even 
bigger role as mid-wives 
of this glorious future. 
Let the arts be one of the 
many means by which 
we cultivate the spirit of 
revolt amongst the broad 
masses, in the struggling 
power of our movement 
and inspire the millions 
of our people to fight for 

a South Africa we envisage”. This inspired the establishment of 
Amandla cultural ensemble.

Amandla is a cultural ensemble embracing the different 
aspects of performing arts. It begun in 1978 with a contingent 
of ANC youth that was to participate at the 11th world youth 
and student festival that was held in Cuba. It was decided that 
the group chosen from Mkonto we Sizwe cadres, should be 
maintained to continue show-casing the culture of the people 
of South Africa and how the people continue to embattle with 
the racist South Africa. 

Khulu Radebe remembers 
Amandla 

Taking a  
 trip down

lane
memory

Jonas Gwangwa
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The Department in collaboration with 
the United Nations Population Fund 
Activities (UNFAPA), UNICEF and 

ENCOUNTERS (South African International 
Documentary Festival) hosted a film festival 
and empowerment workshop on 01 March 
2014 in Alexander, Johannesburg. The theme 
for the festival was ‘UNiTE to End Violence against 
Women’.

Youth from Tembisa and Alexandra townships 
attended the event in numbers. Most of the 
youth in attendance are pursuing acting as a 
career. Ntshieng Mokgoro, the theatre director 
and play writer, gave a brief background on 
how she came up with an idea of starting Olive 
Tree Theatre Productions. It was after winning 
the Standard Bank Young Award for Directing 
in 2009, that she started getting exposure to 
a wider audience through a similar festival. 
She now wants to assist other female theatre 
practitioners to sharpen their skills and receive 
publicity. 

Women unite against abuse 
and violence, writes Obed 
Makgoale Fighting social ills through theatre

As the festival was centered on the issues of 
combating violence against women and the 
empowerment of the youth, four young South 
African directors and film makers who graduated 
from the “Big Fish School of Digital Filmmaking” 
Lesego Lediga, Kitso Lelliott, Mbali Mthethwa 
and Lesego Soke, were featured, with their film 
productions taking centre stage.

The screening of their films was followed by 
discussions on the messages being driven. The 
messages focused on every day aspects of abuse 
and resistance, extending from 16 to 365 days 
of no violence against women and children 
campaign. This inspired and empowered the 
youth. 

In her address, Helene Hoedl, the Director of the 
United Nations Information Centre, reiterated 
that children should learn to break the silence 
about issues of women and children violence 
and speak to their families about these issues. “ 

There is a need for all South African citizens to 
join hands and commit efforts to change the 
situation”, said Ms Hoedl.

The festival ended with workshops on film 
making. The youth in attendance were grouped 
into two large groups and both groups were 
mentored on how to start a film, including 
writing, directing and shooting a film. They were 
given different themes which they had to use 
to come up with a short written film, and direct 
and record this in a short space of time. Their 
completed short films were later shown to the 
participants and this was followed by comments 
and discussions. 

It was clear after screening and comments from 
the audience that most young people were 
conscientised about the reality of violence 
against women but also, they were inspired and 
equipped with knowledge to pursue a career in 
the field of film. | KRA

Did you know?
The Department of Arts 
and Culture once again 
supported the Cape Town 
Carnival. The Department 
has been supporting 
the Carnival since its 
inception in 2009. The 
event took place on the 
15th March 2014, in Cape 
Town, celebrated under 
the theme “imagine”.

The Protea float
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The Cape 
Town Carnival 
projects an 

African identity 
and celebrates the 
transformative power 
of creativity. This 
year’s event focused 
on projecting cultural 
diversity and the 
creativity that brings 
all the people of 
South Africa together. 

The Carnival began 
at 19:00 in the 
evening of the 15th 
March, at the Victoria 
Junction Hotel, with 
the Deputy Minister 

of Arts and Culture, Dr Joe Phaahla, and the Mayor of 
Cape Town, Ms Patricia De Lille, cutting the nicely woven 
colourful ribbon, to symbolise the official opening of the 
Carnival. This act accelerated the excitement which was 
already there, with the main street where the parade took 
place filled with audiences dressed up in colourful carnival 
attire, cameras and video lights flashing, ready to capture 
every moment of the celebration.

The parade showcased a colourful display featuring 2500 
dancers, imaginative costumes and huge elaborate floats. 
Among other beautiful floats presented on the day were 
the following: A towering 6metre tall multi-coloured giant 
puppet float, called the African Dream Doll welcomed 
everyone to the Carnival with open arms. The bold and 
distinct African Dream Doll dressed in Rainbow Nation 
colours, invited diverse people to celebrate our African 
Identity in unity, honouring the embracing role of women 
in the society.

The huge Protea float, resembling the Protea flower, a 
National symbol of our country. In its bright pinkish colours, 
it owned the street as it moved gracefully, as if it were 

CARNIVAL TIME IN CAPE TOWN

CTC African Dream Doll

Massive Floats took to the 
streets of the city in style, reports 
Nombuso Tshabalala

welcoming the audience enjoying its view. The float honoured & celebrated the 
blooming of our nation in a giant 7m-wide flower, which opened to reveal elevated 
dancing performers within. 

The Connected World float showed Africa facing forward. This float represented the 
African continent without borders, covered in patterned wax-print fabric, affirming 
and reinforcing African unity, comprising the connection from South Africa to 
the rest of the world with trails of animated light, representing technology and 
communication. Project Playground learners who designed their own colourful & 
creative superhero costumes appeared on the float in the Carnival parade.

The Carnival empowers unemployed youth by providing them with the necessary 
skills they need to enter the various job markets. The Carnival provides opportunities 
for community upliftment, skills training and employment. It contributes to unity 
through working together across all manner of barriers, building a social cohesion 
and stronger economy. This is evident through the numbers drawn during the 
Carnival and the impact on the economic activity, which the event brings in and 
around the space at Somerset Street – Cape Town; this is one of the Department’s 
ways to contribute into the job creation and economic development.

The Department of Arts and Culture considers its support as part of nation building 
and nurturing a culture of inclusivity. The Carnival was selected as an official project 
of the World Design Capital 2014. Government’s theme of the 20 years of democracy 
was embraced by featuring and remembering the 1976 student uprising, in the 
parade. The event yet again drew large numbers of people from within and outside 
the country. | KRA

Connected World Float
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showcase
their creativity

Artists 

Madimetja Moleba

Arts and Culture 
Continues its 

Support for  
Public Arts

Through the partnership between Department of Arts and Culture 
(DAC) and the Africa Centre, the City of Cape Town hosted 
Infecting The City (ITC) arts festival from 11-15 March. This is a 

free, annual public arts festival hosted annually. Mbombela hosted 
theirs a month before Cape Town. 

