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CONFERENCE PROGRAMME
DAY ONE – 14 APRIL

CONTEXT
Chairperson:  MEC Maile

09h00 Welcome 
09h10 Address by Deputy Minister Godongwana 

The New Growth Path
09h30 Keynote address by Minister Mashatile 

Mzansi’s Golden Economic
10h00 Address by Guest Speaker – Ms Avril Joffe

“The Arts, Culture and Heritage Economy”  -  A case study of use of the art, culture and 
heritage sector as a tool for social cohesion and a driver of economic growth

10h30 Tea
10h45 Panel discussion

- Heritage expert:  Dr Webber Ndoro
- Literature and books:  Professor Muxe Nkondo

11h15 Plenary 
12h10 Address by the dti 

Mr Garth Strachan – Chief Director: Industrial Policy
- Sector specific strategy for the cultural industries

12h25 Address by the International Marketing Council
Ms Sophie Masipa – Communications Manager: Marketing and Branding
- Brand South Africa
- International and National perceptions

12h40 Address by SATourism
Ms Roshene Singh – Chief Marketing Officer
- Global competitiveness
- Inbound tourism data
- Domestic tourism data

12h50 Address by the SABC
Mr Phil Molefe - Group Executive for News and Current Affairs
- Shifting Mindsets: The Role of a Public Service Broadcaster in Entrenching Arts and 

Culture
13h00 Lunch

OVERVIEW
CHAIRPERSON:  MEC THUSI

14h00 Deputy Minister Phaahla
Background and commentary on key issues arising from consultation

14h15 Presentation of assessment and proposals 
14h45 Tea

ASSESSMENT
CHAIRPERSON:  MEC TOM

15h00 Parallel sessions (6 commissions)
- Organisation of the sector
- Performance of the sector
- Funding of the sector

17h00 Closure
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DAY TWO – 15 APRIL

ASSESSMENT
CHAIRPERSON:  DEPUTY MINISTER PHAAHLA

08h30 Plenary report back from commissions

PROPOSED INTERVENTIONS

09h30 Parallel sessions (6 commissions)
- Skills development
- Sourcing of goods and services in the sector, information hubs
- Cultural precincts, events, national and international touring company
- Heritage development including the National Liberation Heritage Route
- Art Bank and public art programme
- Funding, policy and legislative review, establishment of a cultural observatory

10h30 Tea
10h45 Commissions continue
12h00 Lunch

PROPOSED INTERVENTIONS
CHAIRPERSON: MEC MEYER

13h00 Plenary report back from commissions
14h15 Tea

WAY FORWARD
CHAIRPERSON: MEC MEYER

14h30 Presentation of conference resolution – Deputy Minister Phaahla
14h45 Closing address – Minister Mashatile
15h00 Closure

CULTURAL PROGRAMME
DAY ONE

Duration 
of the day

Performance and entertainment at all breakpoints during conference and at lunch venues

18h00 Cocktail function
20h00 Evening theatre performance

Choice of evening theatre performance at the Market Theatre
- The Coolie Odyssey
- Play Me
- The Tragedy of Richard III

DAY TWO
06h00 Morning Live Broadcast
Duration 
of the day

Performance and entertainment at all breakpoints during conference and at lunch venues

15h00 Visit to attractions in the area after the closure of conference
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PROFILES OF GUEST SPEAKER AND PANELISTS

Ms Avril Joffe
Ms Joffe is the director of Creativity AvrilJoffe (CAJ). She is a development economist 
with more than 15 years professional experience in the field of culture, culture and 
development and cultural and creative industries, and more than 25 years in project 
management, organizational governance, policy development, industry strategy and 
training. Avril’s areas of focus are cultural policy, creative industries, creative economy, 
project management and mapping exercises. She has notably developed generic cultural 
policy frameworks and has developed training tools on fundraising for the arts and 
enterprise development on behalf of the Arterial Network. In addition, she has worked 

as a consultant for UNCTAD, ILO and UNESCO throughout Africa including in South Africa, Namibia, 
Zambia, Mozambique, Cameroon, Ethiopia, Ghana, Kenya and Senegal. Avril has recently been appointed by 
the EU/UNESCO onto a panel of experts on cultural policy and governance to assist developing countries.

