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whats
 inside...

Hopefully you have been able to 
recharge and are full of vim to 
face another exciting year. 2014 

marks 20 years since the inception 
of democracy and freedom. It was a 
long protracted struggle, which had 
four pillars, the internal struggle, the 
underground, the armed struggle 
and the external mission with 
assistance from the international 
community.  We will have our fifth 
national elections this year. We 
have just hosted the 4th Africa 
Nations Championship (CHAN) 
2014. 

 It will be the first time that the 
“born frees” can exercise their 
voting rights! South Africa has 
worked hard in transforming 
itself, in addressing the 
imposed historic imbalances 
created by former oppressive 
regimes. We still have a lot to 
do to redress the challenges 
created, as many areas of our 
country still experience poor 
service delivery protests, 
and issues of corruption 
visibly displayed in the 
daily media coverage. We 
recently experienced the 
heart-breaking death of a 
five year old learner who 
was killed by accidently 
falling into a pit latrine. 
We therefore, prioritised 
sanitation nationally to 
ensure learners’ safety. 
Nevertheless, we need to 
celebrate the restoration 
of human dignity and 
equality for all. We can also 
celebrate the shedding of 
SA’s pariah status and our 
re-entry and participation 
in all international 
organisations. 

Congratulations to Ladysmith 
Black Mambazo for winning the 
top Grammy Award, Best World 
Music Album, for their latest album, 
Live: Singing for Peace Around the 
World. They shared the top prize 
with Gypsy Kings. This is the fourth 
Grammy Award since they became 
internationally famous after their 
collaboration with Paul Simon in 
1986 on the Grammy winning Album 
“Graceland”. 

We chose to focus on Mzansi  
Golden Economy (MGE) in this issue 
as the Department of Arts and Culture 
champions MGE and it is central to our 
strategy. In promoting and supporting 
arts, culture and heritage, MGE 
opened up many job opportunities in 
different parts of the country. When 
we funded artists working in the MGE 
work-stream it helped us see the 
impact this programme has had in 
the arts sector. Some of the work we 
saw is very exciting, such as ‘Infecting 
the City’ and the Music Festivals. In 
promoting MGE the Department 
is also promoting Social Cohesion 
and Nation Building. These cultural 
performances also serve to strengthen 
our National Identity, which is crucial 
for our young democracy!  

May you enjoy the  
following pages. 
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rolling annual plans committed us to, are delivered and completed, not to cook 
up stories of why this cannot be done. The government and through it, the 
people of our nation have trusted us with a noble mandate and their resources 
to execute it, and as I stated in my very first column here, we dare not fail them. 
Now is the time to stand up and be counted as those who played their role in 
making the lives of South Africans better.

I am of the view that we have done well over the past 5 years. We have raised 
the profile of our sector to greater heights than they have ever been. This 
is due to the hard work of all of you, my colleagues, but the special word of 
appreciation should go to our Minister, Paul Mashatile and Deputy Minister 
Dr Joe Phaahla who have provided valuable guidance and leadership not 
just to the DAC, but to me personally as I sought to lead the Department.  
Their efforts are what led to the victories that we have gained and achieved. Your 
efforts, my dear colleagues, are the expressions of what we claim to be. For this 
I’m eternally grateful to have such leaders, equally such colleagues who share 
the mission that we committed to achieving. 

The next few months will be dedicated to completing all that we said we would 
do. So, all our time and resources are focused on this goal. Each one of us is 
steady and aiming at the price of success. Where there is discouragement, we 
pick each other and focus on the goal, where there is doubt, we convince 
ourselves, because we believe in what we stand for. That is what I expect, that is 
what our leaders expect, and that is what the people of South Africa expect. Let 
it be accomplished.

Until next time, keep smiling and shining
Sbu 
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My column to 
   my colleagues

Sibusiso Xaba | Director General

Greatto

Dear colleagues 

My first column for 2014 will decidedly be 
shorter than usual, and there are 2 reasons 
for this. One, my column is late, for which I 

profusely apologize to the editors. In fact this edition 
of Kha Ri Ambe was delayed by my late submission 
of this column, for which I apologise to you, our loyal 
readers. The second reason is in line with the promise 
I made to our managers, at a recent breakaway 
session that the Minister hosted, as we put effort 
towards completing the mandate that the ruling 
party, and the people of our beloved country gave 
us in 2009, we will have fewer meetings and talking 
to each other, and more time to doing the work and 
speaking to the people.

This said, it is time to complete the mandate. As we 
draw closer to the end of term for our principals, it 
is also a time where they have to interact with the 
electorate and account for the things that they 
promised at the last election and how they have 
delivered on this. A year ago, I spoke with our 
managers and wrote to all our colleagues that this 
was a year to complete the mandate and not to 
give excuses for poor delivery. Ours is to ensure that 
we do the things that our 5 year strategic plan and 

I am of the view that we have 
done well over the past 5 years.

Minister Paul Mashatile and Deputy Minister Joe Phaahla
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Job creation is the primary 
objective of MGE, and all work-
streams make a contribution to the 
annual employment targets of the 
programme. However, there are 
also a range of sub-objectives that 
respond to some of the constraints 
to growth and development 
being experienced by the sector. 
To develop audiences, a diverse 
range of initiatives have been 
specifically designed to ensure 
that there are platforms or specific 
drivers in place to expand existing 
audience bases or to develop new 
audiences. Drafted in consultation 
with panels comprising DAC 
officials and experts from a range 
of fields, each work stream is 
supported by a business plan, 
and of course a budget, crafted 
to guide the implementation of 
these multi-year interventions. 

To develop audiences, MGE 
supports a wide range of local 
cultural events from national 
festivals such as the National 
Arts Festival to smaller regional 
festivals such as Diamonds and 
Dorings in the Northern Cape and 
international market development 
platforms such as the France 
South Africa Seasons Project, 
the Edinburgh Fringe Festival 
Showcase and the LA Music & Film 
Festival. 

Locally, there is also investment 
in cultural infrastructure through 
cultural precincts that have been 
supporting this drive to create 
new audiences. There are also 
substantive investments being 
made to stimulate the demand for 
arts products and services; the development of an Art Bank to support the creation of new markets in the 
visual arts and craft markets and also the development of a dedicated online e-commerce portal for the arts 
called the Sourcing Enterprise. The public art programme is also an important part of stimulating demand as 
art in public spaces is used both as a tool to beautify public spaces and also to involve more members of the 
public in the development, creation and enjoyment of the arts.

Monica Newton explains key 
projects of the Mzansi Golden 
Economy initiative

golden
for a golden Age

art
 

 
The third objective is human capital 
development, which operates at two 
levels. The first is in schools where 
artists are deployed to identified 
schools to work with learners to both 
develop their skills but also for them 
to appreciate the arts. The second 
initiative which is on a far larger 
scale is the development of a new 
academy for the creative industries 
called NACISA. 

This is a long term investment in 
skills development which will create 
a new institution that will promote 
excellence, access and transformation 
in the sector. The best way to 
understand MGE is to see the results 
of some of the projects. The France 
South Africa is a good example of 
the Touring Venture in action. With a 
hugely diverse programme featuring 
arts and culture, but also education, 
science and technology, gastronomy 
and trade programme, to date, the 
South African Season in France has 
comprised about 250 dance and 
theatre performances, 100 music 
concerts, 50 films, 40 residencies, 35 
workshops and 30 exhibitions. By 
the end of the Season about 1,000 
people participated and in terms of 
the success, this is a huge number. 
Dada Masilo’s Swan Lake, for example 
was sold out every night during its 
run in France in September 2013 and 
the Paris-based office of SA Tourism 
attributes growth in the numbers 
of people travelling from France to 
South Africa directly related to the 
interest created by the Season.

The MGE programme is a major part 
of the work of the Department, and 
in 2014 we look forward to further 
implementing the plans of all 10 
work-streams and the sector reaping 
the benefits! | KRA

The Mzansi Golden Economy (MGE) programme is now 2 years old, launched with great fanfare 
at a consultative summit in 2011. Different from previous initiatives such as the Cultural 
Industries Growth Strategy (CIGS) in that it is programmatic and not sectorally defined, there 

are 10 work-streams that comprise MGE. Each of these work-streams has been designed as a strategic 
investment mechanism, aimed at supporting existing or new initiatives that will catalyse growth and 
most importantly make a substantive contribution to the overall job creation targets of government. 
The Minister of Arts and Culture, Mr Paul Mashatile, calls the arts and culture sector South Africa’s 
“new gold” and the MGE strategy is designed to mine the potential of the sector to make an active 
contribution in the socio-economic development of the country.
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Music lovers at 
Buyel’ekhaya Pan 
African Music Festival, 

held at the Buffalo Park Cricked 
Stadium in East London with 
the support of the Department 
of Arts & Culture, danced 
the night away as they were 
entertained by various African 
sounds. Buyel’ekhaya is an 
annual festival held in the 
Eastern Cape Province. The 2013 
celebration came immediately 
after the passing away of former 
President Nelson Mandela. This 
formed part of the series of 
events held as tribute towards 
Tata Madiba. 

The East London community, 
young and old, made their way to 
the stadium in numbers, carrying 
cooler bags, ready to spend a 
night enjoying themselves and 
celebrating the life of the greatest 
leader of our times, while being 
mesmerised by the home brewed 
rhythms of our African music. To 
kick start the festival, local artists 
enthralled the audience with their 
lively sounds and moves. 

Angélique Kidjo from Benin got 
the audience excited with her 
African dance. They sang along 
with her as she performed some 
of her popular songs. She joined 
our prominent artists such as 
Hugh Masekela, DJ Oskido, Vusi 
Mahlasela, Ringo, Mafikizolo, DJ 
Zinhle, and the list goes on and on. 

The audience sang together with 
a local choir, as they sang with 
passion songs such as “Nelson 
Mandela there is no one like you”. 
An Imbongi honoured the late 
President Nelson Mandela with 
a poem. The masses ululated 

with joy, acknowledging that 
indeed Mandela was the greatest. 
Thembisile enthralled the 
audience with the late Brenda 
Fassie’s song “My black President”.