The Festival showcased an increased number of international and local 
collaborative works, along with a diversity of entertaining, engaging 
and thought provoking pieces encompassing performance art, dance, 
music, visual art, and other forms beyond conventional categories. The 
first performance of the festival began at Iziko Museum.

Now in its seventh year, the festival featured larger and more 
authoritative works than ever.
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Jay Pather, curator for the third year in a row said: “Between 2008 and 
2013, Infecting The City grew from just over 10 artworks to 54 artworks 
and performances. This year the programme comprised of around 40 
works with larger scale, substantial works. There were also many works 
of authority to mark the political and social importance of 2014 for all 
South Africans.”

2014 is a significant year for Cape Town as it celebrates both 20 Years 
of Democracy and Freedom and being the World Design Capital 2014. In 
recognition of this achievement, Infecting The City also marked the year 
with its most ambitious Festival to date.

The coup for the Festival was “Untitled 310”, the music work by Spanish 
composer Francisco Lopez, performed by six blindfolded musicians and 
performed at the historic Centre for the Book and the Forgotten Angle 
Dance Company’s Back, the first performance of the evening in the 
Whale Well at the Iziko Museum.

Some of the performances include Neo Muyanga’s Thoriso le Morusu 
inspired by, and based on, Antjie Krog’s poem “Country of Grief and 
Grace”; Hatch, by Mamela Nyamza; Couched performed by Shaun Oelf 
and Grant van Ster and Dark Cell by Themba Mbuli. 

“The Department of Arts and Culture, through its Mzansi Golden 
Economy (MGE) strategy, is committed to support the development of 
Public Art. It is also through this strategy that department seeks to build 
and upscale existing initiatives in the creative sector,” said Mr Moleleki 
Ledimo, the DAC’s Arts and Youth Development Director. 

Also as part of the Infecting The City youth development programme, 
400 high school scholars from across greater Cape Town were 
transported to the City Centre to engage and interact with the Festival 
and its artists.

The DAC further regards the Cape Town Infecting The City Public Arts 
Festival as one of the milestones to mark the celebrations of 20 Years 
of Democracy and Freedom as it offers the artists the ability express 
themselves. This is also vital in the promotion of youth participation and 
engagement. | KRA
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The Deputy Minister of Arts and Culture, Dr 
Joe Phaahla and Limpopo MEC for Sports, 
Arts and Culture, Merriam Ramadwa, 

attended the sod turning ceremony and the 
unveiling of the artist impression to mark 
the beginning of the establishment of the 
Nwamitwa Cultural Village. The well attended 
ceremony took place on Thursday, 17 April 2014 
at Nwamitwa village in Limpopo Province. 

Cultural villages are a growing phenomenal 
in the South African Cultural and Heritage 
landscape. They document communities’ unique 
cultures and traditions.

In addressing the audience, the Deputy Minister 
acknowledged the rich history of the Tsonga 
people and highlighted that the department 
will continue in its mandate of preserving the 
culture of all South Africans, including the local 
communities. 

The 
Queen Hosi 

Nwamitwa II, was elated 
at the prospect of having a cultural village 

established for her community and attributed 
the success of this exciting project to the 
visionary leadership of the department. She 
considers the project as a great achievement 
in her ambitious five year plan to develop her 
community. 

The envisaged cultural village which is funded 
by the DAC is aimed at preserving and 
promoting the culture of the Valoyi Community 
in particular and the VaTsonga in general. It will 
showcase the Nwamitwa culture and history 
by promoting their living heritage, while the 
historical museum will display elements of 
XiTsonga culture and artefacts. 

This initiative will include space for 
accommodation, a craft exhibition space and 
a coffee shop. A restaurant and a health spa 
will complete the products delivered. The 
community will be highly involved in providing 
some of the products, such as showcasing 
their living heritage and craft as well as the 
cultivation and supplying of organic fruits and 
vegetables. 

The cultural village will encompass a museum 
that will promote both the tangible and 
intangible cultural heritage of the Valoyi 
Community. This will be done through the 
preservation and conservation of heritage 

James Mathibeng 

The creative Village 
Deputy Minister, Dr Joe Phaahla, visits the Nwamitwa Community

objects. 
Spaces 

will also be 
created for intangible 

cultural heritage, such as 
performances, rituals and indigenous 

knowledge systems.

The project has the potential to become self-
sustainable and contribute to local economic 
development. It will not only create jobs 
opportunities, but it will further boost cultural 
tourism and generally improve the lives of 
people in the area.

While this ground-breaking project is part of 
government’s rural community development 
programme, it is also in line with the national 
legacy projects to establish commemorative 
symbols of South Africa’s history and to 
celebrate its heritage.

The establishment of a cultural village and 
a museum comes against the backdrop of 
various developmental projects initiated by 
the Nwamitwa community. They comprise a 
youth centre which runs extensive arts, culture 
and heritage related programmes, as well as a 
cultural festival where local artists showcase an 
array of music, craft, dance, poetry and drama. 
Through these activities, the young people have 
benefitted in developing and exploiting their 
potential in arts. 

As the country celebrates 20 years of 
democracy, the cultural heritage of all South 
Africans, including those of previously 
underprivileged communities takes on a 
greater significance in our quest to attain a truly 
inclusive society and better life for all. In this 
way South Africa will indeed be a better place 
to live in. | KRA



21KHA RI AMBE  |  APRIL - MAY 2014 

The story goes that during the Arab Spring 
in Egypt when the Alexandria Library was 
under threat of destruction, ordinary people, 

students, academics and scholars formed a 
human cordon to protect this ancient knowledge 
centre. Yet in 2014 it was shocking to hear that 
here in South Africa, residents of Zithobeni, 
Bronkhorstspruit and an adjacent area, burnt a 
library as a way of expressing their dissatisfaction 
with authorities. Where were the ordinary 
guardians of this library?

Libraries are centres of learning and 
empowerment. Public libraries are essential 
components of a modern democracy imparting 
information to all citizens free of charge. The 
UNESCO Public Library Manifesto (1994) captures 
their significance as follows:

“The public library, the local gateway to 

knowledge, provides a basic condition for 

lifelong learning, independent decision-

making and cultural development of the 

individual and social groups.” This Manifesto 

proclaims UNESCO’s belief in the public library 

as a living force for education, culture and 

information, and as an essential agent for the 

fostering of peace and spiritual 

welfare through the minds of 

men and women”.