Prof Muxe Nkondo
A student of literature, Professor. Muxe Nkondo believes that institutions of learning, 
while they must transmit technically exploitable knowledge, must at the same time 
cultivate that higher sensibility and moral imagination one finds in the arts at their best.  
Currently in education, there is remarkable growth in technical skill, but there is no 
necessary connection between the increase in means and bringing about of the goal 
they exist to serve: a caring and cohesive society.  As a lecturer at the University of the 
North, and later at Harvard, Oxford and Vassar College, he insisted that it was futile to 
think that society could be transformed without a conception of what it is to be human, 
and without a faith in the moral imagination, and without an educational system to 

support this faith.  And it is in the sources of this faith that there has been in our society a severe distortion and 
disorientation.  This faith that drove him, as it did Steve Biko, to join the legal team that defended the leadership 
of the South African Student Organization when they were accused of allegedly using Black Consciousness arts 
to instigate a rebellion in the mid-seventees.  Recently, this faith inspired him to develop analytical frameworks 
for Limpopo and Eastern Cape Liberation Heritage Routes.  Next to conduct, nothing gives more intimate 
testimony to the quality of a people’s culture than their appreciation of the arts.

Dr Webber Ndoro – CEO of the African World Heritage Fund
Currently Webber Ndoro is the Director of the African World Heritage Fund which is 
based in Johannesburg South Africa.  He is also an Associate Research Fellow at the 
University of Cape Town. He has worked on many heritage projects in Africa since the 
1990s.

He used to be a project manager  at ICCROM for the Africa 2009 programme. 
Previously, he taught Heritage Management at both undergraduate and graduate levels 

at the University of Zimbabwe and the University of Bergen, Norway. He previously worked for National 
Museums and Monuments of Zimbabwe as the National Coordinator for the Conservation of National 
Monuments. He spent a number of years working at the Great Zimbabwe World Heritage site.
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Address by the Minister of Arts and 
Culture 

Mr Paul Mashatile 

On the occasion of the national consultative summit on the 
cultural and creative industries
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KEYNOTE ADDRESS

MINISTER MASHATILE

Deputy Minister of Arts and Culture, Dr Joe Phaahla
Acting Director General, Ms Veliswa Baduza
Deputy Minister of Trade and Industry, Enoch Gondongwane
Chairperson of the Portfolio and Select Committee
Members of Parliament present here
MECs present here 
Members of Provincial Legislatures
Executive Mayors and Councillors
Members of the Diplomatic Corp
Representatives of various arts, culture and heritage institutions
Representatives of the business community
Representatives of faith based organizations
Our artists
Chairpersons of the Boards of our Institution
DGs and Heads of Departments
CEOs of our Institutions
Honoured Guests
Ladies and Gentlemen:

INTRODUCTION

I would like to welcome you to this historic Summit on the role of the Arts, Cultural and Heritage in 
the Economy. 

This Summit is taking place during April a historic month in the history of our young nation.

This is the month of our freedom and democracy; a month which signifies the birth of our new nation. 

This year we celebrate 17 years of freedom and democracy. Cabinet has agreed that the theme for the 
celebrations this year should be; “Working together to unite the nation, promote democracy and 
protect freedom”

Since 1994, we are making significant progress in building a national democratic society; that is 
united, non-racial, non-sexist, democratic and prosperous. 

This is a society that our forebears envisaged in 1955 when they declared that; “South Africa belongs 
to all who live it in Black and White”, united in our diversity.

Indeed as young nation we are justified to celebrate that we have a vibrant, dynamic and ever 
changing society. The values that define our society are outlined in our Constitution. 

We must celebrate that we have well-established institutions that support democracy and protect the 
rights of our citizens. 
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These include an independent judiciary, a robust and activist Parliament that continues to hold the 
executive accountable. 