Buyel’ekhaya Pan African Music 
Festival indeed brought back 
home the children of the soil who 
work outside the borders of East 
London. They did not come back 
empty handed, but contributed 
to the economy of the province 
as they bought tickets for the 
festival. The goodies they bought 
contributed to the circulation of 
money within the province. The 
festival created a number of job 
opportunities for the locals. It 
provided jobs for artists, retailers, 
security guards and many other 
people who were employed for 
the duration of the festival. The 
audience filled the stadium to its 
brim till 6 o’clock the following 
morning when the last performer 
descended the stage. | KRA

Cathrine Mokoena reports 
on the Buyel’ekhaya Festival, 
supported as part of the Mzansi 
Golden Economy Strategy 

East London celebrates 
African Music in style

Zonke giving her heart to her fans

Angélique kidjo

Hugh Masekela

Even rain could not stop 
the massess from enjoying 

the performance
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The Department of Arts and Culture (DAC) 
supported the inaugural Mbombela 
Infecting The City Public Arts Festival, which 

is organised by the Africa Art Centre. It took 
place in Mbombela’s city centre on the 16th and 
17th January 2014. The DAC will also, support 
the annual Cape Town Infecting the City public 
arts programme, planned for March 2014, in 
Cape Town. The festival was also supported by 
the Mpumalanga Department of Culture, Sport 
& Recreation and the City of Mbombela, who 
saw great potential to create artistic freedom in 
their province and city respectively.

Vibrant and unexpected, Infecting The City is one 
of the most extraordinary, free annual public 
arts festivals on the African continent. During 
the Festival, Mbombela City Centre became the 
backdrop and stage to a mesmerising showcase 
of live culture, across artistic disciplines - dance, 
song, poetry, comedy and theatre. The Taxi 
rank, the Bus Terminus and the city’s streets all 
become performance sites. The audiences were 
given a chance to engage with 17 local and 
national artists, who were integrating with the 
public spaces in a new and unusual form.

The DAC has used this Public Arts Festival as 
a platform to engage the youth in the arts, 
by giving many of the young performers a 
chance to innovatively stage production in 
their own locality. In addition young people 
were employed as both enumerators and 
opinion ‘researchers’, as they walked around the 
audiences with questionnaires. 

Some of the shows included The Widow, a 
provocative contemporary dance theatre 
work choreographed by Mandisi Shindo to 
classical music and traditional singing. The ‘old 
Nelspruit Post Office’ was used as a backdrop 
to tell a story of love, marriage and life; the 
journeys of beautiful young girls and widows 
who let us into their hearts after the death of 
their husbands. The public were left wondering 
what the story was about as it was told 
through dance and drama and not the usual 
spoken word.  
What was great was to see customers to the 
Post Office being drawn into the performance 
as they were entering and exiting the building. 

The public was shocked and surprised, as they 
experienced mime artists, and performers who 
were placed in their way from work. There 
were a lot of photographs and videos of these 
performances taken with cellphones, by the 
audiences. 

Moleleki Ledimo reports on 
“Infecting The City Public Arts 
Festival” held in Mbombela.

publicartartpublic

The audience of young and old, all had 
mixed reactions and reception. Some found 
performances hilarious, strange and unusual as 
they frown or laughed! Many were excited as the 
followed the Giant Puppets procession to each 
of the performance sites. The public ‘consumed’ 
this Public Art presentation in Mbombela, as 
well as difficult or challenging conceptual work. 
In its diversity of performances, the artists were 
challenged to create new pieces to engage very 
diverse audiences. 

A grand-finale performance late on Friday 
afternoon showcased a variety of dance 
styles, Pantsula, Scathamiya and Ballet, at 
the Mbombela’s Absa square. All performers 
for the day danced to the stirring classical 
composition of Bolero by Maurice Ravel. 
The Mbombela Infecting the City is a Mzansi 
Golden Economy milestone as part of the count 
down towards the celebrations of 20 Years of 
Democracy and Freedom. The ability to have 
self-expression is also vital in the promotion 
of MGE. It stimulates the local economy, 
contributes to the growing of creative industries, 
whilst bringing cities such as Mbombela alive to 
its own people. It gave audiences new tools of 
looking, and importantly, for enjoying the arts. 

This is significant in celebrating the 20 Years 
of Democracy and Freedom, through South 
Africa’s cultural diversity and the arts. | KRA
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another Department of arts and 
Culture, Mge sponsored cultural 
festival is the historical Pulo 

Ya Meropa Drumming Festival, which 
has been running for over 25 years 
at tafelkop in groblersdal, limpopo 
Province, founded by Professor 
Rakgetse in 1987. the festival took place 
from the 17th to 19th January 2014.

Over the years the Pulo Ya Meropa Festival has 
been developing steadily and has attracted a 
significant audience of diverse South African 
indigenous cultural expressions across the 
country. Batubatse Le Maphagwana Crusaders 
have developed with Pulo Ya Meropa giving 
birth to Pulo Ya Meropa Cultural Development 
and Support Trust. Recently the awareness of the 
event has begun to grow across South Africa.

The Festival promotes arts, culture and indigenous 
heritage and knowledge using drums as the focal 
point. It also advances social cohesion through creating platforms 
for arts, culture and heritage performances, workshops seminars 
and exhibitions including exchange between local, national and 
international practitioners. It creates opportunities for economic 
activities, jobs and skills development. 

beating 
the DRuM 

Collen Hlatshwayo reports on Pulo Ya Meropa 
Drumming Festival – 2014, held at Tafelkop in 
Groblersdal, to promote indigenous culture.

This is the only event of its kind in South Africa with a potential 
of growing into a major event continentally and internationally, 
focusing on Indigenous Knowledge System, heritage and culture 
through the drum, dance, music, storytelling. as vehicles that 
create dialogue between the diverse cultures of the continent 
and the world, across all ages. | KRA
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The Department of Arts and Culture (DAC) as part of 
the Mzansi Golden Economy Strategy, contributing to 
the broader Government strategy – of the “New Growth 
Path”, supported the Gauteng Carnival 2013 edition. 

The Department of Sports Arts Culture and Recreation (DSRAC) hosted a street 
parade themed “Celebrating Africa’s Legacy” on 7 - 8 December 2013. The parade 
was attended by 21,000 carnival participants from Tshwane, City of Johannesburg 
(COJ), West Rand, Ekurhuleni and Sedibeng. At the end of the parade, participants 
joined together in a hip hop festival where final street dance crews were announced.

gauteNg
celebrates Africa’s Legacy

Nombuso Tshabalala
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The theme for the Carnival was “Celebrating Africa’s Legacy” which was meant to honour the late Father of Democracy, the late 
Former President Dr Nelson Mandela. The arts and culture fraternity honoured this freedom fighter through expressions of works 
by local Gauteng artists who displayed their works through several portrayals which told various stories of the “E Goli” – (City of 
Gold), whereby tales of the city were told in various gim mick designs. Also, 2013 marked a year of African States participation at the 
event with objectives to, among others: Honour the fallen heroes who fought against colonialism without forgetting those in the  
African Diaspora.

The year 2013 saw the birth of 
programmes known as the “Road to 
Gauteng Carnival”.

The concept for the 3rd annual Gauteng 
Children’s Carnival which took place 
on 07 September 2013, was informed 
by the need to mobilise young artists 
to acknowledge the contributions 
of the generations before them in 
attaining freedom and leaving behind 
a legacy of an Independent Africa, 
while challenging every community 
to seriously commit through a process 
of reflection and make their own 
contribution towards the future of 
South Africa.  | KRA

Under the Theme “Celebrating Africa’s Legacy”, 
the parade promoted Gauteng as the preferred 
home for refugees and migrant workers who 
both come to seek job opportunities and also 
create opportunities for Gauteng citizens. 
The parade also sought to create awareness 
among the youth regarding the importance 
of democracy and recognizing the supreme 
sacrifices made by the forbears in the struggle 
for freedom and liberty and to inculcate the 
spirit of active citizenship through a civic 
education campaign emphasizing the “rights 
and responsibilities” of young people in 
Gauteng.
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although the artists were greeted 
by thousands of empty seats, 
the 3rd edition of africa Nations 

Championship (ChaN) opening ceremony 
started with a bang on Saturday evening 
11 January at Cape town Stadium.

The ceremony commenced with Cape Town 
being featured boldly with an image of the 
famed city’s Table Mountain raised on a canvas 
backdrop. The ceremony also celebrated some 
of the location’s top attractions such as carnival, 
fashion, jazz by energetic Cape Town dancers 
featuring renowned guitarist, Jimmy Dludlu. The 
SA navy band led a parade of flags from the 16 
nations competing in the tournament - Burkina 
Faso, Burundi, Congo, the Democratic Republic 
of Congo, Ethiopia, Gabon, Ghana, Libya, Mali, 
Mauritania, Morocco, Mozambique, Nigeria, 
Uganda, Zimbabwe and hosts South Africa. 

The parade was followed by scintillating 
performance by the Soil commemorating the 
late former President Nelson Mandela with song 
and dance. His praise singer, Zolani Mkiva, also 
honoured this late statesman by performing 
around an orange and white silhouette 
representing Mandela. A brief performance by 
praise singer Jessica Mbangeni was followed by 
a burst of fireworks. Mi Casa, the house music 
group, was the last act to ascend the stage. The 
ceremony was attended by the President Jacob 
Zuma and the Confederation of African Football 
(CAF) President, Issa Hayatou.

After being announced three days before 
the opening ceremony, the artists produced 
a dazzling performance as promised by the 
organisers.

Speaking at the artist’s announcement press 
conference held on Wednesday 08 January at 
Parliament, the Department of Arts and Culture 
Deputy Director General, Ms Monica Newton 
said, “As a Department, we are pleased to 
have made a contribution, both creatively and 
through human and financial resources to make 
sure that the LOC and CAF stage an opening 

ceremony that reflects both 
the soul and character of 
the nation and our beautiful 
continent, thus making 
us proud as African people. 
As we celebrate what has been 
appropriately termed ‘Africa’s Home 
Champions’, let us also remember our 
global sport icon and a true giant 
and symbol of our moral compass, 
the late former President Nelson 
Mandela who once said: “sport has 
the power to change the world...it 
has the power to inspire, the power 
to unite people in a way that little 
else does,” she added.

Ms Newton also urged South Africans 
to use the opportunity created by this 
tournament as a vehicle to continue to 
drive social cohesion and celebrate Africa 
for the creative and artistic talent that she has 
nurtured for the world to see and acknowledge. 

The opening ceremony was followed by the 
game between South Africa and Mozambique 
which kicked-started at 18h00. There were fewer 
than 20 000 fans at the Cape Town Stadium for 
the opening match. Although this was by far 
below the 50 000 target for the opening game, 
the crowd was enough to spur Bafana Bafana 
to a 3-1 victory against the resilience Mambas. 
Nonetheless, CHAN is a more recent initiative and 
surely this tournament will garner more support 
as it grows.