In South Africa libraries provide basic facilities like 
study areas, children’s sections, internet facilities, 
photocopiers and educational collections that 
are available to communities to assist them to 
develop their skills and knowledge. Libraries serve 
as sources for acquiring skills such as computer 
literacy as well as job opportunities through 
newspapers available at these facilities. The new 
generation of libraries is deliberately built in 
close proximity to schools so that learners can 
access study materials in safe and conducive 
environments. 

The fact that adults, who should know better, are 
destroying libraries is sad. What type of example 
do we set for our children? We can’t say it is 
acceptable to damage public property because we 
are unhappy with authorities. Future generations 
will pay for the mistakes we make today. When 
the turmoil is over, we will still need libraries and 
we are likely to again demand libraries for our 
communities. 

“Libraries are the local 
gateway to knowledge…” 
emphasises Mack Lewele 

Longlive 
the

Library!

We already have a huge backlog in the provision 
of libraries and destroying the few that we have 
is unwise. We should not allow rogue elements 
to abuse rights and use what should be peaceful 
protests as an opportunity to advance their 
criminal aims. The burning of libraries during 
service delivery protests is a great loss to the 
community and should be condemned. South 
Africans should defend and protect their libraries. 

In 2007 the Department of Arts and Culture with 
the support of the National Treasury provided 
a community library conditional grant with the 
aim of transforming urban and rural public library 
infrastructure, facilities and services primarily 
targeting previously disadvantaged communities. 
Since 2007, a total of 51 new libraries have been 
built, 272 existing facilities have been upgraded 
and 1274 jobs were created through this grant. 
The Department has also drafted the South 
African Public Library and Information Service Bill 
which aims to provide a framework of measures 
to redress the inequalities in the provision of 
public libraries, and to establish essential norms 
and standards. This will help the Department to 
determine how many libraries there should be in 
each community. 

In 2014 Minister Paul Mashatile has advocated for a 
library and an art centre in every ward of this land. 
Twenty years into our freedom, let us consolidate 
the gains of our new order, treasure the knowledge 
that this freedom has given us and preserve it for 
future generations. As we mark World Book Day 
on the 23th April, remember to check in at your 
nearest library and read a book. | KRA
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She also said that 20 years is not a very long time, 
and that more still needs to be done to improve the 
country’s libraries. She expressed gratitude for the 
Department of Arts and Culture’s contribution to 
developing libraries, and appreciation for the Bill and 
Melinda Gates Foundation’s generous contribution.

The DDG, Mr Vusi Ndima representing the Department 
of Arts and Culture, said that much transformation and 
redress has taken place since the dawn of democracy. 
A conditional grant of R1 billion was allocated in 2007 
to the public library sector to transform and build rural 
and urban public libraries’ infrastructure. Since 2007/8, 
51 new libraries had been built, 272 existing libraries 
upgraded, 1 274 jobs created, 45 new libraries were 
planned to be built and 150 existing libraries will be 
renovated in the next 3 years. He announced a further 
injection of R3 billion into the library and information 
services sector.

Mr Ndima also highlighted other achievements 
championed by the Department in the past twenty 
years:

At policy level, a legislative framework that resulted 
in the revision of existing legislation, for instance the 
Legal Deposit Act, 1997, the South African Library for 
the Blind Act, 1998, and the National Library of South 
Africa Act, 1998 which amalgamated the South African 
Library in Cape Town, and the State Library in Pretoria. 
The National Council for Library and Information 
Services (NCLIS) Act was promulgated in 2000, the 
first Council was constituted and the Council had its 
historic, inaugural meeting in Cape Town on 11 March 
2004. All these pieces of legislation seek to advance 
and promote the constitutional imperative of access to 
information;

The commencement by the National Council for 
Library and Information Services of a consultation 
process on the Library and Information Services 
Transformation Charter in 2006. The Transformation 
Charter was envisaged to be a broad and integrated 
framework to guide the development and promotion 
of libraries in South Africa. The 7th and final draft of 
the Charter has now been concluded in 2014. The 
recommendations proposed in the Charter constitute 
a coherent plan for LIS in South Africa;

Financial assistance to the Library and Information 
Association of South Africa in 2007 to host the World 
Library and Information Congress (WLIC), the 73rd 
International Federation of Library Associations and 
Institutions (IFLA) General Conference and Council in 
Durban from 19 to 23 August 2007, and to host the 
IFLA Conference in Cape Town in August 2015.

The Department of Arts and Culture, 
in partnership with the Library and 
Information Association of South Africa 

(LIASA), launched the South African Library Week 
(SALW) at the National Library of South Africa’s 
Cape Town campus on 15 March. The theme for 
this year’s Library Week was: Celebrating Libraries 
in 20 Years of Democracy: Check in @ Your Library. 
The SALW is one of the flagship programmes 
in the Library and Information Services sector, 
celebrated annually in March by public libraries 
across all provinces. 

The president of LIASA, Ms Ujala Satgoor, 
officially opened the SALW. Addressing the 
delegates at the launch, she said a library is a 
major educational institution, and that 2014 has 
given the association an opportunity to review 
achievements since 1994.

“We are proud to say that indeed South Africa 
has a good story to tell, as President Zuma 
declared in the State of the Nation address,” she 
said. “I fully agree with the President’s statement. 
Great strides have been made to develop 
libraries since 1994.” 

Information and knowledge begin 
with the Library, writes Winnie 
Mangotlo

The launch of
South African 
Library Week

The drafting of the South African Public Library 
and Information Service Bill was started in 2009 to 
provide a framework of measures to redress the 
inequalities in the provision of public libraries, and 
establishing essential norms and standards. The 
Department plans to submit the Bill to Cabinet this 
year. An investigation was undertaken in 2013 to 
establish the cost to implement the Bill. A copy of 
the report is available on the Department’s website.

Mr Ndima also highlighted the project to reprint 
African classics launched by the National Library of 
South Africa and its specialist unit, the Centre for 
the Book.

He indicated that The Bill and Melinda Gates 
Foundation had made available a grant of 
approximately R32 million towards public libraries 
in the country. This money will be spent over a 
period of two years on a pilot project to enhance 
the delivery of ICT (information and computer 
technology) in public libraries in South Africa.

He concluded by saying work done by the 
Department for the library and information services 
sector  “is indeed a good story about enlightening 
the minds and souls of our people through the 
written word.”