We are also justified to celebrate progress we are making to bring back the dignity of all South Africa, 
many of whom now have access to services and opportunities that they were denied in the past.

Programme Director, our Constitution, which is a product of our freedom and democracy guarantees 
among others the freedom of cultural expression and of creativity.

It is therefore in this context that we have convened this historic Summit on the Cultural and Creative 
Industries during the month of April, the month of our freedom.

This Summit is also taking place at the Newtown Cultural Precinct, itself a place of cultural and 
artistic expression.
   
PURPOSE OF THE SUMMIT

People of South Africa, we have met here at this Summit to mark the beginning of a new era for the 
arts, culture and heritage sector.

Through this Summit we are once more making the point that; never again will the cultural and 
creative industries be relegated to the back banner of our national priorities.

From now on, the arts, culture and heritage sector will take its rightful place; at the core of the 
national effort to build a socially inclusive society and to contribute to economic growth and job 
creation.

In this regard, we wish to reiterate that societies with greater social cohesion tend to be the ones that 
are more economically prosperous.
  
This to us suggests that the pursuit of greater social cohesion is central to the achievement of our goal 
to build a more equal and prosperous society, underpinned by higher levels of economic growth and 
job creation.

As we meet here today we are inspired that Cabinet has identified our sector, the creative and cultural 
industries, as one of the drivers of economic growth and job creation, in line with the New Growth 
Path.

We are specifically emboldened that the Industrial Policy Action Plan 2 (IPAP2), identifies the 
cultural industries, in particular the craft sector, music, jewellery production, clothing, leather, 
footwear and textile as some of the sectors that will be subjected to “focused and significant 
interventions” by the state.

We must therefore out of this Summit come up with a clear plan that we will take to Cabinet so that as 
a sector we can make our own contribution to the national effort to grow our economy and create jobs.
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Equally the plan that will emerge from this Summit must guide the work we do as various 
stakeholders as we together reposition our sector to become a significant contributor to economic 
growth and job creation.

Pogramme Director, this Summit will not become a talk shop. Neither must it become a complaints 
session.

We are here to craft a new path for our sector. We are repositioning this sector.  

This will mean we change the way we do things. 

People of South Africa, from this Summit we must be able to say in one voice that; our approach to 
arts, culture and heritage in our country will never be the same again.

WORK DONE THUS FAR IN THE SECTOR

Programme Director, our task at this Summit is not to reinvent the wheel.

We must build on and improve on the work that has already been done in the sector. 

In this regard our discussions must take into account the recommendations and work done as part of 
the 1996 White Paper on Arts and Culture, the 2007 Legislative Review as well as the 2009 Policy 
review.

We must also draw lessons on how other countries have used the arts, culture and heritage to promote 
greater social cohesion as a prerequisite for building more prosperous societies.

These are societies characterized among others by higher levels of development, economic growth 
and job creation.

In particular we must continue to draw lessons from countries such as China, India, Brazil,  Nigeria, 
the United Kingdom and Italy where this sector has proven its worth as a “golden economy”; capable 
of driving growth and jobs. 

We must use these examples to develop our own approaches that take into account our unique 
conditions.

THE ROLE OF ARTS, CULTURE AND HERITAGE IN THE ECONOMY AND IN SKILLS 
DEVELOPMENT

Programme Director, to illustrate how our sector can contribute towards promoting prosperity; allow 
me to quote the words of Gcina Mhlope a storyteller, a playwright, an author and a poet: who once 
wrote 

“I didn’t start out life as I am today, having what I have now. I know poverty – their scuffed, badly 
fitting shoes, their washed-out shirts. That was me. Books can change lives, just like they changed 
mine.”



9

According to the United Nations Conference on Trade and Development (UNCTAD), in the years 
leading up to the economic downturn, namely 2002-2008, trade in goods and services from the 
creative industries grew on average 14 per cent annually.

This happened even after taking into account the sharp contraction of world demand and international 
trade in the final months of 2008.