Recently, South African football fans have been 
spoiled with soccer tournaments being brought 
right to their doorstep as the historic 2010 World 
Cup was hosted for the first time on the African 
soil. Two years later, the Cup of Nations returned 
to South Africa and now CHAN in 2014. 

The tournament opening ceremony might 
not have been as extravagant and colourful as 
the AFCON and 2010 FIFA World Cup opening 
ceremonies, but it surely did welcome the nations 
to South Africa. | KRA

Madimetja Moleba argues that 
the opening ceremony at the 
CHAN was not ideal but an inch-
perfect start for Bafana
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flooded by his memorable quotes. 
Many of my Facebook friends responded to the 

sad news by posting a quote from him that they found 
particularly meaningful. Yes, there is a Madiba-quote fitting to 
just about any situation or event. He was a great orator and 
he was a master of words. The great man that was Mandela 
will forever be captured in his speeches. Just as I have come 
to know other heroes in world history through what they had 
said, so too will our children learn, beyond the facts of his life, 
something more about this person from his words.

Nelson Mandela overcame countless obstacles, endured 
unspeakable hardships and made extraordinary victories. One 
of these was to turn the tables on a language that was used as 
a weapon into an instrument that would defuse tension and 
conflict and further understanding. He did not denounce and 
reject this language; despite everything he respected it and 
even taught its native users a few things about it.

Will we ever know Mandela’s equal? It seems quite improbable. 
And yet, if each of us can only strive to be a little better, what a 
difference it would make to the world. And so, to end with my 
language angle: I shall intensify my efforts to learn an African 
language, because the task of healing and repairing is not yet 
done. If I look back at my own life so far, I still have very, very, 
very far to go if ever I want to arrive at a place where I can find 
solace for myself in words similar to these: 

reduce a country into ashes. It is therefore 
very important to respect the culture and the 
language of others; to preserve the culture 
of a community and language is the most 
important, one of the most basic pillars of 
stability and peace.”

It is most significant coming from a former black 
political prisoner of the previous regime, to an 
Afrikaans audience. My eyes hurt and my ears 
ring when I see/hear this statement. This man 
had such a profound understanding of people. 
During his time in prison he purposefully 
studied the Afrikaans language, because he 
wanted to understand his oppressors, and he 
even made a conscious effort to communicate 
with the wardens in Afrikaans. He understood 
that language is a key to truly understanding 

people. And when he was released, he 
employed language as an instrument to get 
through to people and ultimately, to reconcile. 
To hear this man, whom many whites had long 
known only from an old archive photo of him 
in Xhosa regalia at his trial, recite a poem from 
Ingrid Jonker, or address people in immaculate 
Afrikaans, had a profound effect. It wiped away 
the image of the person the mainstream white 
population had thought him to be. When 
interviewed by Afrikaans journalists after his 
release, he responded in Afrikaans wherever 
he could, thus continue to build rapport with 
this community.

Language is immensely powerful; I am sure 
we have all experienced how it can be used 
to wound or heal. And in the days and weeks 
following Dr Mandela’s passing, all media was 

Amongst a whole range of other 
lessons, Madiba also showed us the 
power of language and taught us 
to respect it. A few years ago in an 
interview with the Afrikaans Kwêla 
TV programme, he said: “Language 
is a very important cultural 
expression for any community. No 
matter how small a community, if 
you ill-treat it, if you despise their 
language, a small community can 

Ulrike Janke looks at the 
importance Madiba placed on 
language.

“Death is something inevitable. When a 
man has done what he considers to be his 
duty to his people and his country, he can 
rest in peace. I believe I have made that 
effort and that is, therefore, why I will sleep 
for the eternity.” 

(Nelson Mandela, 1994)

Almost two months 
after the death of 
former President 

Nelson Mandela, I wonder 
whether there is anything 
that has not yet been 
said and reiterated about 
this great man. I seriously 
doubt it. But I’m going 
to attempt it anyway, by 
taking an angle that focuses 
on languages. I just hope 
I’m choosing my words 
wisely…

| KRA
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Today we live in a globalised world, 
where distance and space have almost 
disappeared and communities and 
regions are becoming more integrated. 
The globe is becoming more densely 
populated.  Different cultures live side 
by side and come into daily contact with 
each other. 

In 1945 at the creation of the United Nations 
there were approximately 50 states in 
existence. Today there are over 200. The 

explosion in technology and development 
of all fields of human knowledge, distributed 
instantly around the globe by the internet 
and other forms of telecommunication, is at 
breakneck speed. One of the most powerful 
tools in influencing the opinions of global 
citizens is cultural diplomacy.  

Cultural relations between different peoples 
and nations have always existed, from the 
earliest of times, and cultures have always had 
influences on each other, sometimes by intent, 
and sometimes by default, from the travels of 
Marco Polo, the sea expeditions of the Vikings, 
the long journeys of peoples along the silk 
route and the spice route across the width of 
Asia into Europe and Africa, the expansionism 
of the ancient Egyptian, Nubian and various 
Asian civilisations, and the Roman Empire, 
the Italian Renaissance and the movement of 
African peoples and 
nations through 
the Continent, 
and beyond, 
not forgetting 
that Africa is the 
cradle of human-
kind and people 
moved from here 
to all continents 
to establish new 
nations, carrying 
with them their 
identities and 
culture.

What is different 
today is the 
speed and ease of 
communications 
and travel. 
And the role of 
government, either 
acting alone or 
in close interaction with civil society, in 
promoting its culture beyond its borders, and 
in using its cultural strengths in promoting 
other international policy goals.

Some governments have formal cultural 
diplomacy policies and even cultural 

diplomacy institutions, while many still remain 
to be convinced of the benefits of such 
commitment of human and capital resources. 
Or they are burdened by other pressing 
priorities of state, bread and butter issues, and 
therefore they neglect culture as a major tool 
of international relations.  So while cultural 
relations refer to the often spontaneous flow of 

cultural goods and services between peoples, 
cultural diplomacy is the use of culture to 
further international policy objectives. 

Cultural diplomacy is therefore a long term 
investment for any state. It creates a positive 

view and impressions of the sending state 
among the people of the receiving state, 
over time. It projects the (positive) values and 
interests of the sending state abroad. 

But it also creates a sense of shared culture, 
shared art and shared heritage. For example, 
the pyramids of Egypt, the Great Wall of 
China, the barrier reef in Australia, the ancient 
cities of the Mayan and Inca civilisations, the 
manuscripts of Timbuktu and the rock temples 
of Lalibelo in Ethiopia are considered to be the 
heritage of humankind as a whole. 

One can also consider favourite paintings, 
whether by Salvador Dali, Claude Monet, Frida 
Kahlo, or Gerald Sekoto. One does not admire 
them because they belong to a particular 

nation. Favourite 
composers and 
artists like Miriam 
Makeba, Angelique 
Kidjo, Cesaria 
Evora, or more 
c o n t e m p o r a r y 
global icons and 
musical stars, move 
and inspire people. 
They are not firstly 
considered to 
be Spanish, or 
French, Nigerian 
or South African. 
They inspire 
because they 
represent the best 
of human genius, 
human creativity 
and human 
a c h i e v e m e n t .  
These shared 
experiences and 

shared manifestations of culture know no 
political boundaries and borders. They unite 
rather than divide people. They give a sense of 
being part of one human race, of belonging, 
of having experiences in common with 
peoples of the furthest corners of the globe. 
They generate almost without exception 

Louise Graham argues that 
cultural diplomacy plays a 
central role in a modern and 
globalising world

culTuRAl diploMAcY
A PILLAR OF OUR INTERNATIONAL RELATIONS
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positive reactions and feelings. They 
are devoid of political or economic 
pressures, military threats, man-made 
conflict or natural disaster. They 
inspire, make people think and share 
and feel connected to others; where-
ever they may be from. They make all 
feel part of a greater world.  

Cultural diplomacy therefore has its 
own objectives, which are to promote 
and share one country’s culture in 
another country, to showcase the best 
of visual art, performances, poetry, 
music, film, theatre, books, dance and 
craft.  To share values and beliefs, and 
promote ideals and aspirations. But 
culture and cultural awareness also 
creates an environment conducive 
to other priorities of state, whether 
political or economic.

And sometimes it can be the only way 
states can interact with one another 
where normal political relations or 
economic relations are not possible.  
At the height of the Cold War, the 
US and the Soviet Union had limited 
and often very tense political and 
economic relations. Yet American 
jazz bands regularly toured the Soviet 
Union and were very popular. This 
was the crux of American cultural 
diplomacy during the Cold War. 
Cultural diplomacy almost replaced 
normal diplomatic relations and 
provided space and opportunity 
for people-to-people contact and 
interaction, creating a favourable 
impression of American culture, 
among Soviet citizens.

On the African continent, political 
leaders like Dr Kwame Nkrumah 
understood the power of culture 
and believed that (African) education 
and culture can make a definitive 
contribution to world civilisation. 
Leopold Senghor believed that the 
distinctive African approach to life 
manifests itself particularly through 
the arts. And former President 
Julius Nyerere’s philosophy of 
Ujamaa, as an African model 
of development, had as key 
characteristic that a person 
becomes a person through 
the people or community, and 
through the transformation 
of economic and cultural 
attitudes. 

“Since wars begin in 
the minds of men, it is 
in the minds of men 
that the defences 
of peace must be 
constructed”.

These are the opening words of 
the Charter of the United Nations 
Educational, Scientific and Cultural 
Organisation. 

All countries and in particular 
developing countries should 
consider and pursue a more active 
and purposefully driven cultural 
diplomacy, including allocating 
the necessary financial and human 
resources to it. Cultural diplomacy 
is a guaranteed tool of significant 
influence in the international arena, 
it has a positive impact in terms of 
projecting a country abroad, and it 
has a significant indirect impact on 
other areas of foreign policy, including 
political and economic objectives.

Countries have actively advocated 
and practiced cultural diplomacy for 
many decades, and some for more 
than a century, including Britain with 
the British Council established in 
1934, Germany with the forerunner 
of the Goethe Institute, the Deutshe 
Akademie, established in 1925, France 
with the Institut Français established 
in 1910, and the Americas with the 
United States Information Agency 
established in 1953 and reabsorbed 
into the Department of State in 
1999.  China has over 100 Confucius 
Institutes and Cultural Centres world-
wide promoting Chinese language 
and culture. More and more countries 
are following suit, formalising and 
institutionalising their international 
cultural relations. And while not 
all countries have formal cultural 
diplomacy policies or established 
institutes to deal with their foreign 
cultural relations, there is hardly a 
country in the world that does not 
actively practice cultural diplomacy. 