Mr Darren Hoerner of the Bill and Melinda Gates 
Foundation attended the launch as a special guest. 
In his speech, he said all lives have equal value and 
that the digital divide “is not acceptable at all.” He 
was echoing the desire that all people should have 
access to libraries and enabling technologies. He 
stated that access to information is crucial, and 
today in the United States every library has internet 
access.

“Libraries are a critical component in building a 
democratic process,” he stated. From the launch of 
the South African Library Week, the Bill and Melinda 
Gates Foundation representatives proceeded to 
Pretoria for the launch of the Gates Foundation 
Global Libraries’ Project, as part of celebrating South 
African Library Week. | KRA

Vusi Ndima

Ujala Satgoor

Rachel More

SA Library Week Launch in Cape Town
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The Department of Arts and Culture (DAC) together with the 
National Library of South Africa (NLSA) launched the Bill and 
Melissa Gates Foundation Global Libraries’ Project in South Africa on 

the 18 March 2014, at the National Library of South Africa in Pretoria. The 
launch was part of celebrating the South African Library Week. 

The President of LIASA, Ms Ujala 
Satgoor, officially opened the 
launch. She gave the background 
relationship that the Bill and 
Melinda Gates Foundation have 
with the Department of Arts and 
Culture and the National Library 
of South Africa in particular. 
She announced that the Bill 
and Melinda Gates Foundation 
contributed R32 million as 
part of the Gates Foundation 
Global Libraries’ Project. She 
said the funds will enhance 
the Conditional Grant that the 
Department of Arts and Culture 
injects into Community Libraries 
for their development. 

“The Gates Foundation Global 
Libraries’ Project involves the 
training of staff and tapping into 
the needs of the surrounding 
community. A pilot study will 
be carried out to uncover and 
determine these needs and come 
up with ways to make the project 
meaningful in addressing them”, 
stated Ms Satgoor.

Speaking at the launch, the 
acting National Librarian, Ms 
Rachel More, argued that libraries 
in South Africa have come a 
long way and are determined to 
continue making a difference. She 
said libraries have a good story 
to tell, and their stories gained 
courage from the words of our 
late President, Nelson Mandela, 
who during the celebration of a 
decade of Democracy said “As we 
celebrate this decade of freedom, 
we should keep our terrible past 
in mind, but refrain from using 

the memory to keep us shackled or chained to the past in a negative 
way. The memory should be as a joyous reminder of how far we have 
come and how much we have achieved. The memory should inspire us 
to say never again shall we, as a nation, allow such injustices to prevail ”. 

“Through this project, each 
of the identified Community 
Libraries will receive ICT 
hardware which includes 20 
computers, 10 e-readers, 10 
tablets, and free software 
from Microsoft as well as 
licences.” Ms More added. 
She indicated that three 
libraries had been identified 
as beneficiaries for the project 
in each province. Equipping 
these libraries will benefit 
students in the surrounding 
communities, thus realising 
the aim of facilitating access 
to information through 
technologies in public 
libraries, also building as well 
as improvement of the quality 

of life through information. 
The project will also facilitate 
access to information 
pertaining to Health, Economic 
opportunities, culture etc. 
These are the priorities of 

the Gates Foundation. 
They are also priorities 
which are aligned to the 
five government priorities 
aimed at improving the 
quality of the lives of South 
African citizens through 
education, health, safety, rural 
development, job creation 
etc.

Youth from Mamelodi 
Theatre Organization in their 
beautiful traditional attire 
entertained the delegates 
present in celebration of 
this great partnership and 
initiative that will enrich the 
lives of our communities.  
| KRA

Obed Makgoale looks at 
the launch of the Gates 
Foundation Global Libraries’ 
Project in South Africa Opening the gates to the library 

The memory should be as a joyous reminder of how 
far we have come and how much we have achieved. 
The memory should inspire us to say never again shall 
we, as a nation, allow such injustices to prevail

Representatives of the Bill and Melissa Gates foundation along with Ujala Satgoor and Rachel More
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The Department of Arts and Culture through 
the Arts, Social Development and Youth 
Directorate, has undertaken the Artists in 

School (AiS) project with the aim to developing 
and improving the arts practitioners’ pedagogical 
capabilities and skills to collaborate with arts 
and culture subject educators in schools and 
other learning centres, and more directly to 
communicate and interact effectively with the 
learners. Very importantly, this project further 
seeks to improve the quality of the delivery of arts, 
culture and heritage education and training in 
the public schools. The programme also seeks to 
create sustainable job opportunities for the arts 
practitioners in the formal educational sector. 

The project aims to unleash the creative capacities 
of young people to thrive and compete in 
the knowledge economy of the 21st century; 
capacitate them to become not only consumers 
of cultural products but also active participants 
and producers in the overall value chain of the 
creative and cultural industry; improve the quality 
of basic education through rich arts, culture and 
heritage programmes; foster social cohesion and 
national identity among the learners and forge a 
closer partnership and working relations between 
communities and schools; create sustainable 
job opportunities for the arts practitioners in the 
formal educational sector, thereby contributing 
to the economic development of the country; 
develop sustainable audiences and markets for 
the arts, culture and programmes and products 
in the communities; and to acknowledge and 
celebrate cultural diversities among the learners, 
thereby removing xenophobic and racist attitudes 
that tend to disrupt social cohesion in schools and 
communities;

uNloCkiNgyouthpotentialMpho Mabule outlines the 
potential role of Artists in 
School (AiS)

This ground-breaking initiative is a direct response 
to the lack of quality arts and culture educators 
and comprehensive education in the majority 
of public schools in the country. While many 
self-employed arts practitioners have committed 
themselves to sharing their skills and knowledge 
in their communities, the potential role of the 
Artists in School (AiS) concept is often not 
effectively realised due to skills gaps on the part 
of the arts practitioners and educators, and lack 
of awareness of their potential role and value on 
the part of schools. The Mzanzi Golden Economy 
(MGE) Summit, a consultative conference that 
was hosted by the Minister of Arts and Culture, 
Mr Paul Mashatile in April 2011, highlighted 
and emphasised the importance of the AiS 
in improving the quality of arts and culture 
education and training in schools. The Summit 
went further to reiterate the importance of such 
initiatives in unlocking the artistic potential of 
our young people and also in developing future 
audiences for the cultural manifestations. The 
AiS initiative is predicated on the idea that arts 
practitioners have the potential to serve as an 
invaluable resource for the implementation of 
the Arts and Culture Subject in public schools, as 
well as making a contribution to the professional 
development of educators.