World exports of visual arts doubled in six years, reaching $29.7 billion in 2008. 

The same trend was noticed for exports of audiovisual services, which amounted to $13.7 billion in 
2002 and reached $26.4 billion in 2008.

In many advanced economies, the creative economy is now recognized as a leading sector in 
generating economic growth, employment and trade. 

In Europe, the creative economy generated a turnover of    € 654 billion in 2003, increasing 12 per 
cent faster than the overall economy.

Employment in the European cultural sector generally grows faster than elsewhere in the economy. 

At present, it is estimated that the cultural and creative industries contribute to around 2.6 per cent of 
the total GDP of the European Union, providing quality jobs to around 5 million people across the 27 
EU member States.

In the United Kingdom in 2007 the creative industries accounted for 6.2 per cent of the national 
economy.

During the period 1997-2007 creative output grew at 5 per cent annually as compared to 3 per cent 
growth for the rest of the UK economy.

A new study of the value chain associated with carnival festivities in Rio de Janeiro, Brazil reveals 
that this famous celebration has an annual turnover estimated at $ 600 million. 

The Carnival provides job opportunities for nearly half a million people.

Programme Director, it is this performance that we must seek to emulate in our country.

There is no reason why a country such South Africa, with no less than 8 World Heritage Sites cannot 
use its heritage to promote tourism, economic growth and job creation.

Drawing lessons from cities such as Florence in Italy we must fully exploit the linkages that exist 
between heritage and tourism. 

The City of Florence, a place with an immense cultural and artistic heritage expressed in its numerous 
churches, palaces, art galleries, museums, villages and piazzas; is one of the most visited cities in the 
world.
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We are also inspired and must continue to draw lessons from the by the initiatives taken by the 
Chinese government to position culture at the center of efforts to develop their society.

In addition, the story of our liberation struggle is of international interest.

Indeed the story of the “South African miracle” continues to be of relevance even today. 

It must be told, to current and future generations both locally and internationally. 

The progress we are making to heal the wounds of our unhappy past continues to inspire generations 
across the world.

It is these stories that form the core of who we are as a nation, that are part of our heritage and that we 
must continue to tell through films, documentaries, books, theater performances and other artistic 
forms of expressions.

As we tell these stories to the world, our artists will have an opportunity to build for themselves 
sustainable livelihoods.

Most importantly telling our stories will contribute towards building greater social cohesion, 
promoting national healing and thus paving the way for prosperity in our country.

It is in this context that we have submitted a proposal to Cabinet for the establishment of a National 
Liberation Heritage Route.

As we have said before the Liberation Heritage Route will serve as a monument, honouring the many 
sacrifices and struggles by generations of freedom fighters both in our country and outside our 
country.

Of significance about the Route, is that it is intended to benefit local communities, taking advantage 
of the linkages that exist between heritage and tourism.
  
Programme Director, at the center of our drive to unleash the potential of the arts, culture and heritage 
sector in the need to pay attention to the development of the necessary skills base required to sustain 
the sector.

In this regard this Summit must consider the proposal we are putting forward for establish a National 
Skills Academy for the Arts.

This initiative is aimed at addressing the supply side gaps experienced in the sector. 

The initiative will also lay the foundation for the sustainability of this sector.

This Summit must pronounce loud and clearly that; arts and   culture must be brought back into our 
school.
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This we must do fully conscious of the reality that the introduction of arts education in schools is 
central to the strategic objective of audience generation; which is critical to the sustainability of our 
sector.

Introducing arts education has also been proven to contribute to the overall intellectual development 
of the young mind.

Conclusion

Programme Director the during this Summit, a number of specific proposals, with time frames for 
implementation  will be made with a view to enhancing the contribution of our sector to the New 
Growth Path.       
  
Of significance is that we look forward to working together with all of you in the implementation of 
these proposals.
Let this Summit be the beginning of a journey where we completely change the way we do things in 
our sector.

Lest this be the start of process we change perceptions about our sector for the better.