Idealistically, if all countries spend just 
a fraction of their regular armaments 
and weapons budgets on cultural 
diplomacy, we would live in a very 
different world. | KRA

Minister Mashatile at the opening night of the South African Season in France 
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Our National Motto as scripted in our coat 
of arms: !Ke e: /xarra://ke taken from the 
language of the Khoi people, which means 

diverse people unite, depicts who we are as a 
nation. It also helps us to appreciate where we 
come from as a people and indeed how we should 
work towards building a socially inclusive society. 
During the unveiling of our coat of arms and the 
flag, former President Mbeki, in 2000, stated that:

 “It is both South African and African; it is both 
African and Universal. It serves to invoke our 
distant past, our living present and our future as it 
unfolds before us. It represents the permanent yet 
evolving identity of the South African people as it 
shapes itself through time and space. Through this 
new Coat of Arms we pay homage to our past. We 
seek to embrace the indigenous belief systems of 
our people, by demonstrating our respect for the 
relationship between people and nature, which 
for millions of years have been fundamental to our 
self-understanding of our African condition”.

It therefore becomes imperative that as a people, 
we understand our heritage because it is in heritage 
where we can find our cultural expressions. It is also 
in heritage where we can begin to appreciate each 
other’s language, music and dance and including 
political, economic and social history. 

The necessity for such an understanding will assist 
us to collectively embark on a new and inclusive 
narrative about the kind of society we seek to 
create. In fact in the twenty years of freedom and 
democracy we can without fear or contradiction 
say as a nation we have made significant strides 
in transforming the apartheid political landscape. 
This includes the adoption of the new constitution 
which acknowledges recognises the injustices of 
the past and argue for a need to build a national 
democratic society, that is based on the will of 
the people and that will no longer be defined by 
class, race and gender. We have indeed begun a 
long journey of writing an inclusive South African 
cultural heritage that we can all be proud of.

However, there are a number of key tasks that we 
must strengthen in this regard. These relates to the 
teaching of Arts and Culture in schools so that our 
children can know our history, protect it, promote 
it, including our national symbols; the constitution, 
the flag and sing the national with pride and 
dignity. 

When embarking on this project, we will be 
responding to the important role culture plays in 
nation building and formation. However in order 
to have a shared perspective on the role of culture 
in nation formation, it is important to answer 
the questions; what is culture and how does it 
contribute in nation building. In fact we must also 
attempt to answer the question as to what is the 
relationship between culture and development.

The simplest response to the question, what 
is culture, could be, culture is the way of life, the 
soul of the nation and in essence it is what brings 
us together. However in order to arrive at this 
conclusion it will be imperative to appreciate one 
another as a people in as far it relates to each 
other’s cultures?

In this regard, I am reminded of Professor Blanding 
(2012) on collaborating across cultures when he 

said: “I have always been fascinated by how culture 
changes the way people interact and innovate, 
and how collaboration is affected by intercultural 
relationships and intercultural trust.” 

In this regard, what people learn in their family 
environment in essence has to stand the test of a 
community and indeed the entire society. What 
we mean in this regard is that we must accept our 
cultural diversity as we work towards a common 
goal of building a nation. Finding each other begins 
by appreciating each other’s cultural diversities; 
ensuring that diverse people unite. 

Our diversity includes the appreciation of the 
different languages that exist in the country, 
political culture, social and economic culture. 
Hence, the need to continue to encourage 
intercultural relations so that we do away with 
all forms of discrimination, in particular tribalism, 
racism and sexism. . 

One of the important considerations in intercultural 
relationships is the need to develop and build trust. 
This is an important defining feature in nation 
formation, because what colonialism, apartheid did 
was to divide the continent along tribal lines, race 
and class. Further, as result of globalisation societies 
including states have to engage in multilateral 
forums and this will require that nations and states 
they too develop trust and mutual respect for each 
other. This can only be achieved when we begin to 
appreciate each other’s cultures.

Evidence exists on the need to strengthen cultural 
relations and the need to acknowledge the role 
culture plays in nation formation. Culture and 
intercultural relations was missing in the formation 
of the European Union (EU), as it was formed purely 
as an economic and political union. As result it has 
been faced with a number of challenges. Hence 
one of the architectures of the EU, Jean Monnet, 
when asked about what he would have done 
differently in forming a formidable and cohesive 
European Nation or Union, he stated that; “If we 
were to do it all again we would start with culture.” 
This has been echoed by the Minister of Culture in 
Hungary, speaking at the… when he stated that; “I 
want to argue that Monnet was right in believing 
that culture should play a greater role in European 
integration and it should be more closely connected 
to the core areas of economic, legal and political 
cooperation. Attributing culture a greater role in 
Europe’s current search for increased cohesion and 
competitiveness, for recognising and emphasising 
the role that cultural considerations should play in 
social, foreign, security and economic policies”

Mduduzi Mbada 

Jimmy Dludlu performing - CHAn 2014
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This is an important lesson to learn when 
embarking on a nation formation project. In 
that culture must be placed at the top of the 
agenda if we to realise the goal of building a 
socially inclusive society. 

On the continent, when the OAU was founded 
equally culture was not considered as a key 
pillar in uniting the continent and including 
nation formation, hence continued conflicts 
within member states and the rest of the 
continent. It was only in 1976, thirteen years 
later after the formation of the OAU that the 
Heads of State and of Government adopted 
the Charter for African Cultural Renaissance, 
aimed at integrating cultural development 
into the overall programmes of the continent 
towards economic and social development. 
It is for neglecting the role of culture that has 
resulted in the failure of many developmental 
interventions in the continent. This relates 
structural adjustments programmes by the 
World Bank etc. 

However it is worth noting that not all member 
states have since responded positively in 
taking forward the implementation of the 
heads of states decision to integrate culture 
in the overall programmes of development. 
This includes the slow pace of adoption and 
ratification of the Charter for African Cultural 
Renaissance to ensure that culture becomes a 
key pillar for development. 

the objectives of the Charter are as 
follows to; 

•	 assert the dignity of African men and 
women as well as the popular foundations 
of their culture; 

•	 promote freedom of expression and cultural 
democracy, which is inseparable from 
social and political democracy promote an 
enabling environment for African peoples to 
maintain and reinforce the sense and will for 
progress and development; 

•	 preserve and promote the African cultural 
heritage through preservation, restoration 
and rehabilitation; 

•	 combat and eliminate all forms of 
alienation, exclusion and cultural oppression 
everywhere in Africa;

•	 encourage cultural co-operation among 
Member States with a view to the 
strengthening of African unity, through the 
use of African languages and the promotion 
of inter-cultural dialogue;

•	 integrate cultural objectives in development 
strategies;

•	 encourage international cultural co-
operation for a better understanding among 
peoples within and outside Africa;

•	 promote in each country the popularization 
of science and technology including 
traditional knowledge systems as a condition 
for better understanding and preservation of 
cultural and natural heritage;

•	 strengthen the role of culture in promoting 
peace and good governance;

•	  develop all the dynamic values of the African 
cultural heritage that promote human rights, 
social cohesion and human development;

•	 provide African peoples with the resources 
to enable them to cope with globalization.

It is therefore incumbent upon member 
states to work together particularly within the 
AU and its organs to ensure that we realise 
the objectives of the Charter. South Africa 
has a bigger responsibility in this regard. We 
have to ensure that culture is at the centre of 
development and including promoting cultural 
diplomacy. 

This is particularly important because, with 
regards to the South Africa nation formation 
project, the African National Congress (ANC) 
has all times argued for an inclusive society 
wherein we respect each other’s cultures. 
Speaking in 1906, Pixley Isaka KaSeme, said; “The 
demon of racialism, the aberrations of the Xosa-
Fingo feud, the animosity that exists between 
the Zulus and the Tongaas, between the 
Basutos and every other Native must be buried 
and forgotten; it has shed among us sufficient 
blood! We are one people. These divisions, these 
jealousies, are the cause of all our woes and of 
all our backwardness and ignorance to-day”

The clarion call made by the former President 
of the ANC has remained a guide on the kind 
of society we seek to build. In essence it calls 
upon us to continue to respect each other’s 
cultures. Therefore our engagement with the 
world should at all times be guided by an 
understanding that culture is critical in building 
relations. 

This is important because, the ANC in 1994, 
in its Draft National Cultural Policy, stated 
that; “culture is an integral component of the 
processes of development…in that it can play 
a facilitative or destructive role in the unfolding 
of the developmental process. We further said 
that; Culture also seeks to inform and contribute 
to nation-building efforts and that these two 
processes are of the highest priority in our 
country at present, and culture has a central 
role to play in the successful unfolding of these”.

Hence over the years as we engaged in the 
struggle against apartheid we were against 
the domination of one by another and in this 
instance the undermining of our culture by 
the apartheid system. The undermining of 
our culture and indeed our nationhood was 
institutionalised in the main by the introduction 
of the Native Land Act. Subsequent to this 
leg, the cultural process of our people was 
undermined and many of our people had to 
assume new forms of identity in order to survive.

The role of culture is 
therefore important in 
nation building and 
formation. We need to 
embrace each other’s 
culture as our motto 
suggests that diverse people 
unite!
In recognising the role of culture in development 
and the fact that when the United Nations 
Millennium Development Goals were adopted 
very little if anything was said about the role 
of culture, the UN Secretary General, Mr Ban 
Ki Moon set up a UN System Task on POST-
2015 UN development Agenda. The task team 
has thus far made specific interventions and 
recommendation on the role of culture going 
forward. These included; 

integrating Culture into governance

•	 Integrating culture in the conception, 
measurement, and practice of development 
with a view to advancing inclusive, equitable, 
and sustainable development.

Capitalizing on the Cultural Sector’s 
Contribution to Economic Development and 
Poverty Reduction. Supporting sustainable 
cultural tourism, cultural and creative industries, 
cultural institutions and culture-based urban 
revitalization as powerful economic subsectors 
that generate decent employment, stimulate 
local development, and foster entrepreneurship.

•	 Culture-led economic development should 
take into account the protection of cultural 
assets that are often fragile and constitute a 
unique and non-renewable capital.

Capitalizing on traditional Knowledge to 
foster environmental sustainability

•	 Integrating traditional knowledge and 
practices in sustainable environment 
schemes and seeking synergies between 
traditional environmental practices and high 
technologies.

Building on Culture to Promote Social 
cohesion

•	 Promoting intercultural dialogue to harness 
social cohesion thereby, creating an 
environment conducive to development.