The implementation of the project is preceded 
by the vigorous consultative process that involves 
multiple stakeholders that include amongst 
others; The Provincial Departments of “Arts and 
Culture” and Basic Education, service providers 
who are identified through a vigorous consultative 
process that results in recommendations by 
different stakeholders; community leaders, schools 
and the arts practitioners. The service providers’ 
role is to manage the day to day operational 

activities of the project, that include amongst 
others, recruitment and contracting the arts 
practitioners, identifying and engaging with the 
participating schools, capacity building workshops 
for the arts practitioners, developing lesson 
plans in collaboration with respective educators, 
managing human and financial resources within 
the project, report writing as well as planning and 
hosting Provincial AiS Festivals.

The implementation of the AiS in the classrooms 
takes the form of collaborative process between 
educators and arts practitioners.

The initial plan was to implement the project 
in all the nine Provinces, thereby creating 225 
jobs for the arts practitioners who were to be 
placed in more than 100 Primary and Secondary 
schools across the country. However, at least 
200 jobs were created for the arts practitioners 
and several other beneficiaries including Project 
Managers, Project Administrators, accounting 
firms, and SMMEs such as caterers, taxis, video/
photographers etc. 

So far 180 arts practitioners have been placed 
in schools in the following provinces across 
the country: Free State (30); Mpumalanga (25); 
KwaZulu Natal (25); Limpopo (25); Western Cape 
(25); Gauteng (25); North West( (25); Eastern Cape 
(25).

The project has been successful with regard to 
the teaching of the arts and culture subject in 
participating schools. The demand for the arts 
practitioners’ services as an invaluable resource in 
the public schools is gaining momentum. There 
are inundated requests from the neighbouring 
communities for the AiS to be offered in their 
respective schools and communities at large.  
| KRA
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South Africa was invited by 
the Mauritian government to 
participate in the International 

Confluences Book Fair held 6-9 
March 2014. In an era in which 
artists complain about the lack of 
recognition and the absence of a 
culture of reading, having the red 
carpet rolled out for South African 
writers on the Indian Ocean isle was a 
pleasant surprise. 

The visit to Mauritius partly 
implements the agreement signed 
by the Ministers of Culture of the 
two countries in October 2006 
that commits the two countries to 
encouraging the “study of each other’s 
languages, literature, culture and 
history” and to “encourage translations, 
publication and exchange of literary 
works of their respective countries.” 
Such an exchange hopefully opens 
opportunities for translation and 
the trade of books between the two 
countries. 

The South African delegation, led by 
Siphiwo Mahala of the Department 
of Arts and Culture - a writer in his 
own right - included legendary poet 
Dr Wally Serote, author and academic 
Dr Finuala Dowling, novelist Angela 
Makholwa, and the multi-talented 

Siphiwo Mahala reports 
on the visit of SA writers to 
Mauritius 

Kabomo Vilakazi. Dr Mothobi Mutloatse was responsible for 
mounting an exhibition of South African books. 

The book fair was officially opened by the Honourable Dr 
Navinchandra Ramgoolam, the Prime Minister of Mauritius, 
who later hosted a cocktail for writers in his official residence. 

The greatest surprise of the evening was a visit by former 
President Thabo Mbeki, who spent over an hour chatting 
with writers. Mbeki, whose love of the written word is well-
known, spent the night discussing writing with the authors. 
For Kabomo, having a cordial conversation with Mbeki, whom 
he always wanted to meet, was a step above serendipity. “As a 
writer, I could not possibly ignore Mr Mbeki’s gift with words. 
So to talk about writing with him was one of my highlights, 
not only on the Confluences book fair trip, but in my entire 
writing journey,” an elated Kabomo said. 

The writers were invited as guest speakers to universities, 
schools and community centres across Mauritius. Kabomo, 
perhaps better known at home as a musician and actor, 
mesmerised audiences with his rendition of verse. He 
collaborated with a French slam poet, Damien Guillemin, 
in what turned out to be an epic performance at the book 
fair. The writers participated in panel discussions, at which it 
became clear that there is considerable interest in the work 
of the new generation of South 
African writers. 

For Angela Makholwa, whose 
third novel Black Widow Society 
was published late last year, 
the book fair provided a good 
networking platform to reach out 
to international markets: “It was 
enriching to interact with writers, 
publishers and literary agents 
from across the world, and to 
get a sense of the transformative 
power of the written word.” 

She adds: “I especially enjoyed 
interacting with Mauritian 
school children who were very 
inquisitive about publishing 
in general and South African 
publishing in particular.” 

Setting the background to the 
fair, Dr Arvin Boolell, Mauritian 
Minister of Foreign Affairs, 
Regional Integration and Trade 
Information, emphasised the 
importance of education as a key 
priority in Mauritius. “We realised 
that our greatest resource is 
human capital. We invest in 

people by giving them access to learning so that they 
acquire knowledge and skills.” As a result, Mauritius offers 
free education from foundation phase through to higher 
education. 

Dr Boolell met the South African delegation at his home 
on a Saturday morning. On their arrival, the writers found 
throngs of ordinary citizens milling around the Minister’s 
home, waiting for their turn to relate their troubles to 
him. The Minister, whose house is located within the 
community and easily accessible to people of all walks 
of life, dedicates Saturday mornings to his constituency, 
where members of the public present their individual 
cases to him directly. 

The delegation gained invaluable insights on numerous 
issues, especially in cultivating a culture of reading and 
writing. As creators of knowledge, writers are held in high 
regard in Mauritius, where education is a national priority, 

The greatest revelation about the visit is that beyond its 
status as a popular tourist destination, this tropical island 
is culturally rich. The visit enhanced mutual understanding 
and strengthened relationships between the two 
countries. | KRA

SA writers at the International 
Confluences Book Fair

“We realised that our greatest resource is human capital. 

We invest in people by giving them access to learning so 

that they acquire knowledge and skills.” 



26

Celebrating 40 Years of Service 
to the people, writes Puleng 
Kekana

Mr John Tsebe was previously the University 
Librarian of the University of the North 
(now University of Limpopo) from 1994. He 

served as the executive of senate at the University 
and was a member of several senate committees. 
He was the first secretary-general of the University 
Board Transformation Committee.

He was appointed the National Librarian and CEO 
of the National Library of South Africa in March 
2004, after the merging of the State Library in 
Pretoria and the National Library in Cape Town. 

During his years as the National Librarian, Mr Tsebe 
worked tirelessly to support the Department in 
promoting social cohesion in South Africa through 
all the official languages, and by focusing on 
improving access to information for all citizens. 
The National Library actively assisted, under his 
leadership to roll-out ICT in public libraries, thus 
giving people access to the internet.