Let this Summit mark a new beginning for our sector.

We look forward to all your contributions towards the success of this Summit.

Thank you.



12

Address by Deputy Minister of 
Economic Development
Mr Enoch Godongwana



13

The New Growth Path

Presentation  by  the Deputy Minister of Economic Development

Mr. Enoch Godongwana

Newtown, South Africa

14 April 2011 

The national wealth of our country, the heritage of South Africans, shall be restored to the people. 
The Freedom Charter, Kliptown, 26 June 1955

And the Creative and Cultural Industries

We have four main objectives for 
this presentation…

• What drives our efforts

• Discuss the key challenges

• Share key elements of the New Growth Path

• Funding for the Sector
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What drives our efforts?

Creating Decent Work and Building a Sustainable and Inclusive Economy 

Promoting Quality Education and Skills Development

Better Healthcare for All

Stimulating Rural Development and  Food Security

Intensify the Fight Against Crime and Corruption

Strengthening the Developmental State and Good Governance 

Building Cohesive and Sustainable Communities

4

'000 Agric Mining Manuf Electric Cnstrct Wholes Trnsprt Finance Comm Total
African 1970 2 260 610 514 30 290 310 138 37 1 089 5 277

1995 930 353 814 49 239 792 249 201 1 648 5 275
% change -58.8 -42.1 58.5 62.3 -17.5 155.6 79.7 449.6 51.4 0.0

Coloured 1970 117 7 166 2 79 77 28 7 160 642
1995 220 13 231 7 85 203 43 47 239 1 090
% change 88.4 77.6 39.3 190.2 8.8 163.7 57.6 590.8 49.7 69.7

Asian 1970 7 1 6 0 9 51 7 3 22 165
1995 2 4 97 1 12 105 19 30 72 343
% change -70.4 397.4 50.2 446.1 36.1 107.5 162.1 942.8 224.2 107.7

White 1970 98 63 282 14 98 270 165 144 325 1 458
1995 86 100 314 37 92 422 165 350 597 2 164
% change -11.8 59.6 11.5 162.8 -6.4 56.3 0.1 143.7 83.8 48.4

Total 1970 2 482 680 1 026 47 476 708 338 190 1 596 7 542
1995 1 239 469 1 456 94 429 1 523 476 628 2 557 8 872

% change -50.1 -31.0 41.9 101.2 -9.8 115.1 40.8 230.8 60.2 17.6

Employment Growth 1970-1995
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5

'000 Agric Mining Manuf Electric Cnstrct Wholes Trnsprt Finance Comm Total
No 1970 1 585 369 170 14 148 81 59 14 440 2 881
Educ 1995 290 34 69 4 35 57 20 6 101 616

% change -58.8 -42.1 58.5 62.3 -17.5 155.6 79.7 449.6 51.4 -78.6
Sub A to 1970 705 212 357 15 172 206 82 19 579 2 347
Std 5 1995 618 130 258 18 128 210 76 26 309 1 774

% change -12.3 -38.6 -27.6 21.3 -25.5 1.9 -7.3 39.0 -46.7 -24.4
Std 6 to 1970 166 85 404 14 133 332 166 68 399 1 766
Std 9 1995 232 176 612 23 149 631 188 135 556 2 701

% change 39.5 106.9 51.4 68.8 12.0 90.2 13.1 97.9 39.5 52.9
Matric 1970 23 13 85 3 20 84 29 77 138 472

1995 62 96 359 30 63 467 128 278 687 2 168
% change 166.2 632.5 324.0 873.6 215.6 455.8 335.8 259.4 397.5 359.0

Tertiary 1970 3 2 10 1 3 5 1 12 39 76
1995 37 33 159 19 54 158 64 183 904 1 612
% change 1 195.5 1 947.1 1 477.4 2 716.8 1 800.6 2 885.2 4 353.6 1 466.8 2 202.7 2 027.5

Total 1970 2 482 680 1 026 47 476 708 338 190 1 596 7 542
1995 1 239 469 1 456 94 429 1 523 476 628 2 557 8 872