In considering the recommendations of the 
task team, the President of the UN convened 
a UNGA session on culture and development, 
where many of the speakers acknowledge 
the need to uplift culture in the post 2015 
millennium development goals as a fourth pillar 
of development.

Speaking at the UNGA session on culture and 
development, the Minister of Arts and Culture 
in South Africa Paul Mashatile, stated that; “...
since 1994, the year of our liberation, we have 
continued to use culture as an important 
instrument to unite our people, to promote 
social cohesion and to foster the spirit of 
reconciliation and nation building. Guided 
by that seminal document of our people, the 
Freedom Charter, we continue to spread the 
message that despite our diverse cultural 
heritage, we are one people, united in our 
diversity. Part of what we did in this regard was 
to ensure the widespread use of all our eleven 
official languages, paying particular attention 
to indigenous languages that have been 
historically marginalised”.

The work done in forming the South African 
nation continues to be underpinned by an 
understanding that we are diverse and it is in 
our diversity that we find our strength and 
uniqueness as a nation. 

We are Africans and as Africans there is more 
that brings us together than that what divides 
us. We are a cradle of human kind. It is the 
responsibility of Africans to help the rest of 
the world to appreciate where we come from, 
including who are we in terms of our cultures. 

In conclusion, we must globalise the 
phenomena culture and development, also 
because 1982, the World Conference on Cultural 
Policies, in Mexico City declared that; “Culture 
constitutes a fundamental dimension of the 
development process and it helps to strengthen 
the independence, sovereignty and identity of 
nations. | KRA
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Lisa Combrinck argues that 
many are not aware that there 
were concentration camps 
especially allocated to black 
people during the Anglo-Boer 
War . The work of the War 
Museum is addressing this 
historical oversight.

an african proverb states that: 
“until lions have their own 
historians, tales of the hunt 
shall always glorify the hunter.” 
last week saw the start of a 
new chapter in South african 
history whereby the “lions” 
were given a voice. 

They return to occupy a 
proud space in our collective 
memory. At the War Museum 

in Bloemfontein on Friday sod-
turning ceremonies took place 
for the construction of a Garden 
of Remembrance, to mark the 
suffering of women and children in 
the South African War as well as the 
sod-turning for the Sol Plaatje Hall 
of the museum which will depict 
the role of black South Africans 
in the war. Sol Plaatje, intellectual 
and freedom fighter, is known for 
his Boer War Diary describing the 
“siege of Mafeking”.

Described as the last of the so-
called colonial wars during the reign 
of Queen Victoria, what at the start 
had been viewed as a “Gentlemen’s 
War” became a bloodbath with the 
highest number of casualties being 
civilians, not combatants. Until 
recent times, the story of the South 
African war has focused on those 
who fought in the combat. Today 
what was called the Anglo-Boer War 
is described as the South African War 
as the conflict engulfed the entire 
‘country’. Yet even that description 
may not suffice as Canadians, 
Australians, New Zealanders fought 
for the British. Indians were sent as 
auxiliaries mainly to field hospitals 
or as stretcher-bearers; notable 
among these was Gandhi who led 
the Natal Indian Ambulance Corps. 

A “Gentlemen’s 
War” became 
a bloodbath 
with the 
highest number 
of casualties 
being 
civilians, not 
combatants.

Hope
in History

DG Sibusiso Xaba at the sod turning event 
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The War Museum, an agency of South Africa’s Department of Arts 
and Culture, commissioned research that redresses this history 
and humanizes all those who played a role in the war. Through 
the research of Celeste Reynolds she breathes new life into history. 
She names 35 000 black and white women who perished in the 
concentration camps during this war. Stories of black people in 
this war are also surfacing. Many are not aware that there were 
concentration camps especially allocated to black people during 
this war. In Bloemfontein and Middelburg for instance, there were 
black concentration camps and detailed death lists were kept with 
names and causes of death.

The British armed almost 100 000 black people towards the end 
of the war as the guerrilla warfare tactics adopted by the Boers 
began to make inroads. Thus those who participated were not only 
‘agterryers’ who assisted the Boers, but also fighters armed with 
rifles and ammunition. Black people were both willing participants 
and also, for the most part, unwilling, as those got caught up in 
a situation where imperialist expansionists fought for the right to 
rule South Africa. The capitalist entrepreneurs sought to profit from 
the spoils of war – namely the vast and then still largely untapped 
mineral resources - and exploit black people as cheap labour. 
Women performed domestic work. Men cared for horses and 
carried supplies. Black people thought that through supporting 
the British they could regain land and farms. Some took over farms, 
only later to be dispossessed once more. The loss of land through 
the Native Land Act of 1913 entrenched this dispossession. 

Numerous photographs remain that show the role of black people 
as well as graphic details around the sieges of the war and the 
results of the scorched earth policy that saw furniture, farmhouses, 
kraals, cattle and crops destroyed by the British. Black servants 
are in the background and the white families they served are in 

the forefront. The War 
Museum has more than 
6500 photos of the war. 

In the white 
concentration camps 
about 28 000 died, 
mostly women and 
young children. 
Through the book Black 
Concentration Camps 
of the Anglo-Boer War 
1899-1902 by the 
late Reverend Stowell 
Kessler, it is said that 
at least 21 000 black 
people died here. Kessler 
argues that the “black 
and white concentration 
camps were both part of 
an antiguerilla warfare 
system, which had as its 
goal removing as far as 
possible every living person, animal and sustenance giving plant 
from the veld.” 

Kessler also states: “almost twice as many women and children had 
died in the Anglo-Boer War than the number of soldiers who died 
in the battlefield.”

The war prepared the ground for a South African state, founded 
on the disenfranchisement and dispossession of black people, a 
situation which prevailed for much of the 20th century, and the 
legacy of which is still with us. 

Through the Garden of Remembrance and the erection of the 
new hall of the War Museum, we are reminded of a war that tore 
through the hearts of future generations, leaving its scars on the 
landscape that we still reside in today. History speaks to us through 
the centuries, and now twenty years into a democratic order, telling 
us to hold on to hope, embrace equality and cherish peace. | KRA

Photo of a Concentration Camp during the Anglo-Boer War

black and white 
concentration camps 
were both part of an 
antiguerilla warfare 
system
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Amiri Baraka, born in 1934 and 
formerly known as Leroy Jones, 
was one of the most influential 

minds worldwide. In a career that spans 
five decades, Baraka was one of the most 
widely published American writers and 
recognised worldwide as one of the 
revolutionary provocateurs of our lifetime. 
He was the kind of artist and philosopher 
who straddled diverse disciplines and 
largely used his writings to fight racism in 
America and across the world. 

As a leading voice in the Black Arts 
Movement, Baraka took a deliberate 
stance to reclaim his African heritage and 
pledge solidarity with the continent. After 
the murder of Patrice Lumumba in 1961, 
he led a protest march to the United 
Nations headquarters in New York where 
he was arrested. He was one of the first 
international artists to visit South Africa 
after the onset of the democratic order. 

Raks Seakhoa of Write Associates recalls 
Baraka’s visit in 1995, in which “he met then 
President Nelson Mandela and queried 
the dearth of radical action to reverse the 
horror of apartheid.”  

It was against this backdrop that South 
African artists gave of their time and 
resources to pay tribute to this gallant 
voice. South African artists who paid tribute 
to Baraka included Kabomo, Antonio 
David Lyons, Myesha Jenkins, Sello Maake 
kaNcube, Gloria Bosman, Raks Seakhoa, 
Vusi Mchunu, Natalia Molebatsi, and Duma 
kaNdlovu. 

The impassioned outpourings 
by South African artists were 
evidence of Baraka’s works 
and influence in 
the arts fraternity. 

Former Sunday Times columnist Bongani 
Madondo, who was the programme 
director at the memorial service, remarked 
that Baraka was “a revolutionary who was 
also a beautiful writer.” He went further 
to say, “he was writing about jazz, and his 
writing became jazz itself. His language 
assumed the inner essence of what he was 
writing about.” Madondo’s observations 
had resonances of Baraka’s assertions in his 
seminal work, “Blues People: Negro Music 
in White America.” 

While Baraka was such an internationally 
revered figure, he remained in touch with 
struggling artists. This was best expressed 
by Duma kaNdlovu, creator of Muvhango, 
who told the story of how Baraka helped 
introduce him to American audiences. The 
exiled South African artist was relatively 
unknown in American poetry circles, 

Amiri Baraka Remembered 

Siphiwo Mahala reports on 
the Johannesburg memorial 
service for the late great 
African-American poet, Amiri 
Baraka, who was a key figure 
in the Black Arts Movement 
and supported South Africa’s 
liberation struggle

A number of prominent South 
African artists gathered at 
Museum Africa to pay their 
final respects to American poet, 
playwright, essayist, novelist 
and civil rights activist, Amiri 
Baraka. The occasion was held 
on Wednesday 22 January, and 
organised by the Department of 
Arts and Culture in collaboration 
with the wRite Associates. 

Gloria Bosman performing  
at the memorial service kabomo on stage honouring Amiri Baraka Myesha Jenkins honouring the great author

Amiri Baraka
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and Baraka invited him to perform alongside him on 
some prestigious platforms. “He was a big brother to 
me. He took me under his wing,” kaNdlovu said. These 
sentiments were echoed by Antonio Lyons, who said as 
an African American he always looked up to Baraka and 
his generation. Lyons also performed a monologue from 
Baraka’s play, Dutchman. 

A musical tribute was rendered by internationally 
acclaimed jazz singer, Gloria Bosman, who expressed 
her pleasure at being invited to “pay tribute to such 
a great mind.” Although she is well known as a jazz 
singer, Bosman is a passionate reader and a versatile 
performer, having established herself on stage in theatre 
and also performing in gospel music productions over 
the years. She displayed her many talents when she 
read “A Contract,” a moving poem by Baraka. She later 
mesmerised the audience with her rendition of the 
classic song, “God Bless the Child.” Her velvety voice left 
the audience asking for more. 

Baraka continued with his activism and remained in 
touch with the South African arts community. In 2012, he 
was part of a group of artists and activists that organised a 
welcome ceremony for Prof Keorapetse Kgositsile, South 
Africa’s National Poet Laureate and Special Advisor to the 
Minister of Arts and Culture. Kgositsile himself had played 
a prominent role in the Black Arts Movement while exiled 
in the US where he lived and taught literature at various 
universities for many years. 