The National Library has since the inception of 
the community library conditional grant provided 
professional support to the Department of Arts and 
Culture with regard to certain prioritised projects, 
e.g., with its specialist unit, the Centre for the Book, 
the Library has since 2008 embarked on a project 
to reprint classical works in African languages. 
Mr Tsebe, who is a dedicated reader himself, 
was always part of the planning and selection 
Committee and oversaw progress. This project has 
made South Africans proud and has been so well 
received, that the scope will be expanded going 
forward. 

Mr Tsebe has been an integral part of the 
development of our country’s public library and 
information services since 2007, an initiative that 
was piloted by the first National Council for Library 
and Information Services (NCLIS), of which he was 
a member. As the National Librarian, he served on 
every NCLIS that was constituted since 2004, and 
he was part of all the policy and legislative projects 
that were undertaken by the Council. He assisted 
in drafting the Library and Information Services 
Transformation Charter, of which the 7th and final 
draft has just been completed. 

THE NATIONAL LIBRARIAN,  
Mr JOHN TSEBE, HAS RETIRED 

He also provided leadership in the crafting of the 
Transformation Charter for the Heritage sector.

When the Department of Arts and Culture 
undertook to review the legislative framework the 
National Librarian participated and championed 
the needs of the library sector.

Mr Tsebe served on the Legal Deposit Committee, 
as the National Librarian. The Legal Deposit 
Committee advises the Minister on matters relating 
to the provision and preservation of national 
documentary heritage through legal deposit 
of published documents and providing access 
thereof, and took his turns to chair the Committee. 
Through these years the Department made use of 
his experience and skills as the facilitator to assist 
the NCLIS and the Legal Deposit Committee to plan 
their strategic goals for their terms of office.

Mr Tsebe is the founder member of the Library and 
Information Association of South Africa (LIASA). 
He co-ordinated the drafting, presentation and 
facilitated the adoption of the LIASA constitution. 
He played an active role in forming the new 
Committee for Higher Education Librarians in SA, in 
addition, he served on the Board of the SA Library 
and Information Consortia, the Board of the SA 
Book Development Council, University Libraries of 
South Africa and the National Heritage Council. 

Mr Tsebe was a member of the International 
Federation of Library Associations and Institutions 
(IFLA); he chaired the Standing Conference on 
African National and University Libraries in Eastern, 
Central and Southern Africa. He was the Chairperson 
of the Conference of Directors of National Libraries 
until his retirement. He also represented Southern 
Africa in the Africa Library and Information 
Association.

The National Library of South Africa, Pretoria Campus, 
celebrated Mr Tsebe’s retirement at a function 
which was held on 19 February 2014. The occasion 
was attended by various representatives from the 
library and information sector, Department of Arts 
and Culture representatives, previous and current 
members of the NLSA Board, NCLIS, members of 
the Legal Deposit Committee, members of the 
Council of Higher Education Libraries of South 
Africa, the LIASA executive committee members, as 
well as representatives from a number of Embassies. 
Speakers praised Mr Tsebe for being a transformer 
and somebody who advocated for the recognition 
of information as a human right. 

In his response Mr Tsebe indicated that he will be 
based in Limpopo where he intends to write a book. 
We wish him a well-deserved retirement. | KRA
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 in one paragraph share a bit about your personal life

  I was born and bred in Pretoria, am still living in Pretoria to date. I am 
married for 21 years now, blessed with 2 children, a son aged 18 and 
a 14 year old daughter.

 When did you start working for the government?

  I started working in the public service on 12 February 1990, which 
makes it 24 years now.

 Where did you work and what line of work were you doing just 
before joining the DaC?

  After completing my studies at the University of Pretoria, I started 
working at the Administration: House of Assembly as an Assistant 
Personnel Practitioner (equivalent to the current salary level 6), later 
moved to the Transvaal Provincial Administration (TPA) and then 
the Gauteng Provincial Government in January 1995 in the Office 
of the Provincial Service Commission, then Gauteng Department 
of Housing, Gauteng Office of the Premier, Gauteng Department of 
Economic Development, Gauteng Treasury and then joined the DAC 
in July 2011.

 You are in the Human Resource Management (HRM) field; can 
you briefly tell us the main reason for HRM unit’s existence 
within the Department and how it benefits employees.

  The HRM Unit of any organisation exists because of the people 
that make up the organisation. Its role goes far beyond the need of 
ensuring that the organisation has a sufficient number of employees 
and that salaries are paid on a monthly basis. The HRM Unit is 
responsible for assisting managers in creating an environment that 
allows employees to perform optimally. It strives towards rendering 
value-added services to the Department and its employees.

 Would you say it is important for the Department to have an 
HRM directorate? Why?

  Yes it is very imperative that every Department or organisation has 
such a unit, otherwise it might not be possible for it to render the 
above responsibilities effectively with efficiency. 

 Who inspires you to live the kind of life you are living and to 
do the work that you do? 

  I have been very fortunate to get opportunities to work with some 
of the most inspiring leaders, managers and colleagues who have 
allowed me to grow to the point where I am today. I believe that the 
most powerful education is offered by the “University of Life” where 
we learn something new every day. A variety of people have inspired 
me over the years (including my seniors, peers and also junior staff ).

Working for a better world
Kha Ri Ambe Interviews Mr Conrad Greve, the 
Chief Director, Human Resource Management

 Do you think sport is important for a person in your position? 
Why? 

  HR Practitioners often remind us that we should maintain a “balanced 
work-lifestyle”. This means that we need to prioritise between “work” and 
“lifestyle”. As important as we regard productivity and performance in 
the workplace, exercise and leisure are equally important. It is for this 
reason that I strongly believe in getting onto my mountain-bike as often 
as possible. 

 april is Freedom month, in your opinion, do you think is 
important to have Freedom Day commemoration? Why?

  Freedom Day is probably the most important and significant 
commemoration in South Africa’s annual calendar. It serves as a reminder 
to us of the liberation of our country and its people from a long period 
of minority domination. It also provides us with an opportunity to reflect 
on the work that has already been done and what still needs to be done. 
2014 in particular is a very significant mile-stone where we celebrate 20 
years of freedom and democracy. We have come a long way indeed!!

 Would you say people are free to exercise their Human Rights 
today as compared to prior 1994? give examples. 

  Yes they are definitely. Before 1994, only a small minority of the 
population could exercise some of their rights. Today we all have rights 
and are able to exercise them, regardless of race, gender, sex, ethnic 
orientation, age, disability, culture or language. We have the most 
powerful Constitution which affirms the democratic values, human 
dignity and freedom. It is up to us as citizens of South Africa to make 
these rights a reality.