% change -50.1 -31.0 41.9 101.2 -9.8 115.1 40.8 230.8 60.2 17.6

Skills Biased growth 
predates the transition

6

Global economy: outlook

Source: World Bank, GEP – Jan 2011

Economic growth and outlook around the globe 

Region / Country 2008 2009 2010e 2011f 2012f

World output 1.5 -2.2 3.9 3.3 3.6

Advanced Economies 0.2 -3.4 2.8 2.4 2.7
United States 0.0 -2.6 2.8 2.8 2.9
Euro area 0.3 -4.1 1.7 1.4 2.0
Japan -1.2 -6.3 4.4 1.8 2.0

Emerging and developing economies 5.7 2.0 7.0 6.0 6.1

Sub-Saharan Africa 5.2 1.7 4.7 5.3 5.5
South Africa 3.7 -1.8 2.8 3.5 4.1
Nigeria 6.0 5.6 7.6 7.1 6.2

East Asia & Pacific 8.5 7.4 9.3 8.0 7.6
China 9.6 9.1 10.0 8.7 8.4

South Asia 4.8 7.0 8.7 7.7 8.1
India 5.1 7.7 9.5 8.4 8.7

Latin America 4.0 -2.2 5.7 4.0 4.0
Brazil 5.1 -0.2 7.6 4.4 4.3

Europe & Central Asia 3.9 -6.6 4.7 4.0 4.2
Russia 5.2 -7.9 3.8 4.2 4.0

Projections
2011 2012
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Our Response
The New Growth Path

Building better infrastructure and getting 
everyone to work
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Changing this……

Into that…

5 million new jobs by 
2020

Increase the 
employment-

intensity of the 
economy

Reduce the 
carbon-intensity of 

the economy

New opportunities 
in changing 

regional & global 
environment

Balanced spatial 
development – rural 

areas, poorer 
provinces

Reduce costs, 
improve 

infrastructure, 
address 

competitiveness

The approach:

10
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Look for employment opportunities in 
“jobs drivers” and implement policies 

to take advantage of them

Infrastructure
Energy, transport, 
communications, 

water,
housing.

Main economic 
sectors:

Agriculture & 
agroprocessing

Mining and beneficiation
Manufacturing (IPAP2)
Tourism/other services

Spatial 
opportunities:

Rural 
development

African regional 
development

Social capital:
The social economy

The public sector

New economies:
Green economy

Knowledge 
economy

Jobs drivers

11
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Half of all young people
are unemployed

• Youth unemployment is extremely high 
– Narrow unemployment = 50% for 15 to 24 year olds
– Broad unemployment = 60% for 15 to 24 year olds  

Source: Statistics SA, Quarterly Labour Force Survey (QLFS, December 2010)

Unemployment rates, by age (Q4 2010)
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Sample of the creative industry’s 
economic significance

• Contribution to GDP (Gauteng) –
Total contribution R33,3 billion per 
annum in turnover

• Creating employment for over 
182,000 people.

• Firms – about 12 000 firms

Key Issues for Policy Markers

• The economic contribution of the creative 
sectors on the South African economy is not well 
understood. 

• Lack of reliable data

• Market development and access to capital are 
still an issue
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Funding: Over and Above 
the DAC Support

• Largely 37% of funding is driven by the state institutions

• Given the importance of supporting key industries, the IDC will substantially 
increase the level of industrial funding and will make available R102 billion 
over the next five years for investment in New Growth Path priorities. 

• This represents a 160% increase over actual approvals in the last five years 
and revised upward from the R66 billion in its current five-year projections.

– Strategic High Impact Projects R11,1 bn

– Tourism and Creative Industries R14.8 bn

– These allocations will be reviewed annually and adjusted as required.

– Within this envelope, the IDC will provide R10 billion to local firms at prime less 
3% for projects with a high employment impact (the ‘Jobs Fund’). 

Dankie,
Siyabonga, 
Thank You,

Re a leboga…