Baraka’s passing follows that of his companions, Gil 
Scott-Heron and Jayne Cortez, both of whom were also 
prominent voices who used their art as a site of struggle. 
Minister Mashatile paid a fitting tribute to Baraka when 
he said, “We find solace in the realisation that great minds 
will never be forgotten. His piercing voice will continue 
to resound and serve as a constant reminder of our 
collective obligation to make the world a better place.”  
| KRA

he was writing 
about jazz, 
and his writing 

became jazz 
itself. His language 
assumed the inner 
essence of 
what he was 
writing about
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My objective is to 

provide you with 

information and 

ideas to help you 

find more insight on 

the management of 

finances, to enable 

you to make better 

choices as you walk 

your path.

The happiest people do not 
have the best of everything; 
they just make the best of 
what they have, Mandla 
Langa maintains 

Money is scarce. We often do not get 
it anywhere without an effort. The 
contributing factor to a problem of 

scarcity is due to lack of knowledge of how we 
can satisfy our unlimited needs with limited 
means. Prioritising our needs with our budget is 
a challenging task to most of us. We must learn 
to live comfortably with the money we earn. 
It’s all about affording and being able to live 
within our means. We must reach equilibrium 
with money. Our needs, spending appetite 
and savings must be in balance or else we will 
fall into a law of diminishing returns, i.e. for 
whatever we spend money on, we do not reach 
maximum satisfaction. Let us use the money 
where it is most needed. 

Plan for the year, start on a month-to-month 
basis because months vary in a year. There’s 
winter, holidays, birthdays, etc., so we must start 
measuring our spending pattern. Remember, 
what cannot be measured cannot be managed. 

As the market offers an attractive credit limit 
of up to 30% monthly repayment on our gross 
income, it is important that we do not fall into 
a trap with financial service institutions offering 
us credits. Save 10% of your gross income or 
more every month for rainy days. The norm of 
Debt to Income ratio is 20% of take home (after 
tax and deductions), so let us ensure that we 
do not exceed this ratio. The following tips can 
assist us in taking decisions on how, where to 
live and spend our lives:

Budget

At the very least, we must create a budget minus 
all our expenses and ensure that we remain 
with a surplus of 10% of the gross income.

When we create a budget, we begin with a 
clear picture of how much money we have 
(net salary), what we spend on it (basic needs: 
food, shelter, etc. and other needs: insurances, 
clothes, education, recreation, etc.). We must be 
disciplined and commit to our budgets - it is a 

rewarding experience in anyone’s life.

Cut off your debt
Even after creating a sound budget and 
cutting unnecessary expenses, we may still 
find ourselves with lingering debt to get rid of. 
Taking a credit is not necessarily a bad thing, but 
when we cannot keep up with the payments 
or take credit to pay another credit or borrow 
more than we can afford to pay back, we could 
be in trouble. Proper financial planning can help 
us to leverage this to our advantage.

One of the most important steps in getting 
out of debt is to pay more than the minimum 
amount due each month. It always better to save 
money and buy what we need for cash instead 
of credit because in most cases the needs that 
we are trying to satisfy we can live without, in 
other words they are not basic needs.

Save for your retirement
There are fewer organisations fortunately like 
government that offers good pension options. 
Therefore, we must maximise on these options 
for later part of our lives.

Insurance is important too
We have worked hard to build a solid financial 
footing for ourselves and our families. So, it 
needs to be protected. Accidents and disasters 
can happen to anyone. If we are inadequately 
insured, it could leave us in a financial disaster.

We need insurance to protect our lives, our 
ability to earn income and to keep a roof over 
our head.

It is therefore, better to be content with our 
finances than to risk and lose what we have in 
an attempt to get more. The happiest people do 
not have the best of everything; they just make 
the best of what they have. If we live within our 
means, we will have abundance of cash flow 
and consequently a better life. | KRA

personal development

 Live within  
your means!
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Speak, read and write in African Languages

On the evening of 6th February, book lovers gathered in the auditorium 
of the National Library of South Africa, in Pretoria, to participate in 
the launch of the 4th phase of the reprinted classics in nine indigenous 

languages. 

The popular poet Masoja Msiza was the 
Programme Director, who provided us with 
exciting performances of some of his poems. A 
surprise element of the evening was when 12 
years old Kimberly Malope, a bright and confident 
young girl motivated us. 

The first Minister of Arts and Culture, Dr. Z Pallo 
Jordan initiated the project of reprinting the 
African Classics which were out of print, when he 
was appointed in 2004. He allocated the task to 
Prof. Keorapetse Kgositsile, his advisor, who is still 
today the Advisor to Minister Paul Mashatile. 

The National Library of South Africa was tasked to 
reprint the literary classics in the nine indigenous 
languages.  “It is also the mandate of the 
National Library to provide access to information 
as a Human Right which is contained in our 
Constitution”, mentioned Mr. John Tsebe, the CEO 
and National Librarian. Speaking at the Launch, 
Monica Newton, the Deputy Director General of 
the Department of Arts and Culture said, “This 
project is universally celebrated as it allows for 
these books to be accessed in perpetuity”, 

The project was first launched in February 2008, 
with 27 books. A Committee to oversee the reprint 
of the Classics was established. “One of the books, 
“Ityala lamawele” by SEK Mqhayi is a hundred 
years old this year”, said Mr. Tsebe. To date a total 
of 77 titles have been reprinted in all the nine 
indigenous languages. The books are distributed 
via community libraries for access by the public. 

The Committee is now working on the possibility 
of cross-translation, of great classics written in 
English by African authors being translated into 
several African languages. 

The Department of Arts and Culture (DAC) promotes reading and writing as part of its 
mandate. The big challenge is the development of audiences for South African literature 
especially for books written in African languages. South Africa boasts of some of the best 
writers in the world and yet the culture of reading is very low. Publishers resist publishing 
books in indigenous languages that are not aimed at the school market as they perceive a 
lack of markets in these languages. 

In the general sector in South Africa, 49% of the books published are in English, 45% in 
Afrikaans and the remaining 6% is shared among the nine indigenous languages. This deep 
imbalance manifests itself in many ways including economic beneficiation. 

The Publisher’s Association of South Africa (PASA) released an Industry Survey in 2006 which 
records a staggering R5 billion turnover. Approximately 16,528 authors earn an estimated 
R308 million worth of royalties of this 84% of the authors are white and 16% are black. 
However the publishing industry significantly employs 3,000 people on a full-time basis 
and a further 2,400 as freelancers. 

The Department is currently repositioning its work in the arts through the Mzansi Golden 
Economy strategy which seeks to build up the cultural industries. Audience development 
is crucial especially for indigenous languages which suffered decades of marginalisation 
under apartheid. The Reprint of the Classics project remains a crucial part of our strategic 
direction. In the past year the project has featured prominently in our events and the books 
have proven very popular among the participants. 

Premi Appalraju looks at 
the launch of the 4th phase of 
the reprinted classics in nine 
indigenous languages. 

The Department as custodians of 
national heritage and therefore 
in organizing national events of 
significance has utilised them to 
exhibit and distribute the classics 
to community and school libraries 
especially during the World Book Day, 
Nelson Mandela Day and National 
Book Week. Reading underpins 
development in various sectors of 
society and is crucial to nation building. 

Not only does the Reprint of the 
Classics expand our horizons of 
knowledge but it also preserves and 
promotes our languages while at the 
same time recognizing the diverse 
nature of our society. It also contributes 
substantially to the development of 
an economically viable publishing 
industry. The Mzansi Golden Economy 
programme embraces these principles 
and we believe that they are also a 
vision espoused by our society at large. 

We urge and encourage the public 
to obtain and read these books. We 
all have a collective responsibility and 
together we can create a nation of 
readers. | KRA
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From the perspective of the Department a cultural 
precinct [provided for in the DAC Cultural 
Precinct Concept Paper] will provide a conducive 

and enabling environment for the production and 
consumption of arts and culture and by so doing 
create a demand for commercial enterprises (cafes, 
restaurants, entertainment) and thereby attract visitors 
and tourists to the neighbourhood. Cultural precincts 
host and promote immense cultural and artistic 
events expressed in their domains including the arts, 
heritage, museums, libraries, archives and creative 
industry offerings. Places that host these are some of 
the most visited sites in the world. 

The identity of a place generally has more to do 
with the quality and diversity of its cultural activities 
and services than with its economic or commercial 
functions. At the same time, a vibrant cultural sector 
and a good place for residents to work, live and play 
is from an economic perspective, a place to invest 
in and make money. The Department believes that 
cultural precincts in South Africa should be designed 
to facilitate productions, provide clean, safe streets, 
venues, parking and accessible productions, promote 
and market the arts and cultural life of cities to the 
residents and tourist alike. 

The Department declared in September 2011 to pilot 
the establishment of cultural precincts linked to at 
least five provinces namely, Waaihoek in the Free State, 
Newtown in Gauteng, Playhouse in Kwazulu-Natal, 
White River in Mpumalanga and Gugulethu in the 
Western Cape. Many townships in these provinces and 
others have made huge contribution to for example, 
the South African story of liberation struggle which 
is of international interest. For example Waaihoek in 
the Free State is known to be the historic birthplace 

of the African National Congress while Gugulethu is 
well known both about Gugulethu Seven and Amy 
Biel. South African stories such as these and others 
must be told, to current and future generations both 
locally and internationally. This can be done through 
films, documentaries, broadcasting, books, theatre 
performances, design, exhibitions, craft and other 
artistic forms of expressions. Telling these stories will 
contribute towards building greater social cohesion, 
promoting community healing and thus paving 
the way for prosperity in the community. It is in this 
context that the cultural precinct is envisaged. This is a 
key motivating factor for supporting the development 
of cultural precincts. 

ReViTAliSATion  
oF uRbAn SpAceS

The department of 
Arts and culture is 
pursuing initiatives 
that support the 
contribution of arts, 
culture and heritage to 
drive social cohesion 
and economic 
growth through its 
“Mzansi’s golden 
economy” project. 
The department 
has recognised the 
increasing evidence 
that arts and culture 
make positive 
contribution to 
liveability of cities 
and sometimes whole 
regions. investment 
in cultural precincts, 
along with support for 
vibrant and diverse 
arts programming 
are among others, 
ways of enhancing 
the reputations and 
attractiveness of areas 
as places in which to 
live, work and invest.

newtown, Gauteng

Mahunele Thotse explains 
MGE’s contribution towards 
the country’s heritage
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Gugulethu, the township in the Western Cape identified for precinct 
development is an example of an underdeveloped township (and there 
are many such in the country). It is also an economically depressed 
township with little if any amenities. The development of a cultural 
precinct in Gugulethu will enhance the values and principles inherent 
in art, culture and heritage industries. These initiatives will encourage 
redevelopment of the township to be a vibrant and safe place to live 
and work. This will also allow Gugulethu and its surrounding areas to be 
celebrated and enjoyed. On 15 May 2013, Minister Mashatile committed 
R13 m toward the development of the first phase of the Gugulethu 
Cultural and Heritage Precinct. 