 What’s your view on eating diets? Would you say it’s important to 
follow one or not? Why?

  One of the key successes to living a healthy lifestyle is to follow a 
balanced diet. It is far too easy and convenient nowadays to “pop into 
a fast-food outlet to grab a burger and chips”. If we eat right every day, 
we will not only look better, but we’ll also feel better. Before pursuing a 
‘crash-course’ diet, we should consider our general eating habits first. 

 What advice would you give to employees within the DaC 
regarding exercising of human rights by an individual?

  The two most important aspects are:

 Because we all have human rights, we must ensure that we respect the 
rights of other people as well. If we want our rights to be respected, we 
must respect the rights of others. As important as it is to recognise and 
embrace our human rights, we also have to remember that such rights 
go with responsibility.

 anything you are passionate with apart from work (dance, 
poetry, travel, writing, etc.)? Please share with us. 

  I am a very enthusiastic mountain-biker (although I regard myself as a 
“weekend warrior”).

 I have been a member of the Boy Scout movement for almost 40 years. I 
live by a quote from the Founder of Scouting, Lord Robert Baden-Powell; 
“Leave this world a little better than you found it.”
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Mbulelo Mzamane often spoke of how he imbibed English classics 
to the extent that, at his advanced age, he could still recite the 
entire first chapter of Charles Dickens’s a tale of two Cities: 

It was the best of times; it was the worst of times... The passing of this 
wordsmith, who succumbed to pancreatic cancer on 16 February, can 
be best described in these binary opposites as succinctly illustrated by 
Dickens. 

Mzamane commanded respect across the globe as a leader, thinker and 
a creative mind. He obtained a doctorate from the University of Sheffield 
and was the first post-apartheid vice-chancellor of the University of Fort 
Hare. The late President Nelson Mandela had described him as a visionary 
leader, [and] one of South Africa’s greatest intellectuals. He was appointed 
by both former presidents Mandela and Thabo Mbeki to several structures. 
He was also involved with processes leading to the creation of the National 
Development Plan. The Presidency, the Department of Arts and Culture 
and the Department of Higher Education and Training are some of the 
government structures that paid homage to Mzamane. 

It would be reasonable to expect the passing of such a great mind and 
national asset to be marked with a memorial service. However, it was 
decided that an occasion to celebrate Mzamane’s life and legacy would 
be more befitting. The occasion was held at the drama stage of the State 
Theatre on 25 February, using the same podium on which Mzamane 
had stood a few months earlier to pay tribute to his former mentor, the 
internationally-acclaimed scribe Can Themba. 

It was fitting that the programme for the celebration of Mzamane’s 
life was directed by distinguished cultural activist, Prof Pitika Ntuli. The 
occasion became a gathering of South Africa’s great minds, with artists, 
academics, and political activists all assembling to celebrate a life well-
lived. The velvety voice of Sibongile Khumalo served to soothe the pain of 
his passing, while Jessica Mbangeni’s Xhosa poetry was morally uplifting. 
Prof Muxe Nkondo’s analysis of Mzamane’s contribution to the nation’s 
literature reminded us of the value of words. The testimonies of his friend, 
Sam Shakong, fellow writer Mtutuzeli Matshoba, and former colleagues, 
including Nkosinathi Biko, brought alive the genius of Mzamane. 

It was perhaps the keynote address by Prof Keorapetse Kgositsile that 
reminded everyone that Mzamane was a man of humour both in person 
as well as in his writings. Kgositsile shared an anecdote about him and 
Mzamane braving a heavy downpour to visit a colleague in Hogsback, 
near Alice: “In Hogsback we got lost and stuck in the mud. The more Mbu 
tried to get the car out of the mud the deeper we got stuck. There was a 
big gate in front of us with a warning: BEWARE OF THE AGAPANTHUS. We 
wanted to leave the car there and see if there was a house with people 
somewhere, hopefully not too far away. But we couldn’t, because we 
thought the agapanthus was some kind of a dangerous animal. After 
quite a while my bladder demanded that I get rid of its contents. We put 
our heads together around this new problem. Finally Mbu says: ‘You know 
what, boeddie, any self-respecting carnivorous animal is not going to leave 
me and settle for a little morsel like you if it wants something to eat. We felt 
like a double-headed ignoramus later when we found out that what we 
thought was a dangerous animal was a plant!” 

Such hilarious anecdotes and moving tributes were repeated in Springs 
on 27 February at another memorial event. Prof Njabulo S. Ndebele, 
Mzamane’s childhood friend, shared stories about their growing up in 
Johannesburg townships and their school days in Swaziland.

He lived by the word and 
died by the word, emphasises 
Siphiwo Mahala 

Prof Mbulelo Mzamane

Mbulelo 
Mzamane
Fitting Tribute to a Wordsmith

 Their friendship endured over 
several decades even though they 
were often separated by physical 
distance. The two ended up becoming 
internationally acclaimed academics, 
rose to the level of university vice-
chancellors and were distinguished 
writers. Ndebele’s eulogy to his 
Mzala, as they called each other, 
was excruciatingly emotional and 
extremely funny at the same time. 

Mzamane often boasted that he 
learned how to read and write before 
he started formal schooling. The 
evidence of that could be clearly seen 
in his writing and oratory prowess. 
It should not be surprising that his 
last words were a rendition of Xhosa 
poetry. Indeed, Mzamane lived by the 
word and died by the word. After all, in 
the beginning was the Word! | KRA
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Prof Mbulelo Mzamane

Winston Mohapi praises the 
late Prof. Mzamane

Rumours of a new born*baby flow

Down the valleys, rivers and mountains.

A boy born in bondage of human suffering

That’s designed to keep the others in the dark.

None who live on the other side of 

The dawn heard the drums of the day,

When an African child was born.

None ever knew the new dawn on hand

Of a boy who would become a leader

Of the very fountain of education.

Across Africa he gathered knowledge, 

In oasis of wisdom buried in African soil.

Fort Hare, Lesotho, Swaziland, Botswana and Nigeria,

In foreign cultures: United Kingdom and USA.

The knowledge he sucked from the cold and harsh cultures.

But in all his wonderings he remembered home,

Where the sun shines at dawn,

And where the moon is bright in the dusk.

There’s never any darkness although being called a darky.

Bright as a star he shone in all places,

In his country here and there spewing knowledge,

Which will remain for years come dawn or dusk.

His name will remain like a bright light,

In the morning and in the night.

Gone is your presence but present is your mind,

We will mind all that you’ve said and done,

In your footsteps we will walk with

Chests out bold in dignified steps,

With calculated strides towards better knowledge

You left us be at dawn of an era and the dusk of ignorance. 