While in the past, the apartheid governments have paid scant attention 
to cultural precincts, these have now assumed utmost importance in 
urban policy and city planning as key sectors for often interconnected 
initiatives in economic development, urban regeneration and design, 
place making and social planning. At the same time, the democratic 
government has recognised not only that place based creativity is the 
fundamental source of economic growth, but also the importance 
of tourism benefits and social cohesion benefits that flow from 
well-functioning and well-patronised cultural precincts. Therefore 
the Department would like to put the national spotlight onto the 
existing precincts, promote new ones and bring them into a national 
programme to enhance their value to social cohesion and their delivery 
of tourism numbers, jobs and work opportunities.

Of significance about the cultural precinct is that it is intended to 
benefit local communities taking advantage of the linkage that exist 
between arts, culture, heritage and tourism.

Most of the proposed cultural precincts (except in Mpumalanga 
where a totally new infrastructure is envisaged) are based on existing 
infrastructure that is either historically important or cultural in nature 
and a formally recognised cultural precinct with associated coordinated 
plans will add cultural and commercial value. The precinct can directly 
support a range of artistic, economic and commercial activities, 
including locally-generated arts enterprises and creative industries and 
businesses. 

The strategy would be to utilise these public institutions within the 
precinct in a manner that supports and promotes affordable and 
sustainable civic and cultural activities.

The DAC also anticipates that the precinct system will increase 
opportunities for young people. Programs will be developed to 
encourage innovative and creative activity among the youth, 
ensure development of a range of different cultural traditions and 
contemporary practices across a diversity of audiences as well as 
expand the opportunities for the youth to enjoy and participate in 
cultural activities as a social experience; to pursue satisfying and socially 
responsible lifestyles; to promote the participation of the young people 
in decision-making processes; to improve the image of young people 
in the community. These will also develop audiences and markets for 
youth cultural products; to provide skills development and training for 
young cultural practitioners by exposing the youth to expert audience.

The Department will support a complementary mix of programmes 
that appeal to a wide range of people. The cultural precinct concept 
promises greater community utilisation and integration of precinct 
facilities. Integral to this is the prospect of providing more venues 
and resources where practitioners and their audience can easily meet 
and allowing transitions between readily accessible and challenging 
products.

Economic effects are usually measured in terms of the net output and 
employment generated or expenditure incurred as a consequence 
of the arts/cultural project in question. Cultural precincts have the 
potential to:

•	 contribute to urban renewal and revitalisation of decaying urban 
spaces;

•	 contribute to social cohesion and national identity through 
cultural activities and programmes;

•	 add positive economic spin-offs, creating landmarks that attract 
tourist and residents. | KRA

culture changes the way people interact and innovate

the Red Location Museum, in new Brighton, Port Elizabeth at one of the cultural precincts supported by the Department of Arts and Culture
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Kha Ri Ambe interviews Mandla 
Langa, Director of Finance

Please share with us a bit about 
yourself: 

I was born in Durban and lived in a township 
called Umlazi. After Grade 12, I studied a B Com 
(Acc) degree, served articles, registered as a 
Professional Accountant (SA) and completed 
an MBA. I am married with two daughters and 
a son. 

When did you start working for 
Government?

I started consulting with DAC in  
November 2008.

Where did you work and the line 
of work you did before joining the 
DAC?

I was trained as an accountant at Deloitte and 
Touche and worked as a Financial Manager at 
Murray & Roberts, Coca-Cola, Land Bank and PX 
Transnet.

What made you follow the financial 
field?

Apart from unlimited job opportunities and 
good salary, I had always wanted to be an 
accountant at an early age because I enjoyed 
Maths at school” Mandla noted. At first, I 
aspired the dress code and later began to 
enjoy living and guided by the attributes and 
dignity of the profession. It is a rewarding 
profession both financially and socially when 
faced with issues of life.

Do you think you have achieved 
your career aspirations?

I have achieved my career aspirations 
academically but not in a working 
environment.  I strongly believe that with 
the knowledge and experience that I have, a 
job that will enable me to influence and take 
decisions that will have impact in the bigger 
scheme of things, is yet to come.

Who is MANDLA LANGA?
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Who is your role model and why?

Sizwe Nxasana, is one of the first few black Africans to 
qualify as a Chartered Accountant. He motivated us to 
become Accountants and growing up at Umlazi with 
him in the neighbourhood was a blessing. He is a man 
of integrity and undoubtedly one of the most highly 
respected men in South Africa’s top 100 companies 
today.

Do you have any interest in sport and 
why?

I play tennis and soccer when time allows. However, 
I make time to go to the gym because I enjoy boxing 
and fitness training. Growing up in the township, 
karate and soccer were most popular sporting codes. 
It kept us away from mischief. I learnt tennis through 
my mother, who did not want me to be influenced 
by soccer players that were smoking drugs and other 
substance at that time.

Do you have any favourite meal? 

I do not have any particular dish I would regard as 
my favourite, as long as my meal has meat as part of 
it, then I am happy, but it must be tasty and healthy. 
We should be health-conscious as that works to our 
advantage to a certain extent. 

What’s your opinion about job creation 
in the country?

I would like to see government partnering with the 
private sector. This can be done either by way of 
increasing tax burden on companies that do not 
comply or tax incentives when complying with specific 
threshold to be set by government for job creation. 
For example, hiring of graduate trainees must be 
compulsory and become a statutory mandatery with 
clear ratios and targets. 

With public funds, value creation occurs when 
impacting lives of people, whereas with private sector 
funds, value creation occurs when it pays dividends to 
the shareholders. Even if there is no synergy at least the 
ultimate goal must equally benefit both parties.

Our country’s political leadership stability also will help 
investors to gain confidence in South Africa and grow 
their businesses locally in turn creating employment 
indirectly. 

There must be a new way of calculating economic 
growth because GDP results can give inaccurate 
reflection as many South Africans are at the lower 
end of income with a few very high income earners. 
There must be a fair distribution of income and money 
supply amongst South Africans (companies and 
individuals) to improve growth in our economy.

What’s your take on the DAC financial 
management and financial report?

Financial management and reporting at DAC are fair 
but we can still do better. I wish to see the Department 
reaching its full potential and making even greater 
impact to the citizens and improving the lives of 
people, particularly within the Arts and Culture sector. 
It could be nice to eventually see an incremental 
budget from the National Treasury that would take 
MGE to another level, contributing significantly to our 
economy.

It is good to report expenditure on the budget but also 
equally important to measure the impact the spending 
has on the ground. This requires the reconciliation 
of expenditure of the budget to the performance 
information which is what the Department is 
measured against to determine whether we have 
delivered to our mandate or not and whether our 
targets were adequate or inadequate.

A clean audit is within reach if we comply with laws 
and regulations. It is not only about how much and 
where we spend the budget, but how we spend it. 
The latter requires us to measure and document the 
impact of what we have achieved with the budget 
spent.

Based on the above, what’s your advice?

It is important that we plan and fully implement 
what we have planned without any delay, and 
also familiarise ourselves with relevant regulations, 
particularly certain sections of the PFMA and Treasury 
Regulations, because as we are entrusted with public 
funds we have a bigger responsibility to account for 
them following the prescripts.

What would you say your passion is?

I like travelling the world because it is refreshing to 
experience food, culture and what other countries 
specialise in, as far as international trade is concerned. 
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The book “The Future we chose, 
emerging perspectives on the centenary 
of the ANC” written by Mr Busani 
Ngcaweni of the Presidency, was 
launched on 29 January 2014 at Liliesleaf 
in Rivonia, Johannesburg. The Minister of 
Arts and Culture, Mr Paul Mashatile, was 
given a copy. The Minister of Arts and 
Culture could not make it to the event 
but his special advisor, Mr Mduduzi 
Mbada represented him and delivered a 
speech on his behalf.

In his presentation, Mr Mbada praised 
the author of the book for a good job 
well done. He said the book contained 

valuable insights, reflecting fresh and 
different perspectives on the history of 
the oldest liberation movement in Africa; 
the African National Congress. He said 
the book is a fitting tribute to mark the 
historic milestone of the centenary of the 
African National Congress. He stated that 
the African National Congress is not only 
part of our nation’s heritage but is also part 
of Africa’s heritage and the Department 
is proud to share this heritage with the 
African Continent as a whole, the Diaspora 
and indeed the peoples of the world.

The book is an important contribution to 
the Department of Arts and Culture’s on-
going work of crafting a new and inclusive narrative of 
where we come from as a nation and, to borrow from 
the book, on the future we chose. Equally so it will 
strengthen our on-going work of recording our nation’s 
heritage, in particular the liberation heritage. 

He continued to contextualise the relevance of the book 
by saying that the recording of the nation’s heritage, 
including the liberation heritage is critical in ensuring 
that we preserve and promote it for the benefit of the 
current and future generations. The preservation and 
promotion of our heritage are at the centre of the work 
the Department is doing and that includes promoting 
social cohesion, nation building and national healing. It is also part of our work to tell our own 
stories, from our own perspective as Africans, reflecting on our common history and heritage 
and our shared destiny.

Mr Mbada maintains that the book has created space for new voices to provide a unique 
perspective and deepen further our understanding of the history of the country in general 
and the history of the African National Congress in particular. He said that through this book 

WHO’S 
FUTURE?

Kha Ri Ambe reports on Mduduzi Mbada speech 
at Busani Ngcaweni’s book launch at Liliesleaf

we are also celebrating African 
Scholarship and strengthening our 
contribution towards knowledge 
creation, management and 
dissemination. He said for us, the 
central theme captured in the 
book reaffirms our understanding 
that; while the South African 
struggle for national liberation 
could have easily become a 
struggle against a particular race; 
it evolved to embrace humanity 
as one and diversity as a source of 
strength. We have long placed the 
achievement of national unity as 
one of our key objectives, paving 
the way for the work we are doing 
currently to build a National 
Democratic Society; that is truly 
united, democratic, non-racial, 
non-sexist and prosperous 

“This is the future we have chosen 
for ourselves,  as South Africans! 
This is the future that various 
essays in this book articulate 
so eloquently” Mr Mbada 
accentuated. 

He assured the dignitaries that the 
Department of Arts and Culture 
will continue to partner with all 
those who can assist as we write 
an inclusive history of our country; 
that speaks to our common 
heritage and our shared values. 