*Prof Mzamane
2014/03/01 (Pretoria)

The Dawn and Dusk of Time
by Winston Mohapi
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The Department of Arts and Culture 
hosted a sod turning ceremony of 
John Langalibalele Dube project on 

14 March 2014 at Ohlanga Institute in the 
Inanda Township, Durban. This event marked 
the implementation of the second phase of 
this legacy project, which is the beginning of 
the construction of the Amphitheatre, access 
driveway including parking and fencing of 
the late JL Dube’s homestead. The first phase 
of the project, comprising the rehabilitation 
of the gravesite, the restoring of his house, 
construction of the interpretative Centre and 
the Tower of Hope dedicated to JL Dube’s life, 
was completed in February 2012. 

The event was attended by The Executive 
Mayor of the City of Ethekwini, Councillor 
James Nxumalo, The Deputy Mayor of 
Ethekwini, Councillor Nomvuzo Shabalala, 
representative from the MEC’s office, Ms Dolly 
Khumalo, members of the Dube family and the 
Inanda community. 

Members of the community were transported 
from various wards of Ethekweni municipality 
to attend, and they came in their numbers. 
They came wearing their different political 
party t-shirts, making joyful sounds, ululating 
and singing, expressing their excitement and 
demonstrating their dedication through the 
singing of political songs. 

Obed Makgoale reports on 
the sod turning ceremony of 
JL Dube

On his arrival, Minister Paul Mashatile, was 
escorted by motor-bikers, who drew a lot of 
attention from the people and accelerated the 
excitement which was already there.

The programme of the day began with the 
laying of wreaths at the refurbished and 
restored graves of Dr JL Dube, his wife Angelina 
Sophia Dube, the eldest son, Sobantu Douglas 
Dube, his youngest son Sipho James Dube, his 
infant daughter Laura Dube and his infant son 
Mziwamandla Dube. 

In his keynote address, Minister Paul Mashatile 
said “The monument we are building in honour 
of Dr Dube is part of our ongoing work to 
immortalize the memory of those who played 
a significant role in our struggle for liberation. It 
is part of ensuring that their stories are included 

In 
honour 

of  
Dr Dube 

in our country’s narrative, history and heritage. 
Honouring those who came before us is an 
integral part of our ongoing work to promote 
social cohesion, nation building and national 
healing”. 

The JL Dube Project will create one hundred 
and eighty five contract jobs and thirty five 
permanent jobs. This will be a major boost for 
local tourism, providing further employment, 
training and economic opportunities for the 
people of Inanda area, including the youth, 
uttered Minister Mashatile.

After the keynote address, Minister Mashatile 
was offered a gift by Mpumelelo, a group of 
disabled persons, as a token of appreciation for 
the good work that the JL Dube Legacy Project 
will bring to the Inanda Community. | KRA
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Minister Paul Mashatile 

Arts and Culture Minister Paul 
Mashatile has learnt with 
great sadness of the death of 

celebrated visual artist Peter Clarke.

“Clarke was highly accomplished and 
a versatile South African visual artist, 
working across a broad spectrum of 
media. He was also involved in literature 
as an internationally acclaimed writer 
and poet,” Mashatile said. 

Clarke was born in Simonstown, 
Western Cape in 1929. His life spanned 
a tumultuous period in South African 
history that saw both the imposition 
and later the demise of Apartheid. 
Clarke once said that democracy has 
ushered in a decade of “very exciting” 
South African art: “Democracy created a 
lot of mental freedom and there are a lot 
of positive things happening.”

Clark is best known for his graphic 
prints, particularly his woodcuts, and 
more recently he moved into collage. He 
also used leather, glass, found objects 
and other mixed media to produce 
his colourful work. Clarke’s art speaks 
of a particular time, with its significant 
changes, and a palpable feeling for 
humankind. 

Clarke was well known to his 
community, in the township of Ocean 
View, as an important creative voice. 
Amongst many aspiring young artists 
over the years, those for whom going 

to art school was unlikely, or simply 
impossible due to the restrictions under 
Apartheid, Clarke became a symbol 
of achievement as much as a voice of 
encouragement. 

Yet it was only in 2011 that a major 
retrospective exhibition of his work was 
featured at the Standard Bank Gallery, in 
Johannesburg which also then travelled 
to the South African National Gallery in 
Cape Town, where it was on show for 
seven months (2011/12), extended in 
response to audience interest. 

In October 2013, Clarke featured in 
a special exhibition in Paris, France 
curated by the Iziko South African 
National Gallery. The event was part of 
the Department of Arts and Culture’s 
artists exchange programme with 
France. The South African Season in 
France 2013 was a tribute to South 
Africa’s freedom. 

A Portrait of South Africa: George Hallet, 
Peter Clarke & Gerard Sekoto was in 
recognition of their use of art as an 
expression of resistance. 

In an interview at the exhibition 
opening Clarke said, “I am greatly 
moved to be included as one of the 
artists, featured, it is actually an historic 
occasion…Because when Sekoto left 
South Africa I was 17 or 18 years and 
he was my role model. So it’s a very 
important exhibition for George and me. 

Gerard is off course here in spirit. I hope 
more of this type of exhibitions will 
happen, with other artists also getting 
an opportunity and being afforded 
this kind of respect. It’s great to be 
here. I applaud these efforts to expose 
South Africa’s talent to the international 
market, artists need support, and they 
can’t always do it on their own. Any 
exhibition is important, because more 
and more people get to see who Peter 
Clarke is.”

Clarke’s first contemporary African art 
Biennale was at the 10th edition of 
Dak’art, Senegal in 2012. The exhibition 
Wind Blowing on the Cape Flats, 
presented by Iniva in partnership with 
the South African National Gallery (Iziko 
Museums of South Africa) was the 
first significant showing of his work in 
London, and in Northern Europe where 
it toured afterwards.

“Our thoughts and prayers go out to 
Clarke’s family, friends and colleagues. 
We hope the body of work he has left 
behind will continue to inspire and 
motivate all of us, especially the youth. 
As we are due to mark twenty years of 
freedom and democracy, let us once 
again remember that our freedom 
was not free and that while challenges 
remain, we have reason to celebrate our 
achievements since1994,” concluded 
Mashatile. 

He was an accomplished and 
versatile visual artist Kha Ri Ambe pays tribute to 

the late, great Peter Clarke
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For to be free is not merely to cast off one’s chains, but to live 
in a way that respects and enhances the freedom of others.

Tata Nelson Mandela 1918-2013