He encouraged everyone to 
continue to tell our own stories, 
to document them, preserve and 
promote our heritage. | KRA

We must do all of 
this so that we do 
not forget 
where we 
come from; 
we do not 
repeat mistakes 
of the past and so that 
current and future 
generations can draw 
lessons and inspiration 
from the road we 
have travelled 
Mduduzi Mbada
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A variety of programmes have indeed been 
a great inspiration to me; and I am proud to 
announce that this product will always be my 
special tribute to this radio station.

I enjoyed writing this book as it is an actual 
celebration of my real life experiences from the 
1980s up to the present time. It serves as an 
outlet from which I share with the readers issues 
about my life and that of those around me. One 
of my objectives is to develop and maintain the 
value of isiXhosa, as well as to help all those who 
are “Proudly South African” to understand and 
respect each other’s cultures.

All the stories in this book revolve around 
love, toxic friendships and relationships, life 
traumas, rewarding experiences, counseling, 
Christianity–and the most underestimated 
otherwise awesome life - tavern life, e.g. The 

Schemer Falls Into The Pit He Digs For Another. 

 
Those who are addicted to life will 
have to weigh themselves against 
healthy and unhealthy lifestyles 
epitomized in this book. 

 “An angel to carry her mother home”  
demonstrates a sense of humour that is one of 
the strong characteristics of the book. One of the 
main objectives of this book is to inform society 
about the risks our communities are facing; for 
instance, traditionalists and modernization. The 
book emphasizes the importance of effective 
communication and barriers caused by 
language differences. Miscommunication may 
lead to misunderstanding and misinterpretation, 
e.g. Chapter Six in Standing With A Dog.

We spend most of our time together chatting 
about a lot of things, We laugh, we get hurt, but 
we never get to know each other intimately, 
therefore we are often forced to reveal intimate 
details of our lives, e.g. Even After You Have Been 

this Long in Gauteng. There are dangerous things 
that happen in our communities, but we tend 
to ignore and not come forward with them. In 
this book I also included two poems based on 
love and death of loved ones, e.g. in Tikilili and 
Makoti. These poems mourn the death of loved 
ones. I used the expressions of death which 
strike when least expected. In the poems, there 
is a high degree of figurative language used.  
| KRA

Siyanda Toni provides a synopsis 
of his book “An Angel  to carry her 
mother home.” 

 I WRITE WHAT I LIKE

The book is a collection of short stories that I wrote. There is a lot of pleasure that a 
reader will find in the logical sequence presented in each story from this collection. 
I am proud of where I come from; also, thankful to those who contributed to the 

person that I am today. 

“An Angel to carry her mother home”

The book is an 
honest tribute to my 
family, for raising me 
in a special way, thus 
nurturing in me the 
talent I will always 
cherish and to Radio 
Bantu, Xhosa, now 
known as ‘UMHLOBO 
WENENE’ which 
featured as a granary 
from which I could 
suck and feed from. 
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Kha Ri Ambe 
speaks to 
Sandile Memela 
about his 
forthcoming 
book “Zenzele” 

Power to the Youth 
 “ZenZele” 

The 133-pages motivational and self-
leadership guide book aims to change 
the way young people think about 

being victims of apartheid.

“After 20 years of democracy and freedom, 
we have to find radical ways to encourage 
young people to be human beings who 
take personal responsibility for their lives and 
what happens to them. 

“The aim of the book is to show the way 
to realizing human potential through the 
power of faith, hope and, above all, self-love. 
It is not where you are from but where you 
are going that is important,” said Memela.

The book hopes to open a door into new 
methods of thinking, acting and living. It 
heralds a new age where people, irrespective 
of their background and history, are not afraid 
to create a brighter future for themselves 
and others.

“The milestone reached and the mood in the 
country is now right to highlight and create 
widespread awareness about the dangers of 
victim mentality and dependency syndrome 
among the youth,” said Memela. 

In Zenzele, Memela shares with the youth 
especially, and all aspirant people, a new 
mental attitude and approach to life to 
become agents of what we want to see 
happen in their lives. 

The thrust of the message calls for assuming 
responsibility for everything that happens to 
us.

“Everything thing that happens in our lives 
is a direct result of our thinking, attitude and 
behaviour. To enjoy success, we have to not 
only know ourselves, but have the inner 
determination to achieve the goals set for 
ourselves.

Social Cohesion head 
Sandile Memela is ready 
to launch his forthcoming 
motivational book, 
Zenzele: Young Gifted & 
Free aimed at the youth 
market to be published by 
africanNarrative in March 
2014.

this will be Memela’s third 
book after His Master’s Voice 
(gecko Publishing 2011) 
and Flowers of the Nation  
(Kwa Zulu Natal Press 2005)
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At the centre of this winning attitude is 
self-responsibility and intuitive connection 
to positive people around us in our 
communities,” said Memela. 

Over the last two decades there has 
been an increasing discourse in cultural 
and political circles that African people 
should ‘stop blaming external factors’ like 
apartheid for what happens to them.

Memela’s book comes at a right time 
when society is beginning to grapple with 
solutions to this question. He strongly 
argues that the African youth, especially 
from disadvantaged backgrounds, needs a 
new mental attitude.

“It is a fact that it is now more than 20 
years since apartheid was abolished. South 
African citizens have since entered a new 
era. The country has profoundly changed 
from racial domination, where people were 
superior or inferior according to race. 

“As we try to build a new society, it does 
not help solve problems to point fingers at 
other groups or individuals. We all have to 
be agents of what we want to see happen 
in our individual lives,” said Memela.

Memela said the dependency syndrome 
that sees people over-rely on the State is 
a threat to African people’s self-confidence 
and right to self-determination. He believes 
the philosophical struggle to boost the 
psychology and spirit of self-reliance 
among the disadvantaged is not a new 
phenomenon.

“This psychological transformation of the 
African mindset was effected not only 
with the espousal of Steve Biko’s Black 
Consciousness philosophy but, later, 
with the release of Nelson Mandela 
from 27 years of imprisonment as 
this denotes freedom and self-
determination.

“Granted, the challenges that 
individuals face in their lives are, more 
or less, influenced by the legacy of 
colonialism and apartheid, and their 
concomitant economic inequality 
and social injustice, but human 
beings are not passive victims who 
cannot rise to the challenges and 
complexities of their individual 
circumstances. 

“At the end of 
the day, every 
individual has a 
choice about what 
they want to be 
and the goals they 
want to achieve 
for themselves 
in life,” said 
Memela.

At present there is a raging debate about 
the concept of ‘born frees’ who were born 
after 1994. Some people argue that children 
who are born into poverty, unemployment 
and crime ridden communities wrecked by 
division along racial, ethnic, language and 
religious lines cannot be free. But in Zenzele 
pushes an opposing and controversial 
view.

“Freedom is not determined by material 
condition. It will always be misleading to 
use mansion, car and money to determine 
individual freedom because people who 
have these are also prisoners of material 
things.

“However, this does not mean that the 
conditions post-1994 young children 
grow up and live in do not impact on 
their choices. Instead, Zenzele espouses 
the philosophy that with freedom and 
democracy comes the responsibility and 
expectation for people to take their lives 
and future into their own hands. The 
answers to the challenges we face in our 
lives lie in our hearts and minds – it is a 
mental attitude.

“In fact, the thrust of the book is not a new 
phenomenon. It is timeless and has always 
been exhibited by people who have gone 
on to transcend their racial and historical 
background to become global icons. It’s 
about time the focus is on the victors – and 
not victims – of colonialism and apartheid.”

The book’s central message is focused on 
self-identity, understanding your purpose 
in life and being intuitively connected to 
your role models and community as pillars 
that empower every individual to be a 
success story and not a failure in life. 

“Young people from disadvantaged 
background must be taught that being 
born poor does not determine one’s fate. 
Instead, they have to take responsibility 
for everything that happens to them. The 
power to transform society begins with 
individuals who wish to change their own 
ways of thinking,” said Memela.

Zenzele will be published by AfricanNarrative – a division of Porcupine Press 
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SN Biyela
Appointed as the 
administrator for Public 
Art and Development 
Programme.

Mmabatho 
Ramompi 
Is the Project manager 
for 20 years of Freedom 
and Democracy, placed 
within the Heritage Unit.

Josias Pila 
Worked in the 
Communication unit as 
an Administration Clerk. 
He left the Department 
at the end of January 
2014 to take up a Deputy 
Director’s position at 
GCIS.

Ms tD Malemela
She is appointed as 
an Archivist, placed at 
National Archives.

Mpho Mokadi

Worked as a Senior 
Foreman, Administration 
Support.  He left the 
Department at the end 
of January 2014.

appointments

departures

the Soweto Gospel Choir performed at the Social Cohesion Summit in 2011did you know?
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We are deeply hurt by the sudden passing of our late colleague, Charles Komonde.

Charles joined the Department while it was still joined together with Science and 
Technology (the Department of Arts, Culture Science and Technology). He was 
appointed as the Chief Administration Provisioning Clerk (Level 5) in the Supply 
Chain Management unit on 01 July 1998. He continued to work for the Department 
of Arts & Culture when it was separated from the Department of Science and 
Technology on 01 November 2002 at the same level.

He was promoted to the position of Senior Asset Management Practitioner 
(Level 8)  On 01 August 2006. He worked in all the subdivisions of Supply Chain 
Management as follows:

•	 Demand and Acquisition (Tenders).

•	 Asset Management and Logistics (stores, payment, orders and assets).

He also acted as the System Controller (LOGIS SYSTEM) for the Department.

At his sudden departure, he was a Senior Asset Management Practitioner (Level 8) 
in the Asset Management and Logistics (Assets) section. 

Charles had a unique shy smile, with very little to say to anyone but he was very 
sincere and loving. He had a special way of sharing jokes with us in the SCM unit, in 
a subtle manner. The bond we had with him was very special.

He served the Department with dignity and commitment. He worked so well with 
all of us. 

He passed away on 11 February 2014. We will dearly miss him. | KRA

A BYI VE BYA N’WANTENYANA 
MAY HIS SOUL REST IN PEACE

The lATe 
Mr ChArles 
KoMoNde  
 

Mr Lyborn Rikhotso  pays tribute to our late colleague, Mr Komonde.

In
 m

em
ori

am
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“Mental dexterity, the love of learning, and 
the intellectual life of a nation depend on 
an early obsession for reading” 
    Prof Mbulelo Mzamane 

Human Rights Day  
   Commemoration

21 MARCH 2014

remember


